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SCUCATION DEPT. Llo 

PREFACE. hto: 

Ir is BOW four yean since the first book of this series was glren to tlie public A great portion of thai time 
iias been oocupied in proenrhig Boitoible wordei, composing, selecting, and amngiog mnsic for tbe series. . 

in the method as here presented, no elfort has been made to make musical acrobats, for, as a teacher recently 
said, ** Pupils may be taught to skip from tone to tone with iSftcillty, when, if you write them a simple lesson 
with a rhythmic movement, they cannot nuwe without aid/* 

From the chromatic scale, as presented, is developed the order of scale intervals, and while it is not in the 
usual order of presentation, it seems to us a natural and logical development. The theory of transposition of 
the scale naturaUy succeeds this^ though in piactlce and representati<m it is a matter with wldi^ the pupils have 
long been familiar. Three-part singing follows, in the practice of which the boys can take the lower part The 
last chapter treats of the classification of voices, and in representing and naming the great scale of tones and 
vocal compass, a diagram of the key-board of a piano or organ is inUrodnced. 

Among the pupils for whom this book is intended, there will be so few whose voices have changed as to 
make it unnecessary to have much music arranged for mixed voices, yet enough Is given to enable them to un- 
derstand the principle, and by the presentation of whi^h topic so complete Kod comprehensive a view of the 
subject is given as to enable those pupils who pass through the series to take up understandingly any of the 
vocal compositions of the great masters. 

The aim of this series is to extend through the primary and intermediate or grammar school grades, beyond 
which a large majority of the pupils do not go. 

• While we do not claim for music undue attention, we deem it of sufficient importance to claim for it twenty 
minutes, of the three hundred given dafty to school-work, and tMs bjf the r^guhr teoeher. The teacher should 
seek to secure iwHvlthial residts in this as in other branches, as the only means by which all may acquire inde- 
pendence. Many go through the world songless, because, having been unsuccessful in their first attempt, they 
have been made to believe that they could not learn to sing. Their great-grand&ther was no singer, and their 
grandmother could not sing, and their parents are not singers, and therefore song has become one of the lost 
arts to them. Away with such nonsense, and encourage the children to break forth into singing. 

Attention is called to the high order of music from the best masters, which is calculated not only to develop 
the knowledge and skill of the pupil in Ks performance, but also to cultivate the taste, and lead to a desire, to 
explore those rich fields of musical lore which have been, save to the ibw, comparatively unknown. 

Music unaided speaks no definite language, but lends to poetry additional force and beauty, and it is there- 
fore important that words should be more than mere doggerel. The words of this series have nearly all been 
written or translated expressly for it, and are therefore oopnuoHT pbopbbtt, and we do not hesitate to call 
attention to their general educational character. 

The series is sent forlh hi the hope Hhat it may oontrlhate ita mite to the^use of aymmetrical and universal 
education. 

..*.*. • .... GBO. B. LOOMIS. 

IiroiAHAFOLis, Ind., June, 1878. . T * • ^ .' 1 ^ : . 



PREFACE TO REVISED EDITION. 

Eight years of tansy work la tho schaol-room, ^oe Ho. ft was revised, and a year of reteaae from sncb 
work, have given added experience, aod thereby better pvepaimtioD, and also the much desired opportunity to 
revise this fourth book of the series. The introduction of three-part music much earlier in the book, the better 
arrangement of transpositions for school study and practice, the more frequent use of the base def with a 
simple base for boys, and the addition of a good number of attractive songs, both sacred and secular, it is bo- 
lieved wUl make the book much move desirable uid servieeaUe. 

iNiHANAPOus, In©., March, 1865. 
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FOURTH BOOK. 

CHAPTER I. 

Before continuing the subject introduced in the closing chapters of Book No. 3, 
it will be profitable for us to take a brief retrospective view of the topics considered 
in that book, following the summary given on pages 4 and 5. These are the pause, 
the slur, marks of repetition, different keys and signatures, movement-words, force- 
words and signs, dotted notes, method of indicating different kinds and varieties of 
measures, relative and absolute pitch, their names and clefs, and, lastly, the introduc- 
tion of intermediate tones, thcee of which are brought out 

The practice of writing music with care, and singmg from what is written, is 
earnestly recommended as a means of enabling pupils to i^d music with greater ease 
and rapidity, and become familiar with its signs. 

The tea(^er may sing, or call upon a single pupil to sing soipe exercise, tope by 
tone, which the remainder may represent t)n their slates, or, a pupil may go to the 
board and represent what is sung, the work being subject to the criticisms of the 
remainder. Some verse of poetry of simple form, which they have never seen set to 
music, may be given, and they asked to try at some time when away from school to write 
or compose some suitable melody for it. Song seems to be as universal as speech, and 
whereas in language we give our pupils lessons in reading, writing, and composing 
simple sentences, and gradually proceed to that which is more difficult, so it seems to 
us our musical training may and ehould proceed. Proceeding thus, three things are 
clearly indicated to us as desirable to be accomplished, viz.: to enable the pupil to 
read music readily at sight, to write or represent correctly that which is slowly sung 
or played, and to give musical expressicHi to his feelings, or express musically the 
feelings of others as indicated in poetry. 

The subject of relative and absolute pitch should be frequently reviewed by sing- 
ing, and calling upon the pupils to give the relative and absolute pitch-names of the 
toiies sung, remembering to give them, with the aid of a tuning-fork, some definite 
pitch, as C, from which to take their bearings. -^ , 

Mi i H!2!y 1 Digitized by VjOOglC 



.4 :•• 



.•J?'^J?5r STEP 8 IN MU81C. 



In addition to this, the pupils should learn by what degree of either staff any 
absolute pitch is represented. 

The relative and absolute pitch-names and places in the key of G are indicated on 
the three staves below, with the different clefs. 



No. 1. 

G, OB Tbbbui Clbf. C, OB TraroB Cuv. 




BekUiive. 1 2 8, etc. e 6 7 ^ ^» ****• O e T 1 S, etc. 

This subject is more definitely considered on pages 200 and 201. 



MUSICAL CHARACTERS AND SIGNS 
FOB QUESTIOKINa PUPILS IN EXAHINATION. 
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FIRST 8TEP8 IN MUSIC. 5 

As pupils progress in their ability to read music, it is to be expected that the 
exercises and songs will contain added difficulties. This will make more apparent the 
importance of care in keeping in time and tune, and in singing with expression and 
just as written the many beautiful songs which the book contains. 

In singing with expression and to the edification of those who hear, it is of the 
utmost importance that the words sung be correctly enunciated and pronounced. 

Here are classes of words used in music which are not infrequently mispro- 
nounced : 

Words ending in Z«, as able, apple, cradle, little, people, etc., mispronounced ahuly 
appulj cradulj littiU, peqpul, etc.; ciieerily, happily, merrily, eta, mispronounced cher- 
rtUlyf happuUy, merrtdly, etc The substitution of short u for short i is quite frequent 
in such words as charity, purity, simplicity, policy, aspiration, supplication, etc. ; also 
of long for short i in such words as divine, direct, etc Words ending in ten drop the - 
t sound when spoken or sung quicMy, but when prolonged it should be retained. 

This brief mention of so important a subject is all that space can be given for 
here, but sufficient to lead those who use this book to be thoughtful on the subject, 
and so, by observing these things, avoid the criticism to which not a few good singers 
subject themselves by ignoring them. 

Continuing now the introduction of intermediate tones as presented in Book No. 3, 
the teacher may ask the pupils to sing somewhat as follows : 1, 2, sharp- 1, 2, 3, 8harp-2, 
3, 4, sharp-3 (here the pupils will remember that 3 and 4 are too near each other to 
sing an intermediate tone), 4, 5, 8harp-4, 5, 6, and now sing a tone between 5 and 6, 
which they are ready to name sharp-five orflM-six, To sharp-five we sing the syllabi© 
is (see), and to fiat-six we sing the syllable le (lay). This tone is more frequently 
sung as sharp-five than as fiaisix. In whatever connection it may occur, when we 
sing it we need to think of it in its relation Vi five and six. 
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PiBST SfBPB IN MUBIC. 

t>RAlSE THE LdRD. (t>evotidnal.) 



lfl-Jllj.JLJU3iJ_J=3 



1. Praise tbe Lord^ when blush - ing morn - ing Wakes the blcs - soms 

2. Praise the Lord, whea ear - I7 breez - es Come so fra - grant 
8. Praise the Lord, and maj His bless - ing Guide ns in the 
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fresh tdih dew ; Praise Him, when re - viyed ere - a - tion Beams with 
from the flow'rs ; Praise, thou wil - low .bf the brook-side. Praise, ye 
way of truth; Keep our feet from paths of er - ror. Make us 



izji: i-, j 4^ ^-J 3 ^ , J-i^:^ 



w. 



beau - ties fair and new ; Beams with beau - ties fair and new. 
birds a • moi^ the bow'ers ; Praise, ye birds a - mong the bow'rs. 
ho - ly in our youth; Make ns ho - ly in our youth. 



Ko. 3. 
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B.L.I>. 
p Andante. 



EVENING THOUGHTS. 



S 



j_jJ-^; ^ hJ- j^^ 
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1. Thee to cher - Ish, that- \b 

2. Ah, the si - lent night is 
8. Keep me, Lord, a - wake or 



liv - ing. Thee to own is 

lone - ly When with -out Thy 

sleep - ing. Safe from e - vii 
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f^=dd^ 
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sweet re - pose; And to Thee my whole heart giy - ing. Trust -ing- 
lov - ing grace; Sweet -ly sleeps the jost man on • ly, For in 
close to Thee ; On Thy-self my bur - den heap - ing, Cam - est 



$ 



ores. 



dim. 



J JifJ M^ 'l\'^ 
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W 



ly my eye - lids close. Drink - ing, ere I sink in slum - her,, 
him guilt holds no place. Ho - ly peace oom-mands the pil - low. 

Thou to set me free. That my soul un - til its part - ing, 



j -J4^-i=N!#i|tj^ ' 1 /^ J-t^^ 



From Tliy foun - tun. Lord, so clear. 
When the soul with vir - tue beams; 
With Thy Spir - it might be blest, 



Sor - rows ne'er my 
Guilt ' y con - science 
That in life Thy 




i 



25 2=5: 






2 



rest en - cum - her, And my nights are ney • er drear, 
rides the bil - low, Toss'd a - bout by troub - led dreams* 
8er - Tant start - ing, I might find e -^ ter - nal rest , 
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AUegretto. 
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I 

1. The swift nofi al • ways win the race> Nor doth the vie • t'ly 

3. And dftf by daf some lit - tie things Will wait for thee to 
8. Thou hast not long to la - bor thus, And songs may well be- 

4. Then look • ing back np - on thy love. Thy one re - gret shall 



^m 



^^ 



§ i m 



fall 

do;.... 
gnile... 



To strength a - lone^ but oft « en -times To 
So day by day thy feai - ing strength Shall 
The wea - riest honrs of one who works Be- 
That thon hast done no more for Him, Who 




P-JH:^ :1t;'-f JjJiJ j^ 



fee - ble ones and small, 

eon - stant-ly re - new. 

neath his Mas - tor's smile, 

did so much for thee. 



Fold not thy hands in wea - ri- 

Some low « ly ser - vice oat of 

And when the ser • vice of thy 

And in the tern - pie of the 



j =i^P f *jh^*i\t-t^m 



Nor 
sight. May 
loYe Is 
Lord, Set 



drop them in de - spair; 

be thy des - tined lot ; 

end - ed and com - plete, 
free from pain and eare, 



Tis step by step, both 

Thy gar - den may be 

Twill be for thee to 

The full re - pose of 



i 



iJl ' njii- 



and slow. We dimb the high - est stair. 



snre 

small, bnt see 

take the rest 

loye shall be, 



That weeds de - face 
T<^ wea - ry ones 
In per - feet ser 



it 
so 
▼ice 



not 

sweet .... 
therevi. • • • 
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CHAPTER II. 

Passing to the tones six and seoen we find on trial that it is not difficult to 
produce an intermediate tone which is named aharp-mx or flat-seven^ to which we 
sing the syllable U (le) or se (say). This tone is seldom used as sharp-six^ but as 
flat-seven it is used more than any other intermediate tone save sh^rp-four, the 
reason for which will appear as we proceed. It is probable in singing some of the 
exercises or songs, that more practice may be needed on particular intermediate 
tones, which the tocher can easily direcU 



No. 5. 
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FIELD . FLOWERS, 



A.B. Bi 



d. B. L. 



^i ii i^fn 
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I 

1. Wliat do the blae - bells whis - per. Nod- ding their bends all dayY 

2. SomeUmes a browli bee flat - ters Close to a do - ver red, 
8. Sometimes a wandering seph - yr, Waft - ed from dis - tant skies, 
4. Would you not like to list - en, Down in some qui - et dell. 



\ i i ;' i ^^ i^ ^^f44-titi'^ 



What do tiie blue - eyed grass - es And the red do - Ter say? 

And you can hear him hum - ming What oth - er flowers have said. 

Eiss-es the tall white dai - sies. Then far a - way he flies. 

To all the ten - der sto - ries lit - tie field - flowers could tellY 



I'l i^jM^^i: Ij^j /3. Jt8^ 



Thick as the stars of heav - en Lit - tie fleld - flow - ers grow. 

Poor lit - tie do - ver list - ens, Yidds him her fra - grant breath; 

Oh! how the snow - y dai - sies, Sway as he light - ly goes, 

Blue - bell and sweet white do * ver, Star - wort and dai - sy tall — 



^^- ^HlrH^fff -J-h H 



Sore-ly they talk to - geth - er, Bend-ing their heads so low. 

Soon he will tdl the blue - bell What the red do - ver saith. 

Seek-ing the son - ny gar • dens. Home of the blush • ing roae! 

Oh, it would be de - light - f nl If we could hear them all I . 
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No. 9. 



1^ ;H ; i j i \ : -^f;^ 



i 




i.w,/'Ul ; i J ^ i p-^k-fe-^ 



t ^ -iM^ 



^ ^ ^ I' l d « hi 



Digitized by VjOOV IC 



FIBBT ST EPS IN MU8I0. 



13 



DOWN TIME'S SWIFT RIVER. 



A.B.D. 

Moderato. 



Moderato. , , . i i i I 



1. Down time's swift ziv - er glid - \ng. With hearts all light and 

2. We do not dread its bil - lows, The storms that o'er it 
8. Sail on • ward, fear be - gull • ing, O hearts of hap - py 



■•i~_j r ir r f f 'f ^^f=i 



free, The bright waves gal • ly 

sweep,.... Tho' bent like slen • der 
jonth!.... A - bove the stars are 
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ing. 
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wil . 


lows 


Our 


shin 


log. 
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▼cs 
tall 
God 



sels near the sea... 

masts seek the deep.. 

is love and truth.. 



We hear its deep voice 
Be - jond the fierce com • 
Sail on, with firm en • 
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call - ing. And on its breast of foam, 
mo - tion There lies a har - bor fair, 
dear ' or To reach the hap - pj shore. 



Now ris - ing 
And rough or 
Then furl your 



Jj J i r iv^ Jij: ;^^ 



and now fall 
calm the 
sails for - ev 



ing* We see the white sails roam, 
oean, We yet shall an - chor these, 
er, • To roam the seas no more, t 
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CHAPTER III, 

Continuing our investigations to the tones seven and eiyht^ we flh«dl find in our 
scareh fo? an intermediate tone that the result is the same as in Book 3, Chapter XIL, 
when searching for one between three and four, viz.: that there is no intermediate 
tone between seven and eight. Representing or recording the result of our investiga- 
tion of the scale and its five intermediate tones, it stands as follows when represented 
by the use of sharps : 



No. 9. 



ASCENDING SCALE. 
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Scale names. 

Pitch 

Syliabtei 



1, sbarp-1, 2, iiiarp-2, 8, 4, sharp4, 5, sharp-5, 6, sharp-a, 7, 8. 

C, CJ, D, PJ, E, F, Ff, a, Gj, A, Aj, B, C. 

Do, di, re, ri, mi, fa, fi, sol, si, la, li, si, do. 

Doe, dee, ra/, ree, mee, fah, fee, 8ole» see, lab, lee, see, 4oe. 



Or, as follows, represented by the use of fiats : 



No. lO. 
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DESCENDING SCALE. 



^S 



?2- 



=fe 



-^-t0 =d 



^E 



oi M 



J-, 



■5 

Scale namei. 8, 7, flat.7, 6, fiat-6, 5, fiat^. 

Pitelmaines. C, B, Bb, A, Ah, O, Gb, 

SyHablei. I^ ie4, se, la, le, BfA, se, fa, nu, me, lo, ni^ do. 

Doe, see, say, Jiih, lay, sole, say, fah, mee, may, ray, b^Ji, doe, 



4, 8,flat-8 2, flat-2, 1. 
F, E, S>, D, ft, C. 



Inclvding the intermediate tones, how many tones in the scale f (Thirtew.) How 
rmny without them f (Eight.) 

Formerly the intermediate tones were represented by notes of different colors, 
because of which the scale thus written is called the Chromatic Scale ; Chromatic 
meaning color. 

The sgale, exclusive of chromatic or intermediate tones, is called the Djatonio 
SoALB ; Diatonic meaniD^ from tone to tone. How many tones in the Diatonic scale ? 
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(Eight.) How many tones in the Chromatie scale f (Thirteen.) Between what tones 
of the DioBtonic scale are no tfdermedtate or chromatic tones f (Between three and 
fouTy and seven and eight.) Why are there none between those f (Because there is no 
room, or becatise of their closeness, or the nearness of their relation to each other.) 
(Observe here that the pupil should be led to give his own answer, based upon the 
result of his investigation, and if unable to give one that will show that he has 
grasped the principle involved, it is clear that the subject in his case has not been 
sufficiently elucidated.) The teacher sings the tones one and two, and asks : In what 
respect did the tones differ ? (In pitch.) When two tones differ in pitch, such differ- 
ence is called an Interval. What, then, is an interval f (The difference in pitch 
between two tones.) The teacher might sing the tone one twice, and ask : Was there 
an interval or not? (There was not.) Why? (Because there was no difference of 
pitch.) The teacher sings one and two, and one and eight, and asks : Were tJie inter- 
vals alike or different ? (IJifferent.) Which is the greater interval, from one to three, 
or one to eight ? (One to eight.) Why ? (Because there is a greater difference of 
pitch.) 

The teacher sings other tones with the view of leading the pupils to know and to 
say that intervals may be of different size or magnitude, or that some intervals may 
be smaller or larger than others. The teacher sings the tones one and two, and one 
and sharp^ne, and asks: Were the intervals the same or different? (Different.) 
Which woA tlve larger? (From one to two.) The larger interval from one tottco 
is called a step, and the smaller interval from one to sharp-one, or from sharp-one to two, 
is called a half-step. How many intervals in the Chromatic scale ? (Twelve.) Are they 
alike or different? (Alike.) (This last question can only be properly asked by the 
teacher, or answered by the pupils when by hearing the tones of the Chromatic scale 
they are satisfied that the intervals are all of the same magnitude.) What are they 
called? (Half -steps.) How many intervals in tlie Diatonic scale? (Seven.) Of 
how many kinds? (Two.) What are they called ? (Steps and half-steps.) Where 
do we find the half -steps ? (Between those tones where we find no intermediate tones.) 
What tones are they? (Three and four and seven and eighl,) (As was said above, 
this conclusion should be reached by the observation of the pupils rather than by a 
dogmatic assertion of the fact on the part of the teacher. We have adopted this 
course merely as a brief outline to the teacher of the result to be reached rather than 
take the space necessary to fully develop the method. Experience teaches that this 
subject of scale-intervals is much more easily comprehended than has ordinarily been 
supposed, especially if we attempt the analysis of it in the only true way, through the 
sease of hearing.) 

The teacher might ask the pupil to ob«rve whether the scale is sung right or 
wrong, and sing F-sharp instead of F, or B-fiat instead of B, to which the pupils will 
ol^ect by saying that F-sharp is too high iovfour, and B-flat too low for seven, leading 
to the conclusioa that we must not only have seven inteirvals in the scale, Ind that 
they must follow each other in a certain order. 
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This order of intervals, which we have discovered in ithe scale, may be represented 
to the eye upon the staff in connection with the Chromatic scale as follows v 
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Or, since the word scale is derived from the Latin word Bcala^ signifying a ladder ^ 
the scales and their intervals may be represented by the following diagrams : 
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CHAPTER IV. 

The teacher may write on the board, or sing from the book, the following exer- 
cise, calling the attention of the pupils to anything which they may observe of a 
peculiar nature in the sound in it. 
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If the teacher (or, if the teacher cannot sing, she may have prepared some pupil 
who sings well to sing it) has sung it smoothly and well, and the pupils also sing it 
carefully, and are then called upon to state the result of their observation, the state- 
ment will be somewhat as follows : The exercise sounds sad, sorrowful, mournful, 
solemn, plaintive, etc. Let the following lesson now be sung and compared wkh the. 
one above. 
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The statements now will- be that, compared with the first exercise, it sounds more 
cheerful, joyous, merry, etc. Confirm them further in the correctness of their views 
by asking them to sing the following verses to each of the exercises, and determine 
for which exercise each is best fitted. 



Loved ones now are sadly weephig, 
Bendinpr o'er the little form ; 

Though she seems so gently sleeping, 
She is safe from fear or harm. 



Cotne, and join oar happy chora8« 

Hearts and voices all agree ; 
Bright the sun is shining o'er as. 

Why should we not joyous be. j ^ 
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We may also take an exercise of quicker movement, and observing the change 
between the first and last part, we shall be led to the conclusion that the difference 
between the two parts is as great as if the movement were slower. 
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In attempting to describe in what the diflference between the music of a joyful 
and sorrowful character consists, they have doubtless observed that the cheerful 
begins and ends with eight and the sad with six. We might further write and sing 
the scale beginning with ofm and with six and observe if the same difference exists. 
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The scale beginning with one we may call what? Cheerful scale. Beginning with 
six f Sad scale. The names express the peculiar characteristics of each scale, but it is 
customary to call the first scale the Major scale, and the second the Minor scale. 
With what pitch does the Major scale begin f C. The Minm scale / A. In con- 
sidering the Minor apart from the Major scale, we designate the tones by the names, 
as, one, two, three, etc. Various questions may be asked upon each scale, as : What is 
the pitch of one of the Minor scale ? A. A is what tone of the Major scale ? Six. 
Four of the Major scale is what tone of the Minor sccde f Six. F of the Mctfor scale 
is what of the Minor f F. One of the Major scale is what tone of the Minor f Three. 
Two is what tone ? Four. Three is what tone ? Five. Because of the correspond- 
ence, parallelism, or relation between Major and Minoiy scales, they are called related 
or parallel scales. What is the relative or parallel Minor scale to the C Major scale ? 
A Minor. What is the relative Major scale to the A Minor scale ? C Major. In 
what scale is most music now loritten f Major. Formerly, or when letters were first 
applied as names of absolute pitch, Minor music was most sung, and the pitch A taken 
as one of the Minor scale, which explains what was referred to on page 119, third 
book. 

The following exercise may now be sung : 
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Sing with care the exercise, and observe the places marked 1, 2, 3, and 4. Sing 
G in all of them, and then G-sharp, and ask which seems to sound m^st pleasant, G 
or G-sharp f G-sharp at 1, 3, and 4, and G at 2. In what scale is the exercise? 
Minor. Sometimes G is sung as seven, and sometimes G-sharp. The Minor scale is 
also sometimes sung with F-sharp as six. These three forms of the Minor scale may 
now be represented with the names given to each. 
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MELODIC MINOR. 
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An examination into the order of intervals in each scale will show that the order is 
tiie same in each to Jive, and is from one to two a step, tiuo to three a half -step, three 
to four a step, four to five a step ; then the intervals in the Natural Minor are from 
five to six Q. half -step, from six to seven a step, from seven to eigh;t a step ; in the 
Harmonic scale, from five to six a. half-step, from six to seven a step and a half, from 
seven to eight a half-step ; and in the Melodic, horn, five to ^ a step, from six to seven 
a step, and from seven to eight a half-step. 
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-ffbtt? many scales have toe now learned f Three. WTiai are their names f Major, 
Minor, and Chromatic. Let the pupils represent the scales upon their slates, giving 
scale and pitch-names and intervals in their proper order. The reason for the par- 
ticular order of intervals required in the scale can no more he given than for thousands 
of mysteries ahout us which science has for thousands of years vainly attempted to 
unravel. So far as the scale is concerned, we may be satisfied by saying it sounds 
better when sung with the intervals in a certain order. 
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thy plead - ing there, 
deep mid - night dreams, 
low in thy track. 



The Friend divine who now doth chasten 

With pangs of anguish sore. 
We know doth love, and soon will hasten 

To ope the heavenly door. 



His ways will bring us safely» surely 

To the eternal shore. 
Where we shall worship Him securely 

Thence to go out no more. 
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CHAPTER V. 

Thv subject of three-part singing might have been introduced earlier in the course, 
but in our judgment the gain in independence acquired by extended two-part practice, 
together with more correct intonation, will make the introduction of the subject here 
so easy and pleasant as to compensate for any delay. 

In arranging voices for three-part singing it will be better generally to have the 
baytf sing the lower part, though it will be found that some boys can sing the higher 
quite as easily. 

In order to succeed in this as in two-part singing, only to a greater degree, pupils 
must have become so independent in singing as not to be led from their part by either 
of the other parts. 

Proceeding to the work, the school may be divided into three divisions, numbered 
respectively ^rsf, second, and third. The teacher calls upon the first division to sing 
0716, the second, two, and the third, three, and then the three simultaneously, being 
careful that each division sings the tone assigned it. 

Two or more tones differing in pitch, heard simultaneously, are called a Chord. 

The conclusion will be that the tones ons, two, and three, constituting the chord 
now sung, do not sound pleasantly when heard together. The teacher may proceed 
in like manner to introduce diflferent chords, as, one, two, and four ; one, two, and five ; 
one, three, and four; one, three, and five; the last chord being the first one that 
pleases. When choids are pleasant, they are called Concords, or Consonant Chords; 
when unpleasant, Disoords, or Dissonant Chords. The subject of the formation of 
chords may proceed further under the direction of the teacher according to the plan 
suggested above. 

In actual practice, however, we shall find that so far as regularity in the combina- 
tion of tone-pitches or of tones constituting diiferent chords is concerned, it will be 
liable to be broken in upon frequently. Frequently, in three-part singing, one part 
continues the same pitch through several successive chords, while the other parts 
change more or less, and then thia is changed to some other part. What we need, 
however, is to follow carefully the part which we sing, being careful that our tone 
pitches are correct The addition of the third part leads us into a new field where we 
shall find some beautiful flowers of song, if we will but have the patience to analyze 
their beauty by becoming fiamiliar with them. 

Here follow exercises and songs beginning with the simplest tone combinations in 
three parts and going on to more difficult 



Digitized by VjOOQ IC 



FIB8T BTEP8 IN MU8IC. 



28 



No. 24. 



^r r r r rrr r r r r rrr 



^ ^ ^ ^- L ^-^^^^:^il=i 



Ko. 25. 




^ 







i 



4=4=4^^ 



^ 



^ 



; <■ > ■■ ' 



I 



For ease in reading, it will be better to use two staves, having the first and sec- 
ond soprano on the upper staff, and the alto on the loiver ; or the bane staff may be 
used for the lower, and the parts named soprano, alto, and base. Eemember the order 
of relative and absolute pitches represented by the base staff, as shown on page 4. 
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ALWAYS SPEAK THE TRUTH. 



Moderaio* 




1. Be the mat - ter what it may, Al - ways speak the truth 

2. There's a charm in ver - i - ty, — Al - ways speak the truth 
8. False -hood sel • dom stands a - lone,— Al - ways speak the truth 
4. When you're wrong, the fol - ly own, — Al - ways speak the truth 
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Wheth - er work, or - wheth - er play, Al - ways speak the truth. 

But there's mean-ness in a lie, — Al - ways speak the truth. 

One be - gets an - oth - er one, — Al - ways speak the truth. 

Here's a vie - fry to be won, — Al - ways speak the truth. 
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Nev - er from this rule de - part ; G^rave it deep - ly on your heart ; 

He is but a cow - ard slave, Who a pres - ent pain to waive. 

False-hood all the soul de - grades ; 'Tis a sin which oft - en breeds 

He who speaks with ly - ing tongue Adds to wrong a great - er wrong : 
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Writ - ten 'tis In Vir - tue's chart,— Al - ways speak the truth. 

Stoops to false - hood ; then be brave ; Al - ways speak the truth. 

Great- er sins and dark - er deeds: Al - ways speak the truth. 

Then with cour - age true and strong Al - ways speak the truth. 
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M. D. P. 
Moderato. 



MORNING SONG. (Devotional.) 



Q. B.L. 




1. Gaide us, O our heavenl.v Fa- ther,,We, /Thy chil-dren, hum-bly bow, 

2. May our cheer-ful vole - es blend-ing. Beach Thee thro' the momiDg s blue, 
8. May yve each im- prove the mom-ing Of this day and of our youth; 
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Dai - ly in Thy pres - ence gath - er, Hear us while we praise Thee now ; 
And our grate - f ul hearts as - cend - ing. E'er be lov - ing, kind and true. 
E'er our hearts and lives a - dom - ing With a ves - ture wrought in truth ; 
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With the voic - es Thou hast giv - en We would raise our hearts to Thee, 
May we each of us re - mem - ber. While we stud - y, while we play, 
So when com - eth life's last eve - ning. And our fleet - log day is done. 
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List -en from Thy courts in heav - en To our joy - ful mel - o - dy. 
Who hath watch'd our peace -ful slum -ber. And who gave this dawn- ing day. 
We shall meet, each day re - ceiv - ing Crowns of glo - ly at Thy throne. 
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Note.— In the last staff, voices may sing the upper tones if the lower are too low. 
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THE PRAIRIE CHILD. 




1. Out up - on the prai - rie, 

2. Out up - on the prai - rie, 

3. Out up - on the prai - rie. 



Broad, and wild, and free. 
Oft - en do I stray. 
Does my fa - ther roam. 




Stands my fa - thei'^s dwell - ing, 
Watch the lights and shad - ows 
With the night re - turn - ing 



There I love to 
Flit . ting o'er my 
Glad -ly to his 



be; 

way; 

homo; 




There the ro - ses bios - som, 
List - en to the in - sects 
Then I run to meet him, 




There the grass - es 
Buzz - ing in the 
Kiss him o'er and 
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high, 
grass, 
o'er ; 

:^T l^=v 



i 



^ra«H£i 



3(=a 



St 



Bow their heads and 
See them spring be • 
Ev - 'ry night I 

Chorus. 



whis - per, 
fore me, 
love him 



As the wind blows by. 
As I light - ly pass. 

Bet • ter than be - fore. 
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A LAMENT FOR SUMMER. 
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3. The 
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beau ti - fol 
beau-ti - ful 
beau-ti - fal 
Bam-mer of 



Bum-mer 
sum-mer 
sam-mer 
life*time 



is 
is 
is 
is 



pasB-ing 
passing 
pasB-mg 
pasa-ing 



a - 
a - 
a - 
a - 



wa7, 
way, 
way, 
way. 



In. . . . vain do we 
The., floweis that 
With its warm, ro - sy 
Oh,. . . then let ns 
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mourn it, and long for its stay ; 

graced it are gone to de - cay ; 

sun- sets and calm mom4ng*s gray; 

gath-er its fruits while we may ; 
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fled; The., ro - ses are dead, 

toss'd; Their per -fame is lost, 

fear; And win - ter is near, 

fly; And when win-ter ia nigh. 



And the 



Bwal - lows have 
dead leayesare 
storms that we 
Bwal-lows we'll 



tie swal-lows have 
And their dead leaves are 
With its storms that we 
Like the swal-lows we'll 
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To their sun - shin - y home In the south they have sped, 

toss'd, With . . each pass - ing breeze to the pre - ma - ture frost. 

fear. And its long months of dark - ness so cold and so drear, 

fly To the home of our rest in the fiir - a - way sky. 
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BOY'S SKATING SONG. 
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1. Out In the frost -y moyn-ing air, Out on out glit-t'ring skates ; 
3. Now for a straight heat, swift and far, Now for a good mile race ; 
8. Mer - ri - ly goes the Win - ter - time. When the streams are frosen strong; 
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Ho! for the riv-er's crys-tal glare, Who is the lag - gard that waite? 
Hey I how the thin sheets crack and jar Un - der-neath our light-ning pace. 
When skate-steel's ring and skaters' rhyme Are bent in a glee - f ul song ; The 




Keen is the north wind o - ver the plain. Keen as a hun- tor's blade; But 
Frost in our nos-trils-- cold, tingling frost,— Frost on our way-ing hair; But 
drone may . . . doze by the chim-ney - side. And close to th* hearth-rug cling ; But the 
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none in our dauntless skat-ing train Of his blust'ring blast Is a - fraid. 
will - ing ' are we to pay the cost. In the skat-er's pleasures to share, 
wide - a - wake school-boy's joy and pride, Is the skat-er's song to. . . . sing. 
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Then a - way, a - way, a - way O'er the crys - tal 



track; 
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DtfET, J Alto. 



On slip - pers of glit - t'ring steel, a - way ! The ice may 
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bend and the ice may crack, The ice may hend and the 
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cracky The ice may bend and the ice may 



crack, 




We'll laagh in the face of all dan - ger to - day, We'll laugh, well 
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We'll laugh. 
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laugh, well langh. Well laugh in the face of all dan - ger to . day. 
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CHAPTER VI. 

Thb point which we have now reached in our investigation is often cansidered ont 
of the most knotty and incomprehensible ones to the learner of any in the science, 
but we hope, with the preparation which the course pursued thus far has given us, 
that the question at issue may not prove very vexatious. 

A review of the scale, with regard to the relative and absolute pitch of tones and 
the order of intervals, would be proper. The teacher may now sing any familiar tune, 
first at a low pitch, and then at a higher one, and ask : Wa9 the tune in each ccue the 
eame, or different? The same. The same in all respeeiSf or different 9 The last 
time it was higher. They differed in what f In pitch. In the pitch of the first Ume, 
or all of the tones f AIL The pupils may listen as the teacher sings the following 
exercise : 



No. 27. 
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Having sung it several times, until they are familiar with it, the following exer- 
cise may be sung : 

No, 28. 
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Were the two exercises the same or different ? The same. In every respect ? Dif- 
ferent in pitch. 

With what tone does the first begin ? One. The second f One. In what reject 
did the first tone in each exercise differ ? In absolute pitch. In what respect were the 
tones the same ? In relative pitch. With what absolute pitch did the first begin f 
C. With what pitch the second ? G. What was the relative pitch of G in the first 
exercise ? Five. In the second ? One. They may now sing each exercise, beginning 
each with the syllable dOy and then sing the second, beginning with fwe^ or sol, A 
part of the pupils may sing the second exercise, beginning with G ^afive^ and a part 
beginning with G as owe, and observe whether the tones sung seem to agree or not. 
Finding that they agree, the teacher asks : What are the scale-names of the first six 
tones in each exercise ? One, two, three, four, ^ve, six. What the pitch-names of the 
first? C, D, E, F, G, A. What of the second? G, A, B, C, D, E. What is the 
pitch-name of one in the first exercise ? C. In the second ? G. What, tones of the 
scale are not in either easercise ? Seven and eight. A scale is named from the pitchy 
name of one, therefore, in what scale is the first exercise ? In the scale or key of C. 
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Why ? Beccuse C is the pitch-name of one. In what scale is the second exercise 9 
In the scale or key of G. Why ? Because G is the pitch-name of one. 

The teacher may now ask the pupils to listen to the scale with G as orm^ asking 
the pupils to raise hands, or say m-OTig, if any mistake is made. The teacher then 
sings slowly the pitches named G, A, B, C, D, E, F, at which point, if attention has 
been given and the tones correctly sung, the hands will be raised Repeating it, to 
give them an opportunity of explaining the difficulty, they will readily determine that 
F is too low. Repeating again, with G instead of F, objection is made to it as being 
too high. Far what tone of the scale do we seek ? Seven. Why do we obfect toTt 
It is too low. Why ob/'ect to G1 It is too high. What tone higher than F and 
lower than G have toe learned ? F-sharp. The scale is then sung with F-sharp in- 
stead of F, with which the pupils are satisfied, Why do we need F-sharp for seven 
instead of'ForG'i To make it sound right. 

T« make this clearer to the minds of the pupils, if more is needed, let a portion 
of the pupils sing the scale beginning with G as five, and sing to five of the upper 
scale, singing syllables sol, la, etc. Having sung it several times, until familiar, 
the other portion may sing the scale with G as one, singing do, re, etc., both singing 
together, and when they reach the seventh tone there will be a clashing, one singing F 
and the other F-sharp. Calling the attention of the pupils to what was said in Chap. 
III. about not only the right number but also the right order of intervals in the scale, 
we proceed to examine our new seal© with G as one. What are ths pitch-names of the 
tones of the scale of CI C, D, E, F, G, A, B, C. Of the scale of G'i G, A, B, C, 
D, E, F-sharp, G. Observe the order of intervals as represented in the exercise 
below. 



No. 29. 

Scale. 




Qt Scale. 



What tone in the scale of C does not beloTig to the scale of Gl F. What tone in 
the scale of G does not belong to the scale of CI F-sharp. Why do we take F-sharp 
instead of F'i To make it sound right, or to have the intervtUs in the right order. 
What is the right order J Half-steps between three and four, and seven and eight, 
Whcd is the pitch of one of our old scale ? G, Of ons of the new seals ? G. Having 
therefore changed the place or pitch of one, and other tones of the scale as well, the 
scale is said to be transposed, ^ 
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No. 30. 
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In singing the above exercise, pupils will observe that they are already familiar 
with reading music in the key or scale of G, though we called it the scale of the 
second line in No. III. It is customary, however, instead of writing the sharp wher- 
ever we wish it used in the exercise, to write it, once for all, at the beginning, and 
then it is called the sign or signature of the scale or key. What is the sign or stgna- 
ture of the Icey or scale of G% One sharp. With this signature, what pitch do tJie 
first space and fifth line represent? F-sharp. The following exercise will therefore 
be sung like the one above. 
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Questions as to the pitches of the different tones of the two scales are important, 
as : What relation has C in the key of CI One. In the key o/ G ? Four. Five in 
the key ofGis what tone in the key of Ci Two, etc. ; but for Avant of space no more 
are given. 

With what tone of the scale of C did its parallel or relative Minor scale begin ? 
With six. What then the relative Minor of G Major ? Six. WJiat pitch f K 
Pupils write on their slates the scale of G Major and its relative Minor, and, if cor- 
rectly written, will be as follows, if the harmonic Minor is called for ; 
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Ko. 33. 
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What is tJie pitch-name of one in our new scale ? G. What, then, would he the 
pitchr-name of sharp-one ? G-sharp. The pitchrmame of Jlat4wo ? A-flat. So with 
tlie intermediate tones we shall have no difficulty until we come to seven. What is 
the pitch-name of seven ? F-sharp. JIow does flat-seven differ from seven 9 A half- 
step lower than seven. What, then, would he the pitch-name of fiat-seven ? F. Why 
not F-flaJt ? Because F-flat must be a half-step lower than F, which is too low for 
flat-seven. What is the pitehriutme of six? R How does sharp-six differ from six ? 
A half-sted higher than six. What is a half-step higher than E ? F. But what have 
we just called F ? Flat-seven. In what arel flat-seven and sharp-six the same ? In 
pitch. In what do they differ 9 In name. If then, F he the pitch-name of flat- 
seven, what must he the pitchrThame of sltarp-six 9 E-sharp. (It is hoped the principle 
brought out above, >rith regard to naming intermediate tones, is sufl&ciently under- 
stond to require no further demonstration, ^o difl&culty need attend it, if we bear iu 
mind the scile-relation of the tones.) 

No, 34. 
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re, mt, fit, sol, 


^i r c- 

H, mi. 


to. ml, ri, mi, fii, 

. K J, ^, J 


ml, fa, 
h 1 f« 


sol, fi, sol, 

-i J J--f 


^^=^=^ 


J..y n« .. J *- 


-^-,- 


_*__-(_S_^|: 



do, la, sol, do, se, la, re, do, si, ml, le, do. 



Some pupil might ask, Why not sing the syllable sol to the first tone of the above 
exercise ? The answer is that Guido Aretino, a monk, in the eleventh century, first 
applied the syllables to the tones of the scale, with the view of assisting the pupU by 
association in finding the relative pitch of the tones with which they are connected. 
This original design has been deviated from somewhat in France, Italy, and Grermany, 
where these syllables are used for the names of absolute pitch. They would there- 
fore say " the scale of Do Major," or " the scale of Sol Major." 
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NOW THE WIND IS BLOWING. 

Sboohd Voice, Moderato. ■*™»«^ '"^ " Cta*»^" 




i. Now the wind is blow-ing tieSx and fair. Our hearts with joy are swell-ing : 
S. Soon sliall hand to liand 1>e warm- 17 prees'd. And heart to heart be beat-ing. 



f 



First Voice. 



a 



For with home and all who love us there, Our thoughts are fond- Ij dwell- ing. 
And the rov- er's home be doub-ly blest. With love's own ten - der greet -ing. 



:AA^ 
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Dis - tant hills now rise be - fore us. Hear ye not the break - er's 
Then shall eyes be fond - ly tell - ing More than words can e'er ' re - 
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roar. Like a joy - ous cho - rus sound - ing. From our own, our wel- come 
veal ; And the read - y tear be swell - ing, To. . . . show how much we 

^8 1 -r-^ .: N T— ^ N- 



j T^aB- ; J p-ua J Jj | jr7 



Bhoret Long and wea - ry too has been oar flight A -cross the track- less 
feeL Soon as past the tern - pest's fear - ful sway, We forget the rude com- 
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NOW THE WIND IS BLOWING.— Concluded. 




o- cean. But with love and joy's e - mo 
mo-tioD, And our hearts are like the o 



tion, Hope hath fiU'd our hearts to 
cean. When the stonn hath pass'd a 
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night, 
way. 



Hark! 
Joy! 



Yes! it is the voice of 
Test we touch the shores of 
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Hark I that sound. 
Shout for joy! 



now a 
furl the 



gain, 
sails, 




home, Breath-ing joy, now it comes, **C5ome home, ye wan - d'rers,* 

home, Wei - come home ! wel - come home I Oh ! blest is our re - : 
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joy» 

home! 



Hark! 
home! 
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rUanrd., 



S\^ ^ - 
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come;'* A - gain, "Come home, ye wan • d'rers, come." 
turn. And sweet bnr wel - come, wel - come home. 



ii^i 
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IT NEVER PAYS. 
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1. It ner - er pays to fret and growl When for - time tseems our foe ;. . . 

2. It nev - er pays to wreck the health In drudging aft - er gain, . . , 

3. It nev - er pays — a blunt re - f rain Well worth- y of a song— 



lU~N-!-\J-^^^--lU ;j ; i ;rj { 



The het - ter bred Will push a - head And strike the bray - er blow. 
And he is sold Who thinks that gold Is cheap - est bought with pidn. 
For age and youth Must learn this truth, That noth - ing pays that's wrong. 
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For luck is work, For luck is work And those who shirk,And those who shirk Should 
An hum-ble lot, An hum-ble lot, A co - sy cot, A co - fty cot» Hire 
The good and pure. The good and pure A - lone are sure, A - lone are sure To 
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But yield the play, But yield the play, And 
For sta - tion high« For sta - tion high. That 
While what is right, While what is right In 



not la - tnent their doom, 
tempt- ed e - yen kings, 
bring pro-longed sue - cess, 
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IT NEVER PAYS.— Concluded. 
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clear the way, And dear the way That bet - ter men have room. 

wealth wUl huy, That wealth will buy. Not oft con - tent - ment brings. 

heav-en's sight. In heav- en's sight, Is al -ways sure to bless. 



^ 



^ 



-SI ^ 



No. 35. 
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Moderato. 



SUPPLICATION. 
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1. Lord, up - on my bend - ed knee, I would lift my soul to Thee ; 

2. Set my heart on things a - bove, Help me lire a life of love; 

3. When the wretch-ed meet my eye. May they find a help - er nigh; 

4. Giro me dai - ly what I need ; Keep me bow • Ing pre - dous de& ; 
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Give me pen - i - tence for sin; Pa - ri - fy my soul with- in. 

Help me love Thy pre - cious cross, Help me count all else but dross* 

Give me wis - dom souls to win From the dread -ful ways of sin. 

For Thy word doth make me know I shall reap what-e'er I sow. 
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Allegretto, 
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A WREATH WE BRING. 



HiLIISBRAHD. 
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1. We 

2. A 



bring a wreath from the wood - land wild 
vio - let wreath of the wood - land flowers, 
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To place on the 
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fad - 17 child. All wet with mom - ing 

sun - ny hours, An em - blem true of 



dew. 
Spring. 
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5. 



A rosy wreath from the garden gay. 
Our teachers we will bring. 

To tell of our love in the merry May, 
The bright green month of Spring. 



We bring a wreath for the sweet May queen 

Of garlands bright and fair, 
With flowers rare and evergreen, 

To deck her silken hair. 



A wreath we bring of sombre hue. 
With Autumn's tinted leaves ; 

A golden wreath we will bring to you 
Of harvest and its sheaves. 

6. 
And the cypress wreath, O must we brin^ 

To deck the sleeper pale, 
Whose spirit with angelic wing 
Has passed within the vail. -^ j 

Digitized by VjOOQ IC 



40 



FIBST 8TBPB IN MUBIO. 




Solo. AUegro, 



THE MOWER'S SONG. 



Populkar Chrman Mdody, 



J— I ^ ^^^ VX , 1 1 ^ ^if" 



^ j When ear - \j mora-inpr's md - dy light Bids man to la - bor 

* \ We baste with scythes all sharp and bright. The meadow's grass to 
2 j The cheer-ful lark sings sweet and clear. The blackbird chirps a - 

* ( And all is live - ly, sprightly here, Likemer-ry, mer - ry 



go, 
mow. 
way; i 
May. ! 




We mow-ers — dal de ral dey! We cut the lil - ies, and— ha, ha, ha. 
We mow-ers — dal de ral dey 1 We roll the swaths of green — ^ha, ha, ha, 
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ha, ha, ha, hay ; Heyday 1 yes, hay— heyday I We cut the lil - ies and hay. 
ha, ha, ha, hay ; Heyday ! yes, hay — ^heyday I We roll the swaths of green hay. 
' . ' 




8 We fill our bams with ample store. 
To feed the flock and herd ; 
And thos, till winter's waste is o^er. 

No famine's blight is feared ; 
We mowers— dal de ral dey I 
We mowers love to make — ha, ha, &c.. 
We mowers love to make hay. 



And when the harvest all is done, 

We give our joys the wing ; 
And happy voices, all as one. 

Make heaven with music ring ! 
Thrice hail ye !— dal de ral dey ! 
Thrice hail ye 1 ye who make — ^ha, ha, &c. 

Thrice hail ye I — who make hay. 
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THE RED, 

Bayid T. 8baw. 
Solo. AUegro. - In^J^ 



WHITE, AND BLUE. 
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1. Co - lum - bia, the pride of the o - cean, 

2. When war spread Its wide des - o - la - tion, 
8. Then bright wreaths of laurels bring hither. 



The home of the brave and the 

And threaten'd the land to de - 

Let none dare their honor as - 
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THE RED, WHITE, AND BLUE.— Concluded. 
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free ; The Bhrine of each patriot's de • yo-tion, A world of -fers hom-age to 

form ; The ark, then, of freedom's foundation, Co - lum-bia, rode safe thro' tho 
sail ; May the wreaths they have won never wither. Nor the star of their glo-rj grow 
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thee ; Thy mandateB make heroes as • sem-ble. When Idb-er - ty's fonn stands in 
storm ; With her garland of vie - to • ry 'round her. So bravely we bore up her 
pale ; May the service u - nit - ed ne'er sev-er, Bat still to her col - ors prove 
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view, Thy banners make tyranny tremble, When borne by the Red, White, and Bine, 
crew, And her flag floated proudly before her, The boast of the Red, White, and Blue, 
true, The Ar-my and Navy for ev-er 1 Three cheer for the Red, White, and Blue. 



Chobub. 




When borne by the Red, White, and Blue, When borne by the Red, White, and Blue I 

The boast of the Red, White, and Blue, The boast of the Red, White, and Blue! 

Three cheers for the Red, White, and Blue, Three cheers for the Red, White, and Blue 1 




Thy banners nuike ty - ran-ny tremble. When borne bv the Red, White, and Blue. 

And her flag floated proud-ly be - fore her. The boast of the Red, White, and Blue. 

The Ar-'my and Na - vy for ev-er. Three cheeis for the Red, White, and Blue. 



^ 



JtiJi: 



I N ^- 



:?:: 



:i5=li 



IE. 



■W^^ 



■Mi=M-Mz:E—^=(t^ 



"l-P- 



-g:z^z 



-1^-i^ 



^ 



Digitized by VjLJOV IC 



FIB8T STEP 8 IJST MUSIC. 



CHAPTER YII. 



The subject of transposition is one which can only be properly taught through the 
sense of hearing, after which some method of illustration will be useful. Many of 
these have been invented, but a very simple one, which the teacher or pupils can 
make, is to take a piece of pasteboard or card-paper, and mark plainly upon it the 
representation of the chromatic scale as found in Chap. III., with the letters. Then 
upon another card mark the representation of the diatonic scale, being careful that 
the spaces representing the intervals are of proper size. Then, by placing the second 
card beside the lirst, with one at any point or represented tone of the chromatic scale, 
it will be easy to see what tone-pitches would be necessary to constitute a scale. 
Having learned transposition, we recommend that pupils construct foir themselves 
some such device as is suggested above, with a view of becoming more familiar with 
the pitch-names of the constituent tones of each and every scale. 

We continue in this chapter the subject of transposition, the principle of which 
was so fully discussed in the foregoing chapter. A careful review should be given, 
somewhat after the following manner : In the application of letters as names of abso- 
lute pitch, what pitch is taken as one ? C. WTiy was C taken ? For no important 
reason, except that some pitch must be decided upon as a base of operations. Wliat, 
then, is our first key or scale ? C. What is meant by the scale or key c/ C ? That 
scale of which C is the pitch-name of one. What is an interval ? The difference in 
pitch between two tones. JETow many kinds of intervals in the scale ? Two. WJiat 
are they called ? Steps and half-steps. How many steps. Five. How many half- 
steps ? Two. Is tJie order of the intervals important or unimportant ? Important. 
What is the proper order f From one to two, a step ; two to three, a step ; three to 
four, a half-step ; four to five, a step ; five to six, a step ; six to seven, a step ; seven 
to eight, a half-step. With what pitcJi may a scale begin ? With any pitch. When 
we change the pitch of the tones of the scale, what are toe said to do? Transpose the 
scale. In transposing the scale, what do we need to be careful about ? The right 
order of intervals. In first transposing the scale, what pitch was taken as one f G 
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What is the relation ofGto the scale o/Ci Five. In the key or scale of G, what pitch 
is taken which does not belong to the scale of C% F-sharp. Why was F-sharp taken ? 
To preserve the right order of intervals. In the scale of G, what tone is omitted 
which belongs to the scale of Ci F. How many tones in the scale of G not belonging 
to the scale of Ci One. What is it ? F-sharp. In what way do we designate the 
key or scale ofQf% By a sign or signature. What is used ? A sharp. Where is it 
placed ? On the fifth line. WTiat does it shmo ? That the ninth degree of the staflT, 
and the second as well, is so modified as to represent not F but F-sharp. What are 
the constituent tones, or tlie tones which constitute the scale af Gl G, A, B, C, D, E, 
F-sharp, G. What scale is the parallel Minor of G Major? E Minor. Questions 
might be multiplied, but we pass on. With what tone of the scale of C did we begin 
our first transposition ? G. What is its relation to the scale of CI Five. What 
pitch is five in the scale of Gl D. Suppose, then, we begin a scale at D, or five of 
the scale of G, and for convenience and ease in singing we will begin with D of the 
lower scale. The teacher sings, while the pupils name the tones, and at the same 
time attend to any mistake which may be made ; D, one ; E, two ; F, Wrong, is the 
response. Why ? It is too low, and, besides, F does not belong to the scale of G. 
What should have been sung ? F-sharp. Repeat. D, one ; E, two ; F-sharp, three ; 
G, fcmr ; A, five ; B, six ; C. Wrong. Wliy 1 It was too low. What shall we sing 
as seven ? C-sharp. And eight ? D. What are the pitches in the scale q/" D ? D, 
E, F-sharp, G, A, B, C-sharp, D. What is the signature of the key ofGl One sharp. 
Wh^ one ? F-sharp. What must be the signature of the key of D ? Two sharps. 
Wliat two? F-sharp and C-sharp. The card device suggested at the beginning of 
the chapter may be brought into use, or the order of intervals may be shown as 
follows : X 



i 



No. so. 






— ! ! ^-r 



^-^^cJ-J isi: 



^^^ 



#=t 



4— J- 



W 



T 



— r » 

r — rr- 



=?2= 



f^^ 
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What have we herdofore called that scale which, to the eye, is the same as the scale 
0/ D 1 The scale of the space below the first line. With what tone of a Major scale 
does its relative Minor begin ? Six. What, then, would he one of the reUxtiye Minor 
of D Major f B. Sicg the following exercises, asking such questions as they may 
suggest 

No. 37. 




p J ,"-1^ 



a J ^ I J -^^ i^ 



m ^ «- 

J ■' J =J: 



t ^Ff=^-i^-r^=^^^^^ 



^^^^^^^^ 



E^^ 



i 



^^^^^ 



ir^TT 



m 






fx- n v^VT^Yt^ 



^^uLj=g^=g4 ^ ^ ^ 
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Modemlo. 




GOOD NIGHT. 



VoOtaied. 



f^ij ;ii fi U-^ -h i=i^^^^ 



1. How soft the hap - py evening's close, Tis the hour for 

2. These trau - quil hours of so - dal mirth Form the dear - est 
8. Oh, how each gen - tie thought is stirred. As we breathe the 



s^^ 



^ 



r r r :^- 



r r f=' 



^^ 



-1 1- 



i 



i iu . i j, J^ j i j^ t 



sweet le - pose — Good night ! The sum - mer winds have sunk to 
link of earth — Good night 1 And while each hand is kind - ly 
part - ing word— Good night 1 Oh, could we ev - er feel as 



m. 



m 



^ 



^^=i=i=i 



£Z 



? 



b j j i -j-j-ih^ 



^ 



^^ 



s 



^ 



±i 



rest. The moon, se - rene - ly bright, 

pressed. Oh, may our pray'rs to heaven 

now. Our hearts with love up - raised. 



mB 



Un - folds her calm and 
With hum - ble fer - vor 
And while our warm af - 



ir r r 



i^t: 



^ 



^ 



I f-j-j J i Tj jvju jj-^^ 



gen - fie ray. Soft ly now she seems to say — Good night t 
be ad-dressedy For its bless - ings on our rest — Good night t 
fee - tions flow, Hear in mur - murs soft and low — Good night 1 

4 1 1 . J^_r~U 



& rj-j-j^^^ ^^^^ 



r=t 
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. B.D. 
Allegretto, 



SPRING-TIME, 



^ ^^^^^=m-i i: i\i-t^ 



^ j The snows are melt - ing from the grroond. And all a - round, 

' ( And we can see, where days a - go Be - neath the snow, 

2 j The mom - ing sun shines clear and hright. And in its light, 

' \ And when, but yes - ter - day the rifi, Be - side the mill. 



^=^^tt^^ g s ^^- j' i n i l 



and all a - round,, 
be - neath the snow . . 



be - side the 



light,, 
mill,.. 



We hear the soft and pleas- ant sound, Of 

• The vi - o - lets , lay cov - ered low. Their 

The rob - in whirls in rap > id flight, And 

In i - cy diaias lay cold and still, We 



^^^ 



l«t time. 



Sd time. 



^ 



^ 



-P-n- 



5J-2- 



ear - ly bird- lings sing - ing. 

ten - der leaves are spring 
builds his CO - sy dwell - ing. 
hear its mu - sic swell 



A— ^- 



I 

ing. 
ing. 



Tra la la la la la, 
Tra la, etc. 



f 



^ 



j^t^rf 



»=C: 



P 



M ,«| 



5l=it: 



i^>E 



la la la, 



tra la 



^ t^ 1- 1- 4^m» I- 1-> tm, 



la la la la 



^r-t»- 



la. 



tra 



la la m la la. 



m — ■ 



la la la, tra la la la, tra la la la la 

8 Gome out and join us in our play, 

i; So light and gay; :| 
spend the pleasant spring-time day 
Without a thought of sorrow ; 
And when the merry day is done 

|: We'll homeward run, :|| 
And hope the rosy sinking sun 
Will shine as bright to-morrow. Tra la, etor* i 
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\yE ARE THE WANDERING BREEZES. 



^ ^ ^^:^Lj ^ ^i g .=^^ JT3;=F5 



j -i^i ^-r 



1. We are - the wan - der - ing breez - es, Wliich un - der the green leaves 

2. Where the light birch gen - tly bend - eth. We come to the snl - try 



<ffq!-^v-i ^^^^ 



i: 



-J-J'J J 



^ wt- 




play, Wber-ev - er the wild wind pleas - es, All the long sum - mer 
world ; And the spir - it of air as - cend - eth, Where f aint-ing fiow'rs lie 



i 



]\ Tj' j?^ 



IT 



zat=±^. 



^j- | /3g e,^ ^ 



irtrzrz*- 



r — m. 



^ 



day. The bird at sun - set wing - eth His^ way to the 

furled. Where the wea - ry watch - er sigh - eth By the suf - f er - er^s 



^E 



^ ^ ^^=^^*^ ^ 



i 



a 



^ 



IE 



-s|-st- 



^ 



=*=:5t 



down - y . nest, But the mur-mur-ing breeze still sing - eth, When 

couch of pain, The. . . fresh breeze so gen - tly fly - eth, To 



$ 



^QE 



-=*~si- 



^jtFj:^ 



-•-•I- 



-^^c^ 



10 — w^ — # 
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WE ARE THE WANDERING BREEZES.— Continued. 



P"g^S3 



I ^ r ^ - 



S^: 



all the world'8 at rest. Some-times a - mong the bowers we creep. And 
cool his throb- bing brain. Or en - t'ring with );he pale moon's beam, We 



=1= 



^=i^ 



3=3t=e: 



:^S=tM: 



P 



&.n the blush -ing flow - era to sleep. Or 'midst the tall reeds 
fim the lov - era' £a - - vored dream, Or breathe a whis - per 




^=:^ 



T 



^ ^ ^ « ^- 



:ff==p; 



pass - ing thro'. We raf - fle the face of the wa - ters blue; 
soft and mild. On the peace - ful brow of a era - died child ; 



p 



p 



i 



=^ 



E3E 



-J— ^ 



Or in the heath -er bell. Ring - ing a fai • ry knell. 
Or, where the lost ones dwell. Gen - tly pause, and say fere-well. 



i 



i^s^ 



1 S -jri^^z- ^ — \. 



W 
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WE ARE THE WANDERING BREEZES.— Concluded. 



i 



^^^^^ 



:w=m:: 



10 r 



-t 



i- 



Witb a sad and gen - tie tone/ Like the wind-harp's fait -'ring nioan» 
As the tuft - ed grass we wave, Qrow-ing on some lone - ly grave, 



p 



§■ 



3 



j ^ — hr 



Like the wind - harp's fait - 'ring moan : 
Grow - ing on some lone . I7 grave : 



For we are the 



i 



»=t: 



5 



P 



#-5 — » M - 



^£=^=^. 



3^ 



^- 



atiz* 



wan - der • ing hreez - es. Which Un - der the green leaves play ; 



Where 



m 



s 



^^ 



3=« 



f 






tf:3=5= 



^^ 



ff=P=i: 



%y - er the wild wind pleas - es, All the long snm . mer's day. 
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Mrs. H. F. Bum. 
Allegretto, 



CHRISTMAS SONG. 




1. Christmas day, ho 

2. Christmas day, ho 
8. Christmas day, ho 
4. Christmas day, ho • 



ly day, Glad day of all the year, Green with hol-ly, 
ly day, We weloome once a - gain 1 With gfits and garlands, 
ly day. Thy gifts have lit - tie worth, If we with out- ward 
ly day. Thy voice says far and wide : All who have lands or 



^^ 






Sz 



s^ 



^^ 



-r— p- 



f^ 



=tz=tc 




glad with smiles, Foil of hu-man dieer. The sun goes low, love ris - es high ; Cold 
songs and beUs, We ush - er in thy rei^n ; But un - uer all our care-less mirth. We 
sign of joy For - ffet that wondrous birth. The world breaks out in winter bloom, To 
love, some part Of what thou hast, di-vide. Bound to the poor is bound to Christ, ** The 



m 



^^ 



gs;^ 



^jrxrm: ^ ^ 



ta=t*: 




Is the mother earth ; But tender tho'ts, and fragrant deeds. And fresh hopes have their birth, 
think of what we owe To Him who came that Christmas day. Long centuries a - go. 
make for Him a crown, Who left the realm of truth and peace. And to our world came down, 
poor ye have al-way " — He maketh thus to hearts that love. All time a ho - ly day. 




Merry, merry Christmas,Merry, merry Christmas, Merry, merry Christmas day : 
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Mer - 17, mer-17 Christinas day. We hail thee, mer-17, mer-iy Christmas day. 



P 



^ 



=P=ffl 



:1t=^ 



i| r-g |g g k ^^i^ 



zg — wr 



1 — 

hail thee, Christmas day. 



We 



Bey. Chandlsb Bobbins. 
Moderato, 



EVENING HYMR 



^^^^^^p 



COHBAD KOCHKB. 




1. Lo t the day of rest de - clin - eth, Oath - er fast the 

2. Soft - It now the dew is fall - ing; Peace o'er all the 

3. While Thine ear of love ad - dress - ing. Thus our part - ing 



^ 



m 



X 



3 



cm. 




shades of night ; May the Son that ev - er shin - eth. Fill our 
scene is spread ; On His chil - drisn meek - ly call - ing, . Pur > er 
hymn we sing; Fa - ther, give Thine eve- ning bless-ing. Fold us 



m 



r^ it* 



s 



=t= 



q?^ 



^=r- 



Efc 



l ^'-f j J j HiH^^f ^jy^M^d 



^ 



s^ 



I 

souls with heaven-ly light, Fill our souls with heaven -ly light, 

in - flaence God will shed. Pur - er in - fluence God will shed, 

safe be - neath Thy wings. Fold us eafe be - neath Thy wings. 



m. 



prffr 



:pz: 



-p-r- 



ts»=^= 



■±- 



f^m 
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I'M A SHEPHERD OF THE VALLEY. 

Ansnged for Three Voioes. 
la la la, la la la. 




J ( I'm a shep-kerd of the val - ley, 
• (With my sheep I wan-der dai - ly, 



la la la, 
la la la. 



la la la, ) 
la la la, f 




Where the ten - der grass Is grow - ing, Where the laugh - ing wa - ters 



s 



£ 



m - 



^^ 



^j-j^. M j.-J=^ ^ cd=j=Jt!tog^ 



play, Where the ver - nal winds are blow -ing. With my flock I love to 




la. With my flock I love to stray. 



gf-g-f-;pi=^^^ ^ 



In the fresh and dewy morning, la la la, etc. 
When the first gray light Is dawning, ]», etc. 
Waking from my peaceful slumber. 

Loud resounds my cheerful song ; 
TJpthe mountain when I clamber. 

With my sheep, a happy throng, la la, etc. 

With my sheep, a happy throng. 



8 Free from envy ever living, la la la, etc. 
Never with a brother striving, la la la, etc. 
Though the shepherd's lot be lowly. 

Yet content I well may be ; 
If my store increase but slowly. 

Every day has joys for me, la la la, eta 

Every day has joys for me. 
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Spirited, 



^m 



GOD SPEED THE RIGHT! 

P 



Oerman, 



^ 






y. -5? \ — T IT-I i p* *: * »• 

1. Now to heav'n our pray'r afi cend - ing, God speed the right! 

2. Be that pt^ft a - gAin re - peat - ed, God speed the right I 
8. Pa - tient) firm» and per - se - ver - ing, God 6peed the right I 
4. StUl our on - ward course pur - aa - ing, God speed the right 1 



m. 



£ 



^^ 



r J - J^ lp ^ 



"sSti 



- 1777 



^M 



f 



P 



^P^ 



P 



± 



, God 



In a no • ble cause con - tend - ing, God speed the right 1 

Ne'er de - spair • ing, though de ^ feat - ed, God speed the right 1 

Ne'er th'e-vent nor dan - ger fear - ing, God speed the right! 

E7 - 'ly foe at length sub- da - ing, God 6peed the right I 



m ^=^ - 



^=ft 



^^^ 



J ^gS— I 




/i 



^^^Mn^^ 



Be our seal in heaVii re - cord - ed, With sue - cess on 

Like the good and great in sto - ry. If we fail, we 

Pains, nor toils, nor tri - als heed - ing, And in heaven's own 

Truth our cause, what - e'er de - lay it. There's no pow'r on 



m 



^m 



p 



f 



i 



P 



g^T~jr^ 



«=*= 



earth jne-ward-ed, God speed the right! 
fail with glo - ry, God speed the right! 
time sue - ceed - ing, God speed the right ! 



God speed the right! 
God speed the right! 
God speed the right! 



earth can stay it. God speed the right! God speed the right! 



^ 



■Xi 



g^ 



3^ 



4: 



::^=n==l=:^ 



^^^E 



tM==Mz 



:^ 
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64 FIRST STEP a IN MUSIC. 



CHAPTER VIII. 

In passing to the third transposition, a careful review should be had of the method 
in the first two. In the scale of C, whxit ia second to Ci D. WTiat is third ? E. 
Fourth ? F. Fifth ? G. The intervals from C to D, E, F, G, etc., are sometimes 
called second, third, fourth, fifth, etc. Mow w/ach higher , then, is G than C ? A fifth. 
What is a fifth higher than G ? D. From what to what did we first transpose the 
scale? From C to G. What is the interval? A fifth. From what next ? G to D. 
The interval ? A fiftL In the first transposition, what new tone was introduced ? 
F-sharp. What is its relation to the scale of CI Sharp-four. Wh^ to the scale ofGI 
Seven. What new tone was introduced in the second transposition ? C -sharp. What 
is its relation to the scale ofG'i Sharp-four. What to the scale 0/ D ? Seven. From 
wJiat tone of a scale do we pass to the scale a fifth higher ? By sharp-four. What does 
it become of the new scale or key ? Seven. By the use of sharp-four, what interval is 
the scale transposed ? A fifth. What is the tone by which we "pass from the scale of 
C to the scale of G'i Sharp-four, or F-sharp. From G to 'D'i C-sharp. What is 
four in the scale 0/ D ? G. WTiat is the pitch of sharp-four ? G-sharp. Upon the 
same principle, what shall we take for an^e in a neto transposition ? Five of D, or A. 
What mil be the relation of G-sharp in the new scale ? Seven. 

Observe the order of intervals as illustrated in the following exercise : 



i 



No. 38. 

-I 1^- 



J ^r)\Y} ^^ ^ 



^^-^^f^^ ^m- 



8 4 5 



i 



-^ — -J u ^^ lg tt^ ^ 



1^- 



=t=±: 



1 2 84 5 6 78 

What are the pitch-naTnes of the component tones of tJie scxde of A.% A, B, C-sharp, 
D, F, F-sharp, G-sharp, A What is its signature ? Three sharps. Wliat tones not 
belonging to the scale of CI F-sharp, C-sharp, and G-sharp. With what pitch will its 
relative Minor scale begin ? With six, or F-sharp. In the key of A, what is the pitch 
of flat-six ? F. Why ? Betause a half-step lower than six, which is F-sharp. 

Let the pupils represent the scale of A upon their slates, without signature, seeing 
that the proper tones are represented. What have we heretofore called the same scale 
as A in its representation ? The scale of the second space. 
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Xrs. Bdbbof Tbowmv. 
AMeffretto, 



A SONG OF CHEER. 



H^. S 



m 



i 



=E 



m 



M. Z. naxBB. 

*i — =P5 — K- 



^ 



-^L# 



:«=it 



JL ^ 



_^_g_ 



1. The skies are blue a - bove os, The earth is green and 
3. Oh, not in gloom or sor - ' row Should speed the hours a - 
8. The an - gel bands a - bove ns, All joy to make us 



tsfa^ 



^W^=^ 



A^^ JuUzJz^ 



^^-^Sr 



glad ; And friends there be who loye us. Then why should we be 
way. But some new pleas -ure bor - row From ev - *ry fleet - ing 
glad ; A Fa - ther, too, who loves us, Then why should we be 



CZ&Mz 



4 



^^^^ 




-f^. 



-^ V- 

spring - ing, There's 
shin - - ing. Though 
pin - - ing. And 



sad?, 
day., 
sad?.. 



Sweet flowers are fresh - ly 

The bright sun still is 

O, ye in grief re 






■Hr 



f ra - 


grance in 


the 


air,.... 


Glad birds are 


gai 


■ l7 


dark 


- ness doth 


it 


shroud, 


And "there's a 


sU . 


- ver 


ye 


in sor - 


row 


bowed. 


'' There is a 


sil 


• ver 



^^ ^^-^-tf-i- f ^r Hin 



mng - - ing ; Then ban - ish ev - 'ry care 

lin - - ing To ev - 'ry sa • ble doud.".... 

lin - - ing To ev - 'ly sa • ble doud.".... , 
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B.D. 

Moderato, 



A GENTLE WORD. 



m 



S=l* 



m 



K=ar 



* /' ;U: J 



Ji-r^l ^ ^-^ ^ 



^ - - - - u 

1. A gen - tie word is nev - er lost ; Oli I nev - er tben re - fuse 

2. A gen - tie word is nev - er lost — The fal - len broth - er needs 
8- A gen - tie word is nev - er lost ; It cheers the young to dn - 



W^^ \ ^ w ^ • ^ y m * ^ 




one ; It cheers the heart when sor - low-toss'd. And lolls the cares that bmise 
it; How ea - qr BAid, how small the cost, What Joy and com - fort speeds 
ty; It pen - e - trates cold a • ge's frost, And Itfe blooms out with beau - 




^ 




»^^ i g I t - i ^ 



one. It scat-ters sun - shine o'er our way, It turns oar thorns to 
itt Then drive the shad-ow from thy brow, A smile can well re • 
ty ; And sometimes it has proved the spell To light - en years of 



fegJi'JiJi^ 



J ■ ■■ ^ — 



^ 



^. i i i \ j T^^^^^ 



TO - ses ; It changes drea • ry night to day, And hope and peace dis - clos - 
place it ; Our voice is mu - sic when we speak, With gen - tie words to grace 
troub-le ; Or, in the years of hap - pi - ness. To make their blessings doub - 




es; It changes drea - ry night to day. And hope and peace disclos-ea 
it ; Our voice is mu " sic when we speak, With gentle words to irnice it. 
le ; Or, in the years of hap- pi - ness. To make their blessings double. 
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]L,D. P. 
AUegretto, 



THE FROZEN MILL, 



H. M. BUtubb. 



m^ u4-^ 



irgxp 



1. All the trees be - side the riy - er, And the lit - tie shrubs be - 

2. As if gi > ant hands were hold - ing, Noise - less stood the i - ron 
8. There, within a - mong the lum - ber, Do the rats at noon-day 



>£& 



i 



^ 



^ 



m — s — •! — 



low. Bowed in rev - 'rence to the . Giv - er Of the 

wheel; While the i - ifon arms are fold - log As if 
hide ; Qni - et - I7 the owl - ets slam - her On the 



IM: 



^ 



P^E 



SitEg 



^^ 



pure, nn - sul - lied snow. Soft • I7 shone the moon at 
nev - er - more to yield. On the ice the boys are 

raft - ers high and wide. There a - mid the dark, deep 



m 



^=g? 



^ ^ 



-t^-^-^sr< 



r 



--^=- 



e - Ten, As it climbed a - txtre the Ull, And the stars 
skat - ing. Some are sleigh - ing down th« hill ; 0th - ers for 
for - ests, Where tiie riv - er ran - neth still. Si • lent • ly 



m 



^ 



^ 




:5: 



^3t^ 



looked from yon heay • en On the qui - et, fros • em mill, 
the rest are wait - ing— Jnst be - side the froz - en mill, 
and nn - mo -^ lest - ed Stood a - lone the froz - en milL . 
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A.B. B. 

Mfderato, 



FIRST STEP 8 IN MUSIC. 
NOT ALONE. 






1. " Not a - lone, for I am with you," Lord, the words are Thine, In the ni^ht of 

2. Thine the words— our con- 80 - la- tion Be in Bor-TOW*s hour ; In our struggles 



fh^^J^A ^ ^ ^XTJJI 



s 



*=^^ 




3 When onr earthly hopes are shaken. 
Love and trust o*ertnrown, 
When we deem ourselves forsaken, 
doubt and darkness. On us gen-tly shine. Leave us not alone, 

with tempta- tion, Show us. Lord, Thy pow*r. 4 Every friend from us may perish, 

Every joy be flown. 
If Thou stUl our souls wilt cherish. 
Leave us not alone. 



P=^TIJ^rj^ 



No. 39. 




^ 









^ 



/ ^% "i F~K ^ qs4 ~h — k ^ -n I 1 — d ^tJ ^ J' — n h\ , ^ 



^^ 



-i— i r-i 



-9 J J ^ 
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WITH SONGS AND HONORS SOUNDING LOUD. 

8. Chafpia 
AUegretto, 



b ff7ij^-^.-ff j=^ v ^tJ.j=^4 



1. with songs and hon - ors sounding load, Ad - dress the Lord on high ; 

2. His stead - y coun - sels change the face Of the de - din - ing year ; 
8. He sends His word and melts the snow, The fields no Ion - ger moum ; 
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O - ver the heavens He spreads His dood And wa - ters Tail the sky; 
He hids the sun cut short his race And win - try days ap - pear ; 
He calls the warm- er gales to blow, And bids the Spring re • turn ; 



^m 



^ 



r ^ 



5= 



r^ ^JJ I ^^^-^-^^^B 



His show'rs of 



r 



11.^ 

He sends. His show'rsi 
His heav - y frost, His 
The chang-ing wind, the 



^ 



bless-ing down To cheer the plains be - low; 

fleec - y snow, De - scend and dothe the ground ; 

fly - ing doud, O - bey His might - y word ; 
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He makes the grass the mountains crown, And com in yal - leys grow. 

The liq - uid streams for - bear to flow In 1 - cy fet - ters bound. 

With songs and hon -'ors sound-ing loud. Praise ye the sovereign Lord. 



^m 



A- 



-■s=^- 



^=:p= 



j j i Jj^r r 



3=?: 



1 — tt 



zi: 



Digitized by VjOVJV IC 



60 



FIB8T STEPS IN MUSIO. 



Blisa 0. Caxsmll 



CHRISTMAS SONG. 



P^^^^ 



G. B. L. 



^^m 



t 



1. Come now, and let ns, once a - gain, .Twine wreaths of hoi 

2. As to the shep-herds on the plain. The voice of an • 
8. So to OS now the words still come. In time's vast sea 
4 To Him a - hove, all glo - ry yield, Whose great -est gift 
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and of bav ; And with glad hearts in loft - y strain. Sing, Christ is 

from on hi^ Bore the glad song, Qood - will to men, On earth let 

are not lost ; Still, each sue - ceed - ing year but swells The birth-song 

crown'd our days ; And as we twine our Christmas wreath. We'll weave there- 
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a - new to - day : Then loud and long, Well raise the 
be ev - er nigh: The peace of heav'n To mor-tals 
of the heav'nly host: The song of love, First sung a - 
in both love and praise : Our hearts we'll bring To Christ, our 



bom 
peace 



sonfif, 
giv^n, 
bove, 
King, 



Our 

When 
When 
Who's 
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'Jhnsi is bom a - new to • day, Oar Christ is bom a - new to - day^. 

^rist was bom on Christmas day. When Christ was born on Christmas day. 

23irist was born on Cliristmas day, When Christ was born on Christmas day. 

bom a - new for us to - day, Who*s bom a - new for us to • day. 






tM=:^z 



::)= 



ZE=MZ 



tr-te— r 



-iL=M=Sz 




-r 



Digitized by 



FIB8T STEPS IIT MUSIC. 



61 



SONG OF THE NEW YEAR. 

AUegretto. ^ 



^^^^^m 



G. B. L. 
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■ * -J. * — , 

1. All hail to thee, fair mom- ing. The first of all the year; 

2. Yet still we will re - mem - ber How £etst the days will fly ; 
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Ere flrleams the rad 
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"'- rise, We'll she 
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Ire gleams the rad - dy son - rise. We'll shont with ▼oic - ea clear. 
How aoon will come De - oem - ber, The year grow old and die. 



^m 



± 



i ^^^irJl ^f^ i^ii^jMM 



[The 



m 



« 



IThe old year hath de ^ |Murt - ed. With all Its cares and fear. 
With ro- ay smiles to greet us, Be -hold the new ap - - 
We bid the New Year wel- come I Compan-ions shout a - main, 
For gold -en days, in bteu-ty, The sea • son shall en - - 



pear. ) 
chain, j* 



m^ 
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Oh, a hap-py New Tear to all onr Mends, To all our (Hendg bo dear ; dear. 
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CHAPTER IX. 

In the fourth transposition we pass to Jive of the scale of A, which is E, by gharp- 
foiir of the scale of A, which becomes seven of the new scale of E. The pitch-names 
of the scale of E are therefore E, F-sharp, G-sharp, A, B, C-sharp, D-sharp, K The 
signature is four sharps. The teacher will by no means forget to ask such questions 
as are necessary to lead the pupil to understand and know the path over which he 
has traveled. This is as far in the transposition of the scale by Jifths as we usually 
go in vocal music ; but, with the principle understood, it will be very easy for the 
pupils to go on still further, and find in the fifth transposition that it is from E to B, 
A-sharp being the new tone. The scale B will therefore consist of B, C-sharp, D- 
sharp, E, F-sharp, G-sharp, A-sharp, B. The signature of the key of B is five sharps. 

In the next transposition we find five of the scale of B to be F-sharp, which be- 
comes one of the new scale. 

The constituent tones of the scale of F-sharp are F-sharp, G-sharp, A-sharp, B, 
C-sharp, D-sharp, E-sharp, F-sharp. The signature of the key of F-sharp is six 
sharps. 

Five of the scale of F-sharp gives us C-sharp as one in our seventh transposition, 
the tones of which must be a half-step above the tones of the scale of C, giving us as 
the component tones, C-sharp, D-sharp, E-sharp, F-sharp, G-sharp, A-sharp, B-sharp, 
C-sharp. The signature is seven sharps. Since in the first transposition we had the 
scale or key of G, in the eighth transposition we have the key or scale of G-sharp, 
the tones being a half-step above the tones of the scale of G. 

When we reach sefoen of the scale of G-sharp we find F-sharp a half-step too low, 
making it necessary to use F-double-sharp for seven. The double sharp is made 
thus : X . Signature six sharps and one double sharp^ or, eight sharps. Transposing 
further by fifths, we have the scale of D-sharp, five sharps and two double sharps, or, 
nine sharps. In the tenth transposition, the scale of A-sharp, four sharps and three 
double sharps, or, ten shaips. In the eleventh transposition, the scale of E-sharp, 
three sharps and/owr double sharps, or, eleven sharps. And in the twelfth tranposi- 
tion, the scale of B-sharp, two sharps and five double sharps, or, twelve sharps, which 
scale is the same to the ear as the scale of C. This gives us every possible scale in 
pitch, since, in the twelve transpositions, we have taken as one every tone of the 
chromatic scale. As has before been said, however, in vocal music we seldom go 
beyond the fourth transposition by fifths, but in instrumental music sometimes to th© 
fifth and sixth. • ^ 
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BE KIND TO ONE ANOTHER. 




1. Be kind to one an - oth • er ; This is a world of care, And 

2. Be kind to one an - oth- er; Not to the good a - lone, E'en 
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D. B. kind to one an - otli - er ; This is a world of care. And 
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there's e - nough of need-ful 
to the cold and self- ish 
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IF ^ 

woe For ev - 'ry 
heart. Let deeds of 


one 
love 


to bear, 
be shown. 
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there's e - noogh of need-ful woe For ev - 'ry one to bear. 




Be kind to one an - oth- er; Scat- tor the seeds of love Wide 
So shall ye be His chil-dren. Who rains His gift on all, And 
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o'er the field of hearts, and rich The har-vest wealth will prove. Then be 
e'en np - on the thankless ones Bids His bright snn-beams fall. Then be, etc 
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MAY. 



I 



$^ 



Allegretto, 



Tagucbubok. 
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1. Come forth ! come forth I come forth ! come forth, oome from yonr gloom - j 

2. Ob, comet oh, come! oh, cornel oh, come I atrewn o'er with bloom- ing 



Break loose from win ter'a 

The fresh green gnaa, . . . our 
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fe jft^-^^ 
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hoae - es I Break loose 
flow - erg, The fresh 



from win - tor's pris - on - chains, pris - on - 
green grass oar couch shall be, conch ahal\ 



Let bads 
While zeph 



spring forth, 
yrs rus 



till 
tie 
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chains 1 
be. 



Let buds. . . . spring forth, till leaf by leaf a 
While aeph - yrs rus - tie through the leaf - j 



^JS^-^H#^l ^? ^J Ji-^- 
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rous- es, 
bow - ers. 



For Spring with smil 
And sun • light danc 



ing face now reigns, For 
es o'er the lea. And 
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MAY.— Concluded. 



For Spring. . . . ^dth smil-ingf 
And sun - light danc-es 



j ^jL^/qJ? 
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Spring with smil - ing 
sun - light danc - es 



face now reigns. A - way I a - way ! a 
o'er the lea, A - way ! a - way ! a 
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way I 
wayl 



- Wayl 

- wayl 



Now 
How 



calls 
pleas 



the 
ant 



gold - en 
is the 



[ay, the 
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May 
May, 



le 
the 



May; 
May; 
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way! a - way! a - way! a - way! Now calls the gold -en May, Now 
way ! a - way ! a - way \ a - way ! How pleas - ant is the May, How 




^^ 
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calls the gold - en May, The gold • en 
pleas - ant is the May, The gold - en 



May, the gold - en May. 
May, the gold - en May. 



8 Then come ! then come and join our joyful chorus ; 
With violets come |: deck your hair, :| 
And let us hail sweet May's dominion o'er us, 
|: And fill with merry songs the air. :| 
Away! away! away! away! 
We praise thee, golden May, the May ; 
Away ! away ! away ! away I 
We praise thee, golden May; 
Now praise thee, golden May, 
The golden May, the golden May. 
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HOME, SWEET HOME. 

JoHH HowABD Paths (1799-1868). 

Slotdy, < ^ . p 




1. 'Mid pleas - ures and pal - ac - es thougli we may roam, 

2. An ex - ile from home splen-dor daz - zles in vain. 
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Be it ev - er so hum - ble, there's no place like 
Oh give me my low - ly thatch'd cot - tage a - 
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home I 
gain; 



A chann from the skies seems to 

The birds iung - ing gal ■ ly that 
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HOME, SWEET HOME.— Concluded. 



5^_ji_ j I ^^-ij^^iM Mzpt 



Iial - low us there. Which, seek through the world, is ne'er 
came at my call. Give me them with the peace of mind. 
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I 

met with else - where. Home! 

dear - er than all. Home! 



home I sweet, sweet 

home ! sweet, sweet 
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home! There's no place like home, there's no place like home, 
home! There's no place like home, there's no pla<:e like home. 
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▲mna L. Wabhto. 
Moderato, 



I WILL FEAR NO EVIL. 



J. H. LflsiZk 




1. In heav'nlj loye a - bid - ing. No chaDge mj heart shall fear; And safe is such con- 
3. Where V - er He may guide me. No want shall turn me back ; My Shepherd is be - 
8. Green pastares are be - fore me, Which yet I have not seen; Bright skies will soon be 




T3r 

fid 

side 

o'er 



ing, For nothing chang-es here. The storm may roar with-ont me, My 
me. And nothing can I lack. His wis - dom ev - er wak - eth, His 
me, Where the dark clouds have been. My hope I can-not meas - ure. My 



ss 



p m 



-r—r 



^ 




heart may low be laid, But God is round a - bout me, And can I be dis-mayed? 
si^ht is never dim, — He knows the ways He taketh. And I shall walk with HinL 
path to life is free. My Sav-iour has my treas-ure. And He will walk with me. 
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SEE THE SUN'S FIRST GLEAM. 



AlUffro. 



German, 




1. See the sun's first gleam on the mountain stream. Now chant our cho - nu 

2. Now the cha-mois fleet we... long to meet, With dawn's first blushing 
8. Then at e - ven - tide, when the sun doth hide Be - hind yon mount-ain 
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SEE THE SUN'S FIRST GLEAM.— Concluded. 
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gay, Tra la la ; Corae, com-rades, rouse from the sloth-ful dream, With joy-ous 
ray, Tra la la ; With smil - ing face and with bounding feet, We'll seek him 
gray, Tra la la ; And shad-ows veil all the land-scape wide, A - down the 
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hearts view the morning beam, For we soon must a- way, must a - way, 
then in his lone re - treat ; Then a - way to the hiils, then a - way,, 
rock - y steep we'll glide, And will hail to Uie dose of the day,. . 
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For we soon must a - way, must a - way, Tra la la. For we soon must a - 
Then a - way to the hills, then a - way, Tra la la. Then a - way to the 
And will hail to the close of the day, Tra la la. And will hail to the 
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way, must a - way, For we soon must a - way, must a - way, 

hills, then a - way Then a - way to the hills, then a - way. 

close of the day, And will hail to the close of the day. 
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MORN ALONG THE HILLS IS BREAKING. 

Lwely, 




1. Morn a -long tbe hills is breaking, La la la la la la la la la la, 

2. Noonthegla^erbeightisbri^ht'ning^La la la la la la la la la la, 
8. Night, witli pensive Btar-ligbt, &lling. La la la la la la la la la la. 
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Now the world from slnmber waking. La la la la la la la la ; Let ns hasten to tbe 
Gleams the' ice-crag with its lightning. La la la la la la la la ; Onward, onward, onward 
Each one to his home is calling. La la la la la la la la ; There the glowing hearth will 







Alpsa-way, La la la la la la la la la. Where the laughing echoes lightly play, 
gaily boand. La la la la la la la la la. Where the leaping echoes far resound, 
wannly greet, La la la la la la la la la, Friends who round it kindly, cheerly meet. 
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MORN ALONG THE HILLS.-Conduded. 




la la la la la la, La la la la la la la la. La la la la la la la. 



THE LAST ROSE OF SUMMER. 



^ 



Slowly. 



MahAir. 



m"- 






1. 'Tis tbe last rose of summer, Left blooming a - lone ; All her love-ly com - 

2. ni not leave thee, thou lone one, To pine on the stem ; Since the lovely are 

8. Thus. . . soon may I fol-low. When friendships decay ; And from love's shining 




I i 

panions Are fad - ed and gone. No flow'r of her kindred, No 

sleeping, Go, sleep thoa with them. Thus kind - ly I scatter % Thy 

cir-cle The gems drop a - way I When true hearts lie wither'd, And 




rose-btid is nigh. To re - fleet back her blushes. Or 
leaves o'er the bed. Where thy mates of the garden Lie 
fond hearts have flown. Oh ! who then would inhabit This bleak world a 



give sigh for sigh, 
scentless and dead. 



lone? 
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THE STAR-SPANGLED BANNER. 

B'RANon SooTT Kbt (175-1848). 
Allegretto, 
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1. Oh eay, can you see, by the dawn's ear - ly light, 

2. On the shore dim - ly seen through the mists of the deep, 

3. Oh, thus he it ev - er,' where free -men shall stand. 



« 



5SE 



* 



^ 



t^ 



^ rr^-: ^ 



:*l=t= 



=*(=*= 



5^ 



^ V -^■L 



What so proud - ly we hailed at the twi - light's last gleam-ing. 

Where the foe's haught-y host in dread si - lence re - pos - es ; 

Be - tween their loVd home and the war's des - o - la - tion ; 
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Whose stripes and bright stars, through the per - 11 - ous night. 
What is that which the breeze, o'er the tow - er - ing steep. 
Blest with vie - t'ry and peace, may the heav'n-res - cued land 
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O'er the ram • parts we watcb'd, were bo gal - lant - \j stream-ing ; 

As it fit - fol - ly blows, balf con - ceals, half dis - cloa - ea? 

Praise the Power that has made and pre • served as a na - tion. 
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And the rock - et*s red glare, the bombs burst - ing In air, 
Now it catch - es the ^eam of the mom - in^B first beam, 
Then ... con - qaer we most, when oar cause it is just. 
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Gave proof throagh the night that oar flag was still there. V 
In fall glo - ry re - fleet - ed now shines in the stream. 
And Siis be oar mot - to, "In God is our trust." 
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Oh..., say, does the star - span - gled ban - ner still wave 
Tis the star - span • gled ban - nerl oh, long may it wave 

And the star - span - gled ban - ner in tri - umph shall wave 
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O'er the land 
O'er the land 
O'er the land 



m^ 



of the free 

of the free 

of the free 
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and the home of 
and the home of 
and the home of 



the brave, 
the brave, 
the brave. 
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Mabt D. Bbhis. 
Moderato, 



FROM SHORE TO SHORE. 




Fribdbioh Muller. 



-^IxU-lM^tU^ 



1. From shore to shore the bon-nj boat Goes, and re-tnmseach day, 

2. Would that a - down the stream of life All barks might safe - ly glide ; 

3. And oth - ers weather the sudden storms. And steer from the rocks a - way, 
4 And trusting Him, we may surely hope That all in His own good way. 
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O'er - load - ed with its human freight, The old, young, sad, and gay. 
But the oth - er shore is far a -way, And the river be- tween is wide. 
And out of the darkness of their fears Sail in - to the per - feet day. 
He will take us o - ver the wa - ters deep. And at life's soft twi - light gray. 
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The boat is strong, the wa - ters clear, The .journey is.... not long. 

Some days the skies are o - ver - cast. Some days they are glad and blue. 

But need we fear, when we think of it ? For whether the way be long. 

Still bear us on thro' the darksome hour Of night, and its shadows drear, 
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The skies o'er - head are soft and blue. And the boatman's arm is strong. 
Some boats are wreck'd on the cru - el shoals Ere the journey is half-way through. 

Or whether the waves be rouph or smooth. The arm of our Lord is strong. 
Till we step at last on the other shore Where there's naught of care or fear. 
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THE DRINK FOR ME. 



AUegretto, 




I Ut time. j 2d time. 






2. J 

J 



The drink that's in the drunkard's bowl Is not the drink for me ; 

It kills his hod - 7 and his soul ; How sad a sight [Omit] 

The stream that many prize so high, Is not the stream for me ; 

For he who drinks it, still is diy, Por-ev - er dry [Omit] 

The wine-cup that so ma uy prize. Is not the cup tor me ; 

The aching head, the bloat-ed face, In its sad train [Omit] 



t H 
is he! 
he'll be I 
I see! 
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ut there's a drink that God has given, Dis - till - ing as the 
But there's a stream so cool and dear. The thirst - y trav - 'ler 
But there's a cup of wa - ter pure. And he who drinks it 
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dews of heav'n. In measures large and free ; 
lin - gers near ; Re-freshed and glad, is he ; 
may be sure Of health and length of days ; 



Oh, that's the drink for 
Oh, that's the stream for 
Oh, that's the cup for 
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me. Oh, that's the drink for me, 
me. Oh, that's the stream for me, 
me. Oh, that's the cup for me. 



Oh, thaf s the drink for me. 
Oh, that's the stream for me. 
Oh, that's the cup' for me. 
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FIB8T 8TEP8 IN MUSIC. 



From tk$ SwediBh, 

AUegretto. 



LITTLE AND MUCH. 



G. B. L. 




1. It mat-teis lit - tie where I was bom, If my parents were rich or poor; 

2. It mat-ters lit - tie how long I stay In a world of sor-row and care ; 
8. It mat-ters lit -tie where be my grave, On. .. land or up -on the 



^m 



Or 
Or 
By 





whether they shrank at the cold world's scorn, Or walked in the pride of wealth secure. But 
whether in youth I am called a -way. Or live till ray bones and pate are bare. But 
purling brook or 'neath stormy wave. It matters lit -tie or naught to me. But 
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whether I live an hon - est man. And hold my in - teg - ri - ty firm in my clutch* I 
whether I do the best I can. To soften the weight of ad- ver - si - ty's touch On 
whether the angel Death comes down, And marks my brow with his loving touch As 
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tell you, my broth-er, plain as I am. It mat-ters much 1 It mat-ters much ! 
the fad - ed cheek of my f el - low - man. It mat-ters much 1 It mat-ters much ! 
one that shall wear the vie - tor's crown, It mat-ters much 1 It mat-ters much ! 
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B.L.D. 

Modet'tUo. 



THE PIOUS SHEPHERD. 



A. Habdxb. 




1^ k _ 

1. There stood a lit - tie slender tree up i on a brooklet's bank. And on the mossy 

2. But see I the mud-dy torrent pours adown the mountain side, And m the val -ley 
8. And when he saw the flood subside, the shepherd ventured near. And ah I with sor-row 
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edge in glee a wea - ry shepherd 
swells and roars the brooklet's angry 
there he spied the lit - tie tree so 



sank. The rustling leaves and breezes cool, lulled 
tide. The lit - t& tree in ter - ror shook and 
dear. He drew it gently out a - gain and 
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him to sweet re - pose, And friendly from the rippling pool the nodding shadows rose, 
tottered to and fro. For now the savage little brook had formed its grave below, 
set it in its place ; The slender, shady tree rose then with all its former grace. 
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4 But listen I from the little tree a sound came, sweet but weird, 
A dazzling light shone round it — seel a wondrous youth appeared I 
He issued from the flaming flood and spoke with gentle tone : 
** Thou hast been loving, kind and good, thy wish shall be thy own.*' 

6 ^ Ko, no I " the pious shepherd cries, '* give not reward to me ; 
My neij^hbor in a sick bed lies — I pray thee, set him free." 
'' 'Tis done ! " the angel's quick reply in kindest accents fell ; 
The shepherd ran with Joyful cry — ^the man was sound and weU. "^ ^^^T^ 
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SPRING'S DELIGHT. 



B.L.D. 
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1. Hur 

2. Hur 
a Hur 
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-ral 
.ral 
.ra! 


hur • 

hur 

hur- 


• ra! 
-ra! 
.ral 


1 

hur- 
hur- 
hur- 
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rat 
ral 
ra! 


hur 
hur 
hur- 


-1 — 

-ra! 
ra! 
ra! 
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Plow - ers are scent - ing and 
Breez-es are sigh - ing and 
Brook-lets are hah - hling and 
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II 
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bloom - ing! 
blow - ing ! 
rush - ing! 



I 



Flow - ers are scent - ing and hloom • ing! 
Brees - es are sigh - ing and blow - ing! 
Brook - lets are hab • hling and rush - ing 1 



1=:^ - — a - 
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Spread your pet - als all a - round, 

O . ver you the gky Is bright. 

Rush a - way through grore and dell. 



Let them smUa o'er 
Na • ture dan • oes 
Gb^et - ing those you 



I 
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SPRING'S DELIGHT.— Concluded. 
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all the groand. Har 
with de - light. Hur- 
love so well. Hur 

#— ! — ^ ^^ ^ 
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-ra! 


liur-ral 
bur-ra! 
hur-ra! 

— ^ -1 


brur- 
bur- 
bur- 


ra!.... Tra la la! tra la 
ra!.... Tra la U! tra la 
ra! Tra la la! tra la 


^_J J=Sr:5_il_ 


[J_ 


— ^ — J- 


— J— 




i ^-^ 




la! tra 
la! tra 
la! tra 



la 
la 
la 



la!.. 



Flow-ers, 
Breez - es, 
Brook-lets, 



flow - ers, 
breez - es 
brook lets 



bloom 

blow 

rasb 



- ing! 

- ing! 

- ing! 
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4 Hurra! borra! bum! burnt 
Birds are all winging and singing ! 
Blooming beiglit and snnsblne brigbt» 
Spring rejoices at tbe sigbt. 
Hurra! burra! burra! 
Tra la la! tra la la! tra la lal 
Birdies, birds are singing ! 

6 Hurra! burra! burnt! burra! 
Spirit, be sounding and bounding! 
Will you be tbe last to sing, 
Wben around ibe voices ring? 
Hurra! burra! burra! 
Tra la la! tra la la! tralalat 
Spirit singing, bounding! 



Digitized by VjOOQ IC 



FIBBT STEPS IN MUSIO. 
GOOD NIGHT. 



Fb. Sohneidkb. 




E^UiJ:i4iXJ-l^ 




1. Now good night, now good night. All our la - bor now is 

2. Now to rest, now to rest, Wea - ry eye - lids gen - tly 
8. Rest in peace, rest in peace. Till the morn - Ing bright - ly 
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-t— 

done, Day - light now is sweet - ly clos - ing, Wea - ry hands and 

close, SWep to all sweet rest is bring-ing, While the night - in - 

breaks, Till thd day its care re - new - ing. Calls us to be 





heads re - ^s - ing, Till to - mor - row's ris - ing sun, Till to 

gale is sing -ing, All in - vites us to re - pose, All in 

up and do - ing. Rest in peace, the Fa < ther wakes. Rest in 



It 
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mor - row's ris - ing sun. Now good night, 

vites us to re - pose. Now good night, 

peace, the Fa - ther wakes. Now good night. 



now good night, 
now good night, 
now good night. 



Sfetr 



^^P=^ 



:f3z. 



Digitized by VjOOV IC 



FIBBT BTEP8 IN MU8I0. 



81 



CHRISTMAS CAROL. 



AOegreUo. 



From BxBTBOYm. 




1. The bells of time rin j? out the chime Of mer - ry, mer • ry greet - ing ; 
3. The earth and air all eeem to share The old - en Christmas glo - ry; 
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And o'er the earth, in joy - oos mirth, All hearts with love are beat - ing. 
And now once more glad hearts tell o'er Christ's sweet and wondroos sto - ry. 
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In heav-eu far the bless -ed star Of Beth - le - hem shines o'er us; 
So let us raise to Him our praise, Whose love still hov - ers o'er as ; 



P ^ 
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And sing a- gain/'GNx)d-will to men T Floats from the an- gd cho - rus. 
And sing a -gain, "Good- will to men I" With heaven's an - gel cho nis. 
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Moderato, 



THE DYING EXILE. 

S 
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1. 

2. 
8. 
4 



D^J is dy - ing« slow - 17, 0IO w - 17, Night, dark night is al - most her9 ; O - pen 
Let me feel the air of smn-mer Blow once more a - cross my brow ; In my 
Let me hear the tree - tops sing-ing As the evening wind sweeps by ; 80 a- 
Now the moon with ei\ - v'ry foot-steps, Pa - ces up the east - em sky. And her 
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0i J J.- a r 
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wide the west- em window. Let me see the stars ap - pear ; Nev - er- more, on 
loved and dis-tant country, It is blow-ing fresh-ly now; To that dear re - 
round my dis - tant dwelling. Oft - en sing the pine-trees high; Ne'er a - gain their 
peace-fal light is shining, Where my dear ones slnmb'ring lie; Thus,tho' far from 
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land or sea, Will the stara shine oat for me, WiQ the Btars shine ont for m*. 

membered shore. It shall bring me nev - er ■ more, It shall bring me nev - er • more. 

mel - o - dy To my ears shall waft- ed be. To my ears shall waft- ed be. 

home I sleep, Qod my lone • ly grave shall keep, God my lone - ly grave shall keep. 
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LEND A HELPING HAND. 



Moderato. 



G. B.L. 



fr i,,V jjjv-5 ¥j: i i, i iMu=m 



1. Lift a lit.Uel Lift a 

2. Lift a lit.tlel Lift a 
a Lift a lit. tie t Lift a 



lit - tie I Let as lend a help - ing hand 
lit - tie ! £f . fort gires one add - ed Btvength ; 
lit - tie I Man • y thej that need thy aid ; 
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To that heav j - la - den brothei^*- Who for weakaesB ^caroe can stand. 
That wliich stag-gera him at ria - ing, Thoa canst hold at arm's fall length. 
Man - y Ty - ing on the road- side, 'Neath mis - f or-tune's drear - y shade. 
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What to thee, with thy strong muscle. Seems a light and eas - y load. 
Not his fault that he is fee - ble. Not thy praise that thoa art strong ; 
Pass not like the Priest and Le - vite» Heed - less of thy f el • low- man, 



t^j . jj j i j=j^^. i j. jj jij J J I 
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Is to him a pon-droos bur- den, Cum - ber - ing his pU - grim road. 
It is God makes lives to dif - fer — Some for wail - ing, some for song. 
But ipHth heart and arms ex- tend- ed, Be the good Sa - mar- i - tan. 
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FIB ST STEPS IN MU8I0. 



WINTER.~SLEIGH.BELL SONG. 



Spirited. 



W. B. Bbadbubt. 
"By permission oJT Itibon, Rr.4TitM4N, Tatlob & Oo. 



} 04u-uuMi ' ^ iii i^T^^ 



1. Jin-gle, jin-gle, jin-gle, jin-gle, clear the way/'ns the mer-ry, mer-ry sleigh I 

2. Jin-gle, jin-gle, jingle, jin-gle, on they go, Caps and bon-nets white with snow, 
8. Jin-gle, jin-gle, jin-gle, jingle, down the mils, O'er the meadows, past the mills ; 




As it swift-ly glides a- long, Hear the burst of hap-py song. See the 

At the fa - ces swimming past, Nodding thro' the flee - cy blast ; Not a 

Now 'tis slow, and now 'tis fast. Winter will not al- ways last; £y - 'ly 
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fl/ - mg 
siQ - gle 
pleasure 
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o'er the 
To pro - tect them from the cold ; 
has its' time. Spring will come and stop the chime ; Jingle, jingle, 



glan-ces bric^ht, Flashing 
robe they fold. 



pathway white ; Jin<gle, jin-gle, 
Jin-gle, jin-gle, 



^S^ 



^ 



IeE^ 



W^E^k 



-J— w- 



^^=^ 



i^=-w- 





^ ^ -^ ' ^ ^ ^ ^ . 

[in - gle, how it whirls. Crowded full of laughing boys and girls, 

iin - gle, 'mid the storm. Laughing, fun, and f rol - ic keep them warm, 

in -gle, clear the wayi'Tis the mer-ry, mer-ry, mer-ry sleigh. 
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SLEIGH-BELL SONG.— Concluded. 



Chobub. 





r ^ e r f r f 




^wrr^ ^^m 



u u w 

mer-ry, mer-ry Bleigh-bellB ring ! "Tis the mer ly, mer-ry sleigh ! Tis the 
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^ ^-H-f 




^^^pi 



mer-ry, mer-ry sleigh! "Tis the mer-ry^ mer-ry, mer-ry, mer-ry aleigh! 
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SONG OF PRAISE. 



ABT, 



^^^^^^^^^ 



Vn — p — 5? — ?■ 

1. Praise the Lord t with love He h^ark-ens, He will not de • sert His own ; 

2. Praise the Lord I His rains de - scend-ing. Pure and sweet the air re - new ; 
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SONG OF PRAISE.— Concluded. 

P 




When tbe eye with sadneBS darkens* He will leave ns not a - lone. 
In His mighty preeeDce bending. Stand the flow - eis wet with dew. 
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When the eye 
In His might 



with sadness darkens, 
7 presence bending. 
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Praise the Lord ! so mild and ten - der ; Af • ter drea - ry nights of storm. 
Praise the Lord! the tears are thronging On the earth- ly ^-gilm'sway; 
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Olow the fields with greater splendor. And the rain - bow's brill-iant form ; 
But be-neath the si - lent long-ing Grows the soul to live for aye; 
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Olow tbe fields with greater splendor. And the rain - bow's billliaikt form. 
But be • Death the si - lent long-ing Oiows the soul to live for ajre. 
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KIND WORDS. 



AUegretto. 



From IfmuL. 



0S^iM^ mr iiUaM 



1. As dew brings forth the ver - nal bloom, An4 nonr-ish - es the flowers^ 
d. E^nd words bring sun-shine to oar hearts; They cheer as on oar wnj ; 
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So, too, kind words thej nour • ish life A - mid its storms and showers ; 
And oh I what joy they do im - part When bur^'dens on us lay : 
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They shed a ha - lo o'er oar steps, With sweetness soothe our mind, 
Tis then we feel their po • tent charm, Tis then we toil a - new, 
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And leave their im - prefls gen • tly there, Soft as the summer's wind. 
And light and ea • sy is the task, Tho' roogh 's the path in view. 
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FIBBT STEPS IN MUSIO. 



CONSCIENCE. 



AUegretto. 



Getvum. 



e mii i NHi^ B^ 



1. There's an odd lit - tie voice ev - er speak - ing with - in, 

2. It is sure to np - braid if we tell bat a lie, 
8. 'Tis the voice of the Lord that is whis - per - ing thns, 
4 Oh,... then, let me list - en with rev- *renoe and awe 
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speak - ing in 
God, as my 
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warns us from 
si - lent - ly 
mer - cy to 

guide and my 
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And, what is most strange, it will make it - self heard. 

Nor is it less slow to com - mend than re - prove. 

Who, know - ing our prone - ness to wan • der a - stray, 

O - bey the stem watch - man that's guard - ing with - in. 
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Though it gives not a soand and says nev - er a word. 

But ... prais - es each ac • tion of cood - ness and love. 

Seeks. . thus to in - dine us His laws to o - bey. 

To ... . warn me of dan - ger, temp - ta - tion and sin. 
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JvuA Wabd Hows. 
AUegretto, 
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AMERICA FOR 

'TouIkU OmpanJan." 



FREEDOM. 



O. B.I.. 
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1. A - mer - i - ca for free - domi That was the old-time cry; 

2. The word with which they start - ed ^ The globe has gir - died round ; 
8. When oturs it was to strug - gle, All good • men wish'd us well ; 
4. Woe worth the day we con - quered If we this pledge for - sake, 
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The word for which our fa- thers stood To bat - tie and to die. 

A - cross its seas and des - erts The wild man knows its sound; 

To them ourcrown-ed con - quest A proph - e - cy did tell: 

For greed or wild am - bi - tlon A de - vious rec - ord make I 



^ 



T- 



^W- 




i^T^ : 



f^m throned op - pres - sion 
And some - thing of the 
* That beau - teous land doth 
A - gainst the world's in ■ 



flee • 
sto • 
prom 
jus - 



■ ise 
tice 



They 
That 
Joy 
Ring 



felt the gall - ing chain 

lifts our hearts to • day, 

to the troub-led earth, 

still our bat - tie - cry: 



m& 



^m. 



^ 



^^^^^ 



zai 




A ty - rant held with - in his hand. To pluck them back a - gain. 
How one he - ro - ic hand - ful barred The old Wrong from its way. 
With wel - come wide and peace - ful For all of hu - man worth." 
A • mer - i • ca for free - dom, By this we live and die I 



^ 



W=f- 



=^^ 



1^ 
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?=2I 
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B.L.IX 



THE TWO SPRINGS. 



MOEABV. 



mTli^h^^^ 



5^bd^ 



d J j- 



1. 01ad-]y we hail, O Spring, thy com - Ing, Flow- eta in beau - tj 
3. Beaa-ti - M Spring and Toath we tieas-aie; Youth and fair Tir - toe. 



^E ^-^-j^^ j ^^-J-J-^ ^ u^^r-i^ 



| f.;5^-^j^j^ ja f i iiji f=^=^ 



m 



bloom a - round ; In - sects with jojr are gai - ly hum - ming ; 
no - ble pair I Springs of the year and life's sweet pleas - ure, 



^ ^ ^""^1 



^ 



^S=dW^-^ 



^ 






^ 



m 



=»< 



it=^ 



*=it 



i 



i: 



Hark I thro' the grove gay songs re-sound. There is a spring of 
Beau - ti - ful bless - ings ev . - ' er share. Flow - er - y bloom has 



- ^-J— q-^—- JL 



^ 




life thus bloom -ing, In - no - cent time of joy and play, 
soon de - part - ed. So the de - lights of life will wane, 



^=g 



T "^Jy 



^ 



ie=t« 
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THE TWO SPRINGS.— Concluded. 




Wben we should view the fut - nre loom- lug ; Soon it is gone, yet 
Tet in the bloom the fruit is start -ed; Use well your time, for 



s 



i^ 



^ 



r u r 




long is the war. 
great is the gain. 



Soon it is 

Soon it is 



gone, Soon it 
gone, etc. 



is gone; 



^ 



P-^J^-J^ 



^^^ 



Soon. 



p 



^ r^ \ ^ »^=fe^^^ J^H 



Long is the way, yes, long is the way; Long, long. 



^m 



i 



I 



^ 



*1 *1 



=^=^ 



Long, 



long, 



f=n^^ 



^-^ 



1 1 



-s»— n- 




^S 



^ 



long IS the way, Long, long, long is the way. 



^ 



-a|--2^ 



*i n 



*i *i 
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AFTER LABOR COMETH REST. 

Hn. Asaa 8. Hawks. Dvin the German. 

Moderato. 










1. Doubting soul, O cease re - pin - ing, Sure - \j there's a bet - ter way ; 

2. Doubting soul, go forth and la - bpr. Though the son re - fuse to shine ; 



& 



3r^?gr^"^fgfe ^ -^j'J-^"j ^ 



v ttt4-4=^^m 



Look a - bove, the sun is shin - ing ; Darkness ev - er leads to - day. 
Look a - round thee— Lo ! thy neigh - bor Bears a bur - den great as thine. 



^ 



V^^^^=^=^ 



^^ 



--ST 



^-^^ 




Nev- 
Tar- 



er yet 
Tj not 



has heart grown light - er, Till for hope ex changing fears ; 
a mo-ment Ion - ger; Shel-ter no ob - tru - sive 



¥ 



^ NT 



^^^ 



p. J J J -gr?g 



m m — g 



rU. 



^^^^ ^^ ^^-= m 



Nev - er yet has soul grown whit - er Through the al - chem - y of tears. 
Nev - er yet has soul grown stronger, 'Till through toil it en - ters rest. 



^ 



^- 



^^ 
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m 



GRANDMA'S DREAM. 



G. B. L. 




1. I wonder what fipimdma is thinking about. As she sits in the cor-ner there, 

2. Per-haps she is tninking of those that she lov'd In . . . ear - \y and hap- py years ; 
8. I'm sure it is something quite strange and sweet That brightens her eyes so dim ;, 



^ m444 ^^ ^'^ ^ H: ^i ^ 



With the fire - light shining in - to her eyes. And o -ver her sil - ver hair? 
Of the sun - ny hours she has spent with them. Unclouded by thought of tears. 
Per - haps she is see-ing the gold - en gates, And hearing the an - gel's hymn ! 






fci^qM 



^^^ 11 



5^f 



W=^=i^^^^^^^^^^^ 



i:ai: 



^3t 

She has laid her knitting a - cross her knee, And fold- ed her hands so thin. 
And she almost thinks that she hears their tones. And watches their smiles a - gain, 
And she smiles to think that she soon mil cross Where the wonderful riv - er rolls. 



^E 



m m m 






^ 



W=^ 



^ 



K-A- 




And I know that her thoughts are fiar a - way. In spite of the children's din. 
Though o- ver them all the dust of death. For man -y a year has lain. 
And . . gath- er the rose of her youth a - gain, In the beauti - fill home of souls 1 



SE 



^ 



ici 



e 



w* 



Die 



> ^ ^ ^ 



W^ 
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CHAPTER X. 

No thorough teacher can have passed over the work thus far without frequent 
reviews and many questions, the answers to which would throw light upon the sub- 
ject, or aid in fixing in the minds of pupils the matter taught. This chapter, how. 
ever, is devoted to a more thorough review of the work from the beginning, and will 
serve as a guide in 'study and in Ae preparation of questions for examination from 
time to time. The review will not be so much in the exact order in which the dif- 
ferent topics were introduced, as to more fully unfold each point presented, with a 
view of giving pupils a more complete and comprehensive view of the subject in little 



QUESTrONS IN REVIE^V. 



1. What are tones f Miisical sounds, 

2. May tones be seen or heard ? Heard. 

3. In how many respects do tones differ ? Three, 

4. In what respects? In l&ngthy pitchy and farce, 

5. How are tones named with respect to length ] Whote^ Holfy Qtutrter, Eighth^ 

etc. 

6. By what is the length of tones represented f Chiejfly hy characters called 

notes. 

7. What other service do notes perform? TJiey show the order of tone suc- 

cession, 

8. What other diaracters aid in representing tone-lengths % The Doty DovMe- 

doky Triplet-marky Tie, Slur^ and Pause, 

9. May notes be seen or heard f Seen., 

10. From what do notes take their name? From the tone4engths which they rep- 

resenty cw, Wholey Halfy Qitartevy Eighth, etc 

11. What is the use of a dot after a note or rest? It increases its length-value one- 

half 

12. What is the use of the double-dot? It increases the lengthrvaltie three^fourths, 

13. What is the use of the triplet-mark ? It diminishes the length-iJolue of three 

equal notes to two of the same kind withovt the marh 
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14. What 18 the tie, and its use ? A curved line placed over or under two or more 
notes on the same degree of the staffs by which they represent one prolonged 
to7ie^ , ' 

15^ The slur and its use? Same as tie, except that the notes are on differ efnt 
degrees of the staff, 

16. "What does the pause indicate? The prolongation of a tone beyond what the 

note indicates, 

17. What are rests ? Characters which indicate silence, 

18. How many kinds of rests, and names? The sams in number and name as 

the kinds of notes, 

19. How are tone-lengths measured?' By portions of time called measures, 

20. What are measures ? Portions of time, 

21. How are they represented? By spaces between bars, 

22. What are hars ? Vertical lines, used to s^arate written measures, 

23. What is the use of the douhle-bar ? ^To show the end of a musical phrase, a 

line of poetry, or piece of music, 
24rr What is meant by beating time ? Equal or regular motions of the hand 

25. How many kinds of measure in common use ? FouY, 

26. What are their names? Double, Triple, Quadruple, and Sextuple. 

27. Upon what does the kind of measure depend? Upon the riumber of its 

parts, 

28. What is that measure called which has two parts ? Double measure, 

29. By what figure is it designated ? The ^kmre two (2). 

30. How many and what beats to double mJfeugs? Two ; dovm and up, 

31. What is the measure with three parts called ? Triple measure, 

32. What figure indicates it? 3. 

33. How many, and what beats ? Three ; down, left, and up. 

34. What measure has four parts ? Quadruple measure. 

35. What beats ? Dotan, left, right, and up, 

36. What figure indicates it? 4. 

37- What measure has six parts ? Sextuple measure, 

38. What beats ? Down, left, left, right, up, up ; or, as two triple measures or one 

double measure, 
Ji9. What figure indicates it? 6. 

*%0, Which parts of the different measures are accentecl? The first part of each, 
and also the third part of quadruple, and fourth part of sextuple, 

41. Upon what does the variety of measure depend ? Upmi the kind of note on 

each part of the measure. 

42. How many varieties of measure may there be ? 'As many as there are kinds 

of notes. 

43. Upon what does the kind of measure depend ? Upon the number of parts in 

the measure, 

44. How many, and what varieties of measure in common use ? Two; quarter 

and eighth varieties. 

45. By what are varieties of measure indicated ? By figures, ^ i 
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46. How are figures indicating both kmdimdL variety of measure written ? In the 

form of a fraction. 

47. What does the numerator indicate ? T?ie kind of measure, 

48. What does the denominator indicate 1 The variety of measure, 

49. What kind and variety of measure do the figures R indicate ? Triple measure 

and eighth variety. 
0. The questions thus far have relation to what property of tones 1 Length. 
51. What is meant' by the pitch of tones? ITieir difference in respect to highness 

and lowness. 
62. How are tones named with respect to pitch % Either from their rektion to 

other tones, or, independent of any relaiion. 
53. What is that tone-pitch called which is named from its relation to other ton&- 
^ pitches 1 Relative pitch. 
d4. From what are relative pitcb-nftines taken ? From the names of numbers. 

55. What is that series of tones called which is arranged in a certain order of 
relative pitch ? The scale. 

56. Whence the name ? From ths Italian, Scala, meaning a ladder. ' 

57. How many tones in the scale ? Eight. 

58. What are their names ? One, two, three, four, five, six, seven, and eight. 

59. In singing the scale, what syllables are often applied ? Do, He, Mi, Fa, Sol, 
La, fSi, Do. 

60. Of what use are these 8^|Mes in singing 1 By association, they help to a 
practical knowledge of fiSgKe pitch. 

61. When and by whom were these syllables first employed? In the eleventh 
century, by a monk named Guido Aretino. 

62. What is that tone-pitch called which 'is independent of any relationship? 
Absolute pitch. 

63. From what are absolute pitch-names taken ? From the names of letters. 

64. How many and what letters are taken ? Seven ; A, B, C, D, E, F, G. 

65. Why do we have eight relative pitch-names and only seven absolute 
pitch-names ? Because eight or one has two relative and but one absolute 
pitch. 

66. By what is the pitch of tones represented 1 By the staff and clef. 

67. Of what is the staff composed? Of five parallel lines and four intermediate 
spaces. 

68. What is each line or space of the staiF called ? A Degree. 

69. How many degrees in the staff? iW/ie. 

70. How are they numbered ? From the lower upioard. 

71. What is done when more are needed ? Lines and spaces are added. [ 

72. What are such lines and spaces called? Added or Uger lines and spaces. 

73. Does the staff alone represent any definite relative or absolute pitch, or does 
it not ? ' It does not 

74. How may relative pitch be connected representatively with the staff? By 
placing some figure, from 1 to 8, on some degree of the staff. 
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75. How absolute pitch 1 By using some letter^ from Ato G. 

76. What does such letter or figure show ? It shows by what degree of the staff 

the pitch indicated by the figure or letter is represented, 

77. What does such figure or. letter furnish ? A key to finding ovM by tohat 

degrees other tone-pitches are represented. 

78. Are letters or figures usually employed ? Letters. 

79. What are letters so used called ? Clefs. 

80. Whence derived ? From the French, meaning key. 

81. Why not use our word key ? Because it has another use in music. 

82. What letters are used as clefs ? Gy F, and sometimes C. 

83. When G is used, upon what degree of the staff is it placed ? Upon the second 

line. 

84. When the G-clef is used, where will G.be represented? First added line 

below. 

86. Where is F placed ? Upon the fourth line. 

86. When the F-clet is used, where will C be represented 1 Second space. 

87. In what respect do the tones of the scale differ ? In pitch. 

88. What is the difference of pitch between two tones called ? An interval. 

89. How many intervals in the scale 1 Seven. 

90. How many kinds of intervals in the scale ? Two. 

91. What are they called? Steps a^d half -steps. 

92. How many of each ? Five steps and two half-steps. 

93. Is the order in which they occur important or unimportant ? Important. 

94. What is the proper order? From one to two, a step; two to three, a step, 

three to four, a half -step ; four to five, a step ; five to six, a step ; six to 
seven, a step /.seven to eiglit, a half -step. 

95. Must the pitch of the scale ibe always the same, or may it change ? It may 

change. 

96. In our first scale, what absolute pitch is taken as one ? C. 

97. From what is a scale named? From the pitch-name of one. 

98. What are the pitch-names of the scale of C ? C, D, E, F, G, A, B, 0. 

99. When a part of a piece of music is to be sung a second time, how may it be 
^^ indicated ? By some mark of repetition. 

100. How many such marks are in common use, and what are they? Three; 

dots. Da Capo, and Dal Segno, or their abbreviations, D. C. and D. S. 

101. What is the meaning of the dots? To repeat, their position determining how 

much. 

102. The meaning of D. C. ? Repeat from the beginning. 

103. The meaning of D. S. ? Repeat from the sign (^•). 

104. Tlie meaning of Fine ? The end. 

105. How many intermediate tones in the scale ? Five. 

106. Where do they occur ? Wherever there is the interval of a step. 

107. Are these intermediate tones the scale tones modified, or changed, or different 

tones ? Different tones. 

108. How do they differ from the scale-tones? In pitch. ^ j 
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109. From what do they take their names ? From one of the scale tones bettofien 

which they occur, 

110. When named from one^ what is the intermediate tone between orie and two 

\called? Sharp-om. 
lll.^Che word sharp means what when thus used? Higher, 
112. When named from twOy what is the tone between one and two called? Fl<xt- 

tlDO, 

llS.^fVhat is the meaning of the yrovA, flat in music? Lower, 

114. Are the tones named sharp-one suod &it4iwo the same in pitch, or differont? 

The same, 

115. Why do they differ in name ? Because they differ in relation. 

116. The tone between C and D, when named from C, is called what? 

G-sharp. 

117. What when named from D? D-flat. 

118. A tone named sharp is indicated by what character? A character made 

thusy % and called a sharp. 

119. A tone named flat is how indicated? By a character called fl^y made 

thus, t 

120. How far does the significance of a sharp or flat extend? Through ths 

measure in which it occurs, 

121. What character terminates their significance? A Natural, made thus, ft 
122p^ow many tones in the Chromatic scale? Thirteen. 

123/ jHow many intervals? Twelve. 
124. Are the intervals alike, or different? Alike. 
125L^^iat are they? ITalf -steps, 

126.^vVhat is that scale called which consists of eight tones? T?ie 3iaiondc 
scale. 

127. How many Diatonic scales? Two; Major and Minor. 

128. How do they differ? In the order of intervals. 

129. How many forms of the Minor scale in common use? Three. 

130. What are they called? Natural, Harmonic, and Melodic. 

131. When is a Minor relative to a Major scale? WTien it begins with six of the 

Major. 

132. When is a Major relative to a Minor scale ? When it begins with three of {.he 

Minor. 

133. What is the relative Minor to C Major? A. 

134. What is the relative Major to A Minor? C. 

135. When is the scale said to be transposed? When its pitch is changed. 

136. What is that pitch called which is taken as one? The key, or key4one. 

137. In the application of letters as pitch-names, what is taken as one ? C. 

138. In what key is our first or model scale. G, 

139. What tone-pitches constitute the key of C? G, D, E, F, G, A, B, C. 

140. How may the pitch be changed, and the order of intervals be preserrtd ? 

By the use of such intermediate tones as are necessary, and disuse of such 
as are unnecessary. 
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141. How are different keys indicated? By sharps or flats at the heffinning of the 

music. 

142. What are sharps and flats thus used called? The signature, 

143. What does the signature indicate ? The constituent tones of that key* 

144. What is the signature of the key of C ? I%e absence of flats or sharps, 

145. In first transposing the scale, what pitch is usually taken as one? G. 

146. What tone is G in the key of C ? Five. 

147. What is the interval from C to G ? A flfth. 

148. What tones constitute the key of G? G, A, B, (7, 2), E, Ft, G, 

149. Why is EJf needed in the key of G? To preserve the right order isf 

intervals. 

150. What tone has the key of C which does not belong to the key of G ? F. 
161. What tone of the key of G does not belong to the key of C ? F%. 

152. . With what tone of a key does its relative Minor begin) Six. 
153. What, then, is the relative Minor of G Major? E. 
134. The key of G has what signature? ^J, or, owe sharp. 

155. The key of E Minor has what signature ? One sharp. 

156. Why is the same signature used in both keys ? Because both keys require 

Ft 

157. In the second transposition by fifths, what pitch is taken as one ? D. 

158. In the key of D, what are the constituent tones? i>, E, F% G^ Ay B, 

159. Why is CJ required as seven ? To preserve the right order of intervals. 

160. What key is the relative Minor of D Major? B Minor. 

161. What signature to the keys of D Major and B Minor? Two sharps; <w, 

FtandCH. 

162. What is the pitch of seven in the key of D ? G% 

163. What is the pitch of flat-seven ? C. 

164. In the third transposition by fifths, what is the pitch of one? A. 

165. What tones constitute the key of A? A, B, 0% D, E, jPJf, 6% A. 

166. What is A in the key of C ? Six. 

167. What is A in the key of G? Two. 

168. Whatis Ainthekey of D? Five. 

169. Whatis A in the key of A? One. 

170. What is the relative Minor to A Major? F% Minor. 

171. What is the signature of the keys of A Major and FJt Minor? Three 

sharps. 

172. Three in the key of A is what in the key of G ? Sharp-four. 

173. It is what tone in the key of D ? Seven. 

174. In the fourth transposition by fifths, what is one ? E. 

175. What tones constitute the scale of E ? E, F^, G% A, B, C% D%, E. 

176. What is the relative Minor to E Major ? Ct 

177. What is the signature to E Major and CJ Minor? Four sharps. 

178. In the fifth transposition by fifths, what is the key? B. 

179. What is the signature ? Five sharps. 
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180. Wliat tones in the key of B do not belong to the key of C 1 Ft,Cit, G^ 

181. What is the key in the sixth transposition by fifths? F% 

182. What is. the signature 1 Six sharps, 

183. What are the constituent tones 1 F% Gt, J$, B, C%D^^Et, F% 

184. In the transposition of the scale by fifths, what are used as signatures? 
' Sharps, 

185. In the model scale, what is the pitch of one? C, 

186. In the key of C, what' is the pitch of four 'i F. 

187. What is the interval from C to F ? A fourth. 

' 188. With F as one, what tones would constitute a scale? F, G, A, B^, C, D, 
E,F. 

189. Why use '&} instead of B? To preserve the right order qf intervals. 

190. What would be the interval from three to four if B were used instead of Bj^? 

A step. 

191. What the interval from four to five if B were used? A half-step. 

192. What key is the relative Minor of F Major? D. 

193. What is the signature of the keys of F Major and D Minor? ^, or one flat. 

194. In the second transposition by fourths, what is the key? B;^, 

195. In the key of Bj^, what are the constituent tones ? B^, C, D, E^^ Fy G, A^ B^. 

196. What tone is introduced which does not belong to. the key of F? E\f. 

197. What is the relation of Eb in the key of F? Flat-seven, 

198. What is the relation of Eb in the key of Bb ? Four. 

199. What is the tone of transposition from any key to its fourth? Flat-seven. 

200. What is the relative Minor of Bb Major? G, 

201. What is the signature of G Minor and Bb Major? Two flats; By and E\y. 

202. What is the key in the third transposition by fourths ? E^. 

203. What is the pitch of flat-seven in the key of Bb ? -4b. 

204. What is the relation of Ab in the key of Eb ? Four. 

205. What tones constitute the key of Eb ? E\^j F, G, ^b, -^, ^, ^, ^• 
2061 What tones in the key of Eb not in the key of C ? -Bb, ^, -^b- 

207. What is the relative Minor of Eb Major? C. 

208. The keys of Eb Major and C Minor have what signature? Three flats. 

209. What is the pitch of sharp four in the key of Eb ? A. 

210. In the fourth transposition by fourths, what is the key? A^. 

211. What tones constitute the key of Ab ? A^, B^, C\ Bfy, E\^, F, G, A\;. 

212. What is the relative Minor of Ab ? J^. 

213. What is the signature of the key of Ab and its relative Minor? Four flats. 

214. In the fifth transposition, what is the key? i>b. 

215. ^\niat tones constitute the scale of Db? B^t E\^y F^ 6^, ^b, ^, G, i>b- 

216. What is the key of the sixth transposition? G\). 

217. What tone is of the same pitch as Gb, though differing in name? F% 

218. In changing the name of a tone without changing its pitch, what is such a 

change called ? An enharmonic change. 

219. What tone is four in the key of Gb ? C7b. r^ t 
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281. What is the average compass of Base vt)iCesV"i^<i» {!dpiial'*Q 't<f'&nc0' 

marked small d.^ 

282. What are the higher voices of men called 1 Tenor. 

283. What is their average compass ? From c to g. 

284. What are the lower voices of women called? Mto, or Contralto. 

285. What is the average compass of Alto voices ? From gto d. 

286. What are the higher voices of women called 1 Treble, or Soprano, 

287. What is their average compass ? From c to g. 

288. What pitch is indicated by the F-clef ? Small f. 

289. For what voices is the F-clef used ? Base voices, 

290. Because of this, what is the F-clef sometimes called ? Baserclef, 

291. When is the F-clef used for Tenor voices ? When the Tenor is written upon 

the staff with the Base. 

292. What pitch is indicated by the G-clef ? Onc&marTced g. 

293. For what voices is the G-clef used ? Treble and AUo, 

294. Because of this, what is the G-clef sometimes called ] Treble-elsf. 

295. For what other voices or part is the G-clef used % Tenor, 

296. When the G-clef is used for Tenor voices, what pitch does it indicate? 

SmxjiU g. 

297. Why is'^mall g indicated 1 Because the voices of men are an octave lower 

than those of toomen, 

298. When each of the four parts is written upon a staff, how are they usually 

arranged ? Base loweTy Treble next, Alto rlextf and Tenor higher, 

299. How differently arranged at times ? Tenor next to Base, and Treble highest,' 

300. How arranged when written on three staves^ Base on lower staff, Treble 

and Alto on the middle, asad Tenor on the upper, 

(NoTB.— Ulanymore questions might be asked than are here given, and some of these involve several points 
npon each of which a qnestion might be aslced. The rabject of transposition, and the constituent tones of the 
different scales and their relations to each other, afford matter for a great variety of questions, which it is hoped 
the teacher will not fiiii to make use ot The above list comprehends the subject as far as considered.) 
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CHAPTER XI. 

Thb ability to tranBpose the scale comes almost, if not quite, as soon as the ability 
to sing, but to understand the theory of transposition requires something more than 
the perceptive faculties. The principle of transposition by fifths, it is hoped, is 
understood, and that pupils can readily represent the constituent tones of any scale to 
F-sharp, six transpositions, and their relative Minors. Reviewing these scales, and 
the method or principle of transposition by fifths, the teacher sings the scale of C, 
and asks : WTiai scale did I sing ? C. In the first transposition, with what pitch did 
we begin ? G, or five. Suppose I now begin with F as one, and when any tone is 
wrong, raise hands. Sing the pitches F, G, A, B, when the hands will be raised. 
Repeating, the answer will be that B is too high foT four. What tone have we learned 
which is lower than B and higher than A ? B-flat. What pitches constitute the scale ? 
F, G, A, B-flat, G, D, E, F. Using fiats instead of sharps in writing the chromatic 
scale, observe the order of intervals in the following exercise : 



No. 40. 




What tone in the scale of C does not belong to the scale of ¥1 B. What tone in 
the scale of F does not belong to the scale of Ci B-flat. Why do we take B-flat in- 
stead of B ? To preserve the right order of intervals. In tpriting the scale of F, what 
must be its sign or signature f One flat, or B-flat. With what tone of the scale of F 
does its relative Minor scale begin J Six. Its pitch ? D. By what interval was the 
scale first transposed ? A fiftL What is the interval Jroni C <o F ? A f ourtL By 
what interval have we runo transposed the scale ? A fourth. By what tone did we last 
transpose the scale ? B-flat. What is its relation to the scale of CI Flat-seven. 
What is the tone by the use of which we transpose any scale a fifth ? Sharp-four. 
By which toe transpose any scale a fourth ? Flat-seven. Flat-seven in the kmf ofCia 
whaitoneintheheyof^'i Four. What is four in the key of ^ 'i B-flai How does 
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sharp-four differ from four f A half-step higher. WJiat is the pitch of sharp-four in 
the key of F? B. Why? Because B is a half-step higher than B-flat, which is 
four. What have we ceiled the scale of F heretofore f The scale of the first space. 



B.L.D. 



PLEASURES, 



Otd German VoUMed. 



^^m 



m 



w 



1. 





let 


us 


2. 


Rest 


on 


some 


8. 


Far 


up 


the 


4. 


Down 


in 


the 



fly a - way In free - dom, 

rus - tic mound Where joy - ful 

mount - ain height, A , • bove the 

qui et vale, A • way from 



j. ; J ; ^ .r ^f^ ^U^.L..L^ 



glad and gay ; A - cross the wide ex - pause, Where brill - lant 

songs re • sound, And fra - grant per - fumes float From ev - 'ry 

ea - gle's flight. Where in the cloud - less blue The spread - ing 

life's rude gale, Where cheer - ful vole • es sound And ten - der 



F^fer 


rr4t: 


"T! — 


=^ 


-t 


^ 


Th 


R*= 


— N- 

-g— 


=f= 


=^ 


-^ 


^ 


\w- 


-f- 


W 


-f- 


9. 




V 


-<- 


V 


-f— 


w... . 


■4a- 


—U-\ 



col - ors dance ; Up in the smil - ing sky. Where clouds so 

flow - er's throat ; And where the grace - ful deer From mor - tals 

earth I view ; Where cheeks in ro - sy glow No grief or 

peace is found; Where in the crys - tal stream The fish • es 



ritard. 



L I '■ f i_^S^,M 4^ ^=^^^ ^^ ^ 



V -^ — — ^ 

light - ly fly, O let 

flee in fear, let 

troub - le show, O let 

dart and gleam, O let 



me wan - der, let me wan - der there, 

me wan - der, let me wan > der there, 

me wan - der, let me wan - der there, 

me wan • der, let me wan - der there. j 
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M. J. SmrH. 
Moderate, 



ANGRY WORDS. 



Arranffedfnm ths German, 




1, I wish there were no an - gry words. To rend the heart in twain ; 
3. I wish there were no an - gry words, They rend so ma - ny ties 
8. Oft when I hear an an - gry word, I think the time may come 



f^:^ -r—tr—r r f- \ f r -i 



i 



4= 



a t * • — ^ 



^ij -iQ J J4g^ -J ^" ^ i j iix^ ^ 



I wish that man did not so love To ^ve his neigh-bor pain— 
Of love, and oft - en in its stead Bid hit - ter feel - ings rise. 
When bit - ter tears will not wash out The mis-chief by it done. 



^Et 



* 



txj-o^ 



■f—f- 



m 



:ft=e^ 



^=^ 



^ 



±: 



1 1- 




To make the heart with sad • ness thrill, That might be full of bliss ; 
Oh, there would be far less of gfrief. Far less of ha - man woe ; 
Far bet - ter then to check them now, Be • fore our loved ones sleep 



^ 



m 



f±=^ 



=1- 



yr- j) — y: 



^ J3j Ji^,^ ^ 



^ 



=t=^ 



9 —d d , 



24: 



^ 



Tum-ing with bit - ter words to gall Their cap of hap - pi - ness. 
If, when we felt an an - gry thought, To speak it each was slow. 
In death, and, filled with sad re - morse. In ag - o - ny we weep. 

f9\ 



^ 



e=ff= 



± 



± 
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B.L. D. 
Moderator 



SONG OF SPRING. 



i^ ^^^ JMi ^ U J' l g^^gp 



F 



1. A - gain the blue heav-ens are shin-ing and bright. With shim-mer-ing 

2. The val - leys seem full of a strange dis- coo • tent; In climbing the 
8. How soon all the flow-ers will with-er and die ! Al - read - y by 



h P* "fr 



^^^^ 



f r r 



■r—r—^ 



'» ^ ^- 



n ^ i- ^ 


•S K fc_ 






^ ^ ^ 


^ ^ 


ft^-g-J" g^ 


hJ J Jl 




^ 


]^—^ — ^if^ 


M^ ^ 


flow - ers glow 
hills greatest 
thoa-sands in 

^5— r — r — T" 


• — * #- 

val - ley and 
pleas-ure is 
slum-ber they 

J J J 


hei, 
lei 
lie 

■ ■■ 


ght ; The 
it; And 
; From 


hills bloom a . - 
he who would 
cher - ry - trees 


fresh, the dense 
stay in the 
show - er the 


F^=^=y— ^ 


§i , M Hi 


UM 


k~ 


m. ... »-. ^ 
1 ^ 1 


* * ^ 




m 



bedg-es are green. And all the air wel-comes the joy - ous song-queen, 
cit - y's tur - moil, Has noth-ing but troub-le and wea . ri - some toil. 
bloBrSoms be 



low. And cov - er the grounds where the vi - o - lets grow. 



^ 



^ 



4 All nieitare so smiling too soon will decay. 
When cold autumn winds o'er the green meadows play ; 
The leaves are then falling, the hills become bare, 
And over the fading plain, fogs hang in air. 

'Tis thus we all die : but the good have no fear ; 
The Angel of light will in beauty draw near, 
And beckon us smilingly over death's vale. 
Where crowns will adorn us and palms wave us hail, r^ ^ ^ r^T ^ 
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MORNING AND EVENING PRAYER. 

Moderato, 

A — I 



G. B. I. 






* 



^m 



i\i J § J \d^ 



1. When go^d-en beams the east a - doro, And nat • nre wakes to hail the mom, 

2. How sweet to of - fer thanks, and raise The heart and voice to God in praise ; 
8. And when the eve - ning hoar has come, And in the qui - et of the home, 
4 How sweet to bow be - fore the throne, And yield ourselves and all we own 



^3^ 



^ 



-r—r- 



r r r r. 



^ 



S^teiEE 



^^ 



m 



E^E 



=^=iti 



I K -r 



^- 



:*=il=«: 



m 



T V i * 5t 
Kow sweet to think of Him who kept. And watched us while we kind - ly slept. 
And ask His blessing, that we may His will per - form throughout the day. 
We count the pre-cious mo-ments past. And won-der they were not our last. 
To Him who keeps us by His love, And gen - tly leads our souls a • hove. 



=t»=^s= 



=ff=ff= 



r r r- 



=5l=it 



Words by Auskd Siillt. 



ONE BY ONE. 

> ■ I ■ I P«— I- 




1. One by one, the dead leaves fall, Quiv-'ring thro' the au - tnmn air; 

2. One by one, from man-hood's prime. Lost for time, our grac - es pass ; 



^§=!^ 



1- 






s 



:t 



f 



i 



^-^^ 



^^^ 



i 



iE?E3E 



On( 



e by one, come drift- ing down, Leav-ing branches bleak and bare; 
Beau - ty, wit, and strength, and power, Dies as dies the mead - ow grass. 



j-y^'j 



* J 
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ONE BY ONE.— Concluded. 



Solo. 



tU. 



^ 



3 



g 



=g=p:^ 



One by one from hill and field Die the dai - sies sweet with bloom. 
One by one the years roll on, One by one our loved ones fall. 



P 



a tempo. 



rU, 



^ 



^ 



^=f=^ 



zs=-m: 



Le«T - ing nat • ore drear and dark To the bod - ing win - ter gloom ; 
Lear - ing hearts that grieve and moom, Shrouded o'er with sor - row'a pall ; 



w 



^ 



^- 



^m 



zMzzjtt=jmz 



M — m 



a tempo. 




But the did - sies bloom a - gain When the win • ter snows are gone, 
But our loved ones live a - gain When the years of time are gone— 



W 



3 



^ 



-npi — wt 



"•» — # 




Wake to beau-ty and to glo - ry In the spring-time, one by one. 
Up in heav-en bright in glo - ry We shall meet them, one by one. 



m 



^ 



w 



ZM=ZM 
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CHAPTER XII. 



Having considered at length the subject of transposition hj fifths, and in the last 
chapter hy fourths, we may proceed more briefly to what follows, in the second trans- 
position by fourths, what pitch will be taken as one ? Four of the key of F. WTiat is 
its pitch ? B-flat By what tone of the key of F sh^all we pass to the key of B-flat f 
Flat-seven. Whxd is its pitch ? E-flat ? What are the component tones of the scale 
of Bflat ; B-flat, C, D, E-flat, F, G, A, B-flat. What would he the pitch of one of 
the relative Minor 9 G. What the signature of the key of B-flat f Two flats. It is 
important that the proper distinction be made between this scale of B-flat and the 
scale of B with the signature of five sharps. 



THE OLD COTTAGE CLOCK, 



AUegretto. 



.ojuegrecw, will 



^ 



i» 



1. That old, old dock of the household stock Was the brightest thing and 

2. A friendly voice was that old, old clock. As it stood in the comer 



1^ j jTij=i;?:3z^ 



i^ 



ap: 



m 



neat - est ; The hands, though old, had 
smil - ing ; And blessed the time with 



a touch as gold, And its 
a mer - ry chime. All the 



i 



feJ: 



^m 



5 



ft > I 



^^ 



^ 



^^^^f\ 5 g i ^ 



chime rang still the sweet -est; 'Twas a mon-i - tor, too, tho' its 
win - try hours be - gail • ing ; But a peev-ish old voice bad that 
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THE OLD COTTAGE CLOCK.— Conduded. 



^=i=^ ^ ^=^m:iri 



words were few, Yet tliejr lited thro* na - tions al - tered. And its 
tire - some clock/ As ii ^cSUed at day- break bold - ly, When the 



\ ^ 1 J J ! 7 I U 



m 



C3-J==^ 



=i<^ 



It: 



-,^_j. 



voice still strong, warned the old and young. When the voice of friend - ship 
dawn looked gray o'er the mist - y way, And the^ air blew ve - ry 



jN i' \\ r^rr'-^t±±±^ ^ 



fal - tered. Tick, tick, it said; quick, quick to bed; For 

cold - ly. Tick, tick, it said; quick out of bed; For 



f^rj-itt^^rt^^ 



=^=5S 



i&c: 



ten I've g^v - en warn - ing; Up quick -ly and go, or 
five I've giv - en warn - ing ; Youll nev - er have health, youll 



^^^^^S 



M^ 



::;=3^ 



sure - ly you know. You'll nev - er rise soon in the mom - ing. 
nev - er have wealth, Un - less you're up soon in the mom • ing. 
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CHANDLER. 



f j j i j- j-N : r i i j j Ji^ 



1. Pur - er 

2. Calm-er 
8. Hieh-er 
4. QuTck-er 



yet 
yet 
yet 
yet 



and pur - er» 

and calm - er, 

and high - er, 

and quick - er, 



I would be in mind, 

Tri - al bear and pain, 

Out of ciondfl and night, 

Ev - er on - ward presa, 



Wj-t)-4— 1=^=^ 



T 



^^ 



ssa:^ 



j=j-|-j-^ -aJid=J=J:]=^?x3 



Dear - er 

Sur - er 
Near - er 
Firm - er 



yet 
yet 
yet 
yet 



and 
and 
and 
and 



dear • er, 

sur - er, 

near - er, 

firm - er, 



3 =3 =3=^ 



Ev . 'ry 
Peace at 
Bis - ing 
Step as 

1- 



du - ty find; 

last to gain; 

to the fight ; 

I pro - gress ; 



m 



^i^^&^r ^f=f^ m 



w 



zatm 



r 

trust - ing God with - out a 

do - ing. To His will re - 

ho - ly, Wliere my soul may 

long • ings, Swell with - in my 



^ 



Hop > ing still and 
Suf - for - ing and 
Light se - rene and 
Oft these earn - est 



fear, 
signed, 
rest, 
breast. 



3 



^^ 



p=^f=r=^=^^F^-UU-^- 



Pa - tient - ly be - lier - ing. He will make all clear. 

And to God sub - du • ing Heart, and will, and mind. 

Pu - ri - fied and low - ly. Sane - ti - fied and blest. 

Yet their in - ner mean-ing. Ne'er can be ex - pressed. 
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B.L.]>. 

Moderato, 



MY NATIVE LAND. 



I 



MOSABX. 



^^^ ^^ 



is;=l= 



■^-^-m- 



-*— g - 



1. I oome, my lore-ly na -tire land. With grateful tmag to thee I Thy 
8. How swells my heart with-in my breast. Up - on these mountain heights ; I 
8. What land is like oar own so deart A land of lifia and light. With 



^^^^^^^^m 



scenes were fonned by Heav-en*s hand. And smiles to glad - den me. And 
gaze a - bioad in peace'- f ol rest Up - on the earth's de • lights. In 
fmit-fol fields and fount -ain clear, Dis-play-ing Heav-en'a might. My 




gT-g-tr ti^=^^ 



^3E 



er • er fresh and ev - er fair, O God 1 Thy world re- muns; The gi • ant 
siun-mer's heat I lie be - neath The shad-y for • est maze. And hear the 
fa - ther-land, I praise thee still, With harp and ring-ing voice 1 Thy sons shall 




I 



^ -j^-P5-l qj C;Sl 



^ 



Si3 



-3=^ 



•> J-i 



monnt-ains tow • er there In splen-dor o'er the plains, In 

songs of birds, that breathe The great Ore - a - tor's praise, The 

shel - ter thee from ill. And in thy peace re • joice, And 




splen-dor o'er the plains,, 
great Ore - a • tor's praise,, 
in thy peace re - joice,.. 



. In splen-dor o'er the plains, 
'f he great Cre • a - tor's praise. 
And in 



^^^ p^izs^^by-viPigbgle 
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B.L.a 

Sou. 



LONGING FOR SPRING. 



7. J. KimnBi. 



m 



^ 



^m 



Oh, re - toml 



oh, T6 ' tarn I oh, re 



^. 



-j-; ^-^ 



^E 



Ob. re - tarn) 



fehi^JH^JH^ jzri-^ J H H 



taml Mild sod - light glanc - ing. Spring gai - ly danc - ing. 

p 



n,^ J ^ij 



T: 



K K 



:^ 



^ 



J J 



JU iJ-|i=g^^F^^ ^^fcj=ji^ 



^|:^=P= 



^ 



J07 - All qwing, J07 - fnl spring, Oh, le - tanul oh, re - 

/ 



g . ~^jr ?t 



3 



^mrn 



* 



± 



f-i-^ \ i.^\ i':^ 7MJ^^ - i-tt ^ 



turn I Come I come ! bring the sweet tdidf baok , to $aiig. 



T 



EE 



tfc 



g^^U£::d 



m 
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LONGING FOR SPRING.— Concluded. 



CB0Bim. 



iM^+^-j-jy^-^rfiH^ 



1« Soon come they to their old nests, and glad - I7 end th^r flight ; 
2. They come, their nests re - baild - ing up - on the same old spots ; 
8. She soon will come ; her greet • ing by love - ly moon-light noata ; 



jLjMr_g i 



g^TF 



^ 



^=^- 



mMju.:j=JU.-^ xu ^ -r-^^+fHi 



We chil - dren stand and watch them with pleas - nre and de - light. 

We ehll - dren stand in won - der to see them form their cots. 

We chil - dren snug - ly pil - low*d, still hear their sooth- ing notes. 



jLJ J Jir ^ 1 



^ 



Ujk: 



m 






And chat of dis - tant conn - tries where they will wing their way, 
'Tis said they love to nest - le where peace and si • lenoe reign. 
We list in qui - et rap - ture, and then we fall a - sleep, 



^^ 



g 



qS=» 




U4M^U^^ ^ 



Where glow - ing hills are don - ning thdr au - tumn robes of gray. 
Were I so good and peace - ful, I tru - ly might be vain. 
And dream sweet dreams of an • gels, that round us vig • il keep. 



-g— g- 
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▲.S.D. 

Moderato, 



FLOWERS AND CHILDREN. 



fn^t-n-jM^ 



m 



3it= 



^ 



L In pleas - ant shel - tered gar • dens^ The sweet loee blush - ing 
2. In wild and marsh - j plac - es, A - mong the mead - ows 
8. Bat though no care - fol tend - ing. By hand of man is 



^ 



^ 



J jjj i 




tJ 



red, . . The pure and fra - grant lil - y Lifts up its state - 1y 
low,.. Be - side the dust - y path -way. Where wea - ry trav - Hers 
given. The lit - tie way - side bios - soms Are not nn- seen by 



| ^,."jj j|j J^^ij.. jj^j^^ 



i 



P f'r 



p 



^m 



■ fji:^ 



$ 



£ 



P 



?^ 



W^ 



^ 



head ; And gen - tly watched and guard •« ed From care - less pass - ers - 
go, . . Full many a love - ly bios - som Looks up - ward to the 
heaven. The same blue sky smiles o'er them That smiles en gar - den 



P 



=ts:^ 



J- 1 J J' J jjj j>j. jij-g-^^ ^ 



m - tf 
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FLOWERS AND CHILDREN.— Concluded. 



^^^t^JJ h f-^ 



m 



by,.... They live their life of fra - gmnce, Then slow - \j, 

daj,... Un - no - ticed yields its fra - grance. And slow - I7 

flowers. They drink the same warm son - shine. The sanre re - 
mf 



^ 



^ 



^ 



■:^^ 



^'. ."t I ^ ^ 



S 



^ 



*=t 



=5=f 



r 



i 



sweet- ly die,.... Then slow - ly, sweet - ly die. ... 

fades a - way,... And slow - ly fades a - way.... 

fresh - ing showers. The same re - fresh - ing showers. 

p 



^^ 



js=r± 



4 Among life's snnny gardens 

Bome little children grow. 
The tenderest care surrounds them. 

No sorrow do they know ; 
While others walk neglected 

Along the dusty way. 
No earthly friend to guard them. 

Or keep them lest they stray. 

6 Bat ah ! these little children 

To human love unknown. 
Have yet one Friend above them« 

They do not walk alone. 
Though not one earthly blessing 

Seems in their lot to fall, 
They do not live unheeded ; 

Their Saviour loves them all. 
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Chapter xiii. 

In the third transposition by fourths, we pass from the scale of B-flat to its 
fourth, E-flat, by flat-seven of the scale of B-flat, which is A-flat. What is the gigna- 
tare of the key of E-Jlcd ? Three flats. Wfiat are the component tones 9 • E-flat, F, G, 
A-flat, B-flat, C, D, E-flat. What other scale is the same in representation ? The 
scale of E. What is its signature 9 Four sharps. What name have we heretofore 
given either scale ? The scale of the first line. TPliat tones in the key of 'Erflat do not 
. belong to the scale of CI B-flat, E-flat, and A-flat. Owe in C is what tone in ^flat f 
Six. WTiat is the relative Minor of 'Erflat 9 C. Whai is sharp-four in Erflat 9 A. 
Sharp-one 9 E. Sharp-five 9 B. Observe the intervals as illustrated in the fol- 
lowing exercise : 



No. 41. 




r f T^ 



IN THE STAR-LIGHT. 



Qloyeb. 




1. In the star-light, in 

2. In the star -light, in 



the star -light. Let ns wan-der gay and 
the star-light. At the day - light's dew - y 

J- 



|^;j,/ i j jr'g4iU /7I Jj ^V" i 



free. For there's nothing in the day - light Half so dear to you and 
close, When the nightin - gale is slng-ing His last love song to the 



j-^ ^-H+ j -^ ^ 



IhF=^^-'=M^'=< — P^ 



T 



me;., 
rose, . 



Like the &i - ries in the shad - ow Of the 
bi the calm, clear night of sum - mer, When the 
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IN THE STARLIGHT.-Conduded. 




i^^^M^^ ^m 



woods we'll steal a - long ; And our sweetest lays we'll war-ble, For the 
bieez-es soft - ly play; From the gilt - ter of onr dwelling, We will 



Si 



toJ;Ja,r^lJ,,^^yM=g=^^ 



f''=^^^^^^^ 



night was made for song; When none are by to list -en Or to. 
gen • tij steal a - way ; Where the sil - ▼'ry wa - ters mur-mur By the 




chide as in 
mar - gin of 



our 
the 



glee, 

sea, 



In the star • light,. 
In the star - light,. 



in the 



Alto. 

r 



^^^= f^ =i k i=S ^^~'tw ^ ^ ^ 



star - light. Let ns wan - der gay and free ; 

star - light, We will wan • der gay and free ; 



In 
In 



the 
the 



SOFBAKO. 



■ t? ■ - 



^ 



Alto. 

r 



S0I*BA2?0. 



1^ 



a 



^ 



^^ 



r •» 






r •*■ 



r 

star-Jighty in the star-light. Let ns wan-der, let. ns wan-der; In the 
star-light, in the star-light. We will wan-der, we will wander; In the 



'^d4MVf-fTj\LUi^ 



s 



T^ 



star-light,.... in the star-light, Let ns wan-der guy and free, 
star-light,.... in the star-light, We will wan-der gay and free. 
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THE SUNLIGHT BRIGHTLY BEAMING. 

PBTBB yon WlMTUL 




1, The sun-light bright-ly beam - ing. From yon - der aky doth flow; 

2. The groves with ro - sy las • tre. And hon - ej-suck-le twine; 
8. Still tire- less -I7 thou send- est To men thy gifts of old; 



^53 



1==^ 



?2C 



221 



p— r = 



=p=p= 



y^ I J »' j-rtp"^?1t^ ~jj 



i^^ I r 



^ 



With light and glo - ry gleam - ing Up - on our world be - low ; 
Thon hang'st the Au-tnmn clus - ter Of grapes up- on the vine; 
And all nn - asked thou spend -est, Thy gen - 'rous warmth of gold ; 



s 



H: 



-I- 



rr-r^ r 



^ 



=i(=^ 



i 



m 



4 1- 



i 



m 



■T- 



4^; 



^^E 






33^ 



a 



■■ ^ -S i' ♦ gy »_w— J5,- 

Its wealth of gold - en treas - me n - Inmes earth's deep-est gloom, 

With moon-light's 111 - 7 daugh-ters, Thon dost the lake - let dot. 

Had we, great orb of splen • dor. But half thy char - i - ty, 



^fe. 



-P 



:+- 



?2IZ=P2I 



-I- 



?2= 



^z: 



^=3=^=5): 



^=St=:^-=S= 



t=t: 




While on - ly for onr pleas - nre, Ten thou- sand bios - soms blooi6 . . 



And sett'stbe-side, the wa - ters, The blue for- get - me -not. 
Were each to each as ten - der, Earth would an S3 - den be. 



^p 



^Eg=}^f=^f^ 



rsi 



1^3Z 



1 — I — \ — r 



zi: 



IC2 



Digitized by VjOOQIw 



FIRST 8TBPB IN MUBIO. 



131 



AsBDi'WAxa. 
ModmrtUo. 



PARTING SONG. 



pCOE 



^f- 



m 



^tr 



1. Soft the mo . tion of the cur - rent. Still the splash - ing 

2. As oar feet the shores are press - ing, As glad wel - comes 
8. Nay, it had a mys - tic pow - er, Tho' we part, it 



^ 



V l> 8 



^ 



^ 



:5)=5l 




of the oar, Wea - ry hands are calm - ly rest - ing, Long - ing 
greet our ear, Tho' our hearts are blithe and joy • ous, Still un • 
binds ns stUl; Strong its bands bat light its fet • ters, None can 



^ 



^^ 



s 




^ 



55E 



a^^^^ t^g^ 



=s^ 



S=§ J . I g 



eyes dis - cem the shore ; Hearts that laanch*d in youth's fair mom-ing, 
bid - den starts the tear. Fare • well words most soon be spok - en, 
break it if they will ; Soon a - gain a - bove we're launching, 



^E 




^ 



i 



s 



m 



— r^^ 

life's riv - er brink so light, Worn by dan - gers 

low - la - borers here must part. Strong the chain — must 

the voy - age from the shore. Be our chain in 



=tz=d 
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S?F 



PARTING SONG.— Concluded. 

:^^ ^ r>, M r*^ -^- 




•J - - - - - ' i: 

toils and watch - ing. Glad - I7 hail the port in sight, 

it be brok - en That u - nites us neart to heart? 

heaven nn - brok - en, When we meet, life's jour - nej o'er. 



^ 



CHARITY. 



8. Glotsb. 




ft^j{ttj;^M=t4^'iuJ^m 



1. Meek and low - ly, pure and ho - \j, Chief a - monp: the '* blessed three ; " 
3. Hop - ing ev - er, mil * ing nev - er, Tho' de^selved, be - liev - ing still ; 



1^^ 



j i i r r ^^J^J^:^^ 




Turn -ing sad • ness in - to glad • ness, Heav'n-born art thou. Char -i - ty. 
Long a - bid - ing, all con -fid - ing To thy heav'nly Fa-ther's wilL 



Wl—w-J 



1 



:5k: 



m 



<^ 



^ J JT 



i^ 



z^z^ts 



8oi<o. 



^ > ^ ^ ' C Hk ' ' ^ -1 1 

Pit - y dwell eth in toy bo - flom, E[ind - ness reign - etl 

Ner - er wea - ry of well - do - inff, Nev - er fear - f ul 



wea - ry 



well - do - ing. 



-eth 
fear - f ol 



m 



But 
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CHARITY.— Concluded. 



o'er the heart; 

of the end ; 



^W 



=1- 



^ 



1^^ laou 



Judgment 
Thoa doftt 



i^i^Ete^^^^ 



^ 9 \ '^ 

reign-eth o'er the heart; Gen - tie thoughts a - lone can sway thee, 
fear-ful of the end; Claiming all man-kind as broth -ere, 



m 



=pi- 



^ 



fr-^w— j ^at^ 



:^^:=^ 



■^±^p^;s=^- 



hath in thee 
all a - like 




hath in thee no part. Meek and low - Ij, pnre and 
all a - like be - friend. Meek and low I7, etc. 



^ 



i^cx: 






"^ ')^' 



P 



i^ 



^^m 



a* 



ho - ly, Chief a - mong the "bless - ed three;" Tnm - ing 



^£ 



^ 



^ 



5=C 



±=t. 




sad - ness in - to glad - ness, Heav'n-bom art thou. 



Char-i - ty. 



^^- 



:*=» 






m 



i$=9 



:5t=:S- 



Heay'n-bom art thou, ^ 
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FJB8T STEP 8 JJf MUSIC. 



WELCOME TO SPRING. 

M. H. Cao. 
Solo. AUegretto. 

-^ .^ L-. y^ ■K r ^ 1. 



1^^ 



O. B. L. 



I 



? 



5z=S= 



■^z=mL 



1 

the halm - y Spring ! . 
and ver • nal showers, . 
to us no more.... 



p: 



1. Wel-come now. . . . 

2. Rip-pling streams. 
8. But you bring... 

Chobus. P 



Beau-ti - 
Burst- ing 
Lov'd ones 



m 



m 



*i r 



1. Welcome now 

2. Rippling streams 
8. But you bring 



the balm - y Spring I 
and yer - nal showers, 
to us no more 



Pi¥F 


■ ^ 


p— 


—^ T- 






— hr 


T t J 1 


#1 


r g 

ful 


the 
and 
the 


gifts you 
f ra - grant 
oth - er 


bring; 





-J- 


^ ^ * 1 

Bright - er* 


buds 


flowers ; 

shore ; 


.... 


Vio - lets 




EhnD - tr 


-T — ^-:^— 






Ni - -| 




-—i-d=s 






N^ 


t- 


^ 





Beau - ti - ful 
Burst - ing buds 
Lov'd ones from 



the gifts you bring; 
and fragrant flowers ; 
the oth - er shore ; 



r^- 




^ ■■■ m K- 




.. .^, ..^ _ .- 


* \y\ — ^1 !' « 


j-D M ^ m \ \ 




f-' 


^ Lrf -J 


J 


^^ ^ ' n L^ 1 


I)- ^ i 1 . •- ^ Ld 


" ! . ! . 1^ 1 


iJ 


1 

skies., 
hid . . . 


IT 


bend o'er 

in qui - 
reach out 


us 
et 
in 


now,, 
nooks 
Tain, 


Soft - er 

Taa - seled 


arms.. 




. , , Yearn • incr 


n=^ 


?r:p= 


^' ■ •! M 


•< 


^— f^ 


" f> n r 1 


4>Ul_ 


- — 1 


-i-t 






^=^ 


=Jtzf 


_j|_JLJ! ^ 



Bright-er skies 
Vio -lets hid 
Emp ' ty aims 



bend o'er us now, 
in qui - et nooks, 
reach out in yain,-^ ^ 
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WELCOME TO SPRING.— Continued. 



^^ 



^ 



? 



-I 

68 fan the brow;.. 

- ders by the brook ;. 

still break with pain ; . 



breez 

al 

hearts. 



Robes of 
Scar - let 
TUl the 



4 i i i nJ juj 



& 



Soft - er breez - es fan the brow ; . 

Tas - seled al - ders by the brook ;. 

Yearn - ing hearts still break with pain ; . . 



i 



^P pi 

9\> I 



S 



^ 



ffreen., 
bloom. . 
Spring. 



for earth to wear, 
on ma • pie trees, 
that shall re - store. 



^^ 



Love - ly 
Vis - it - 
£ - den 



^-^JX^ 



y ^ ^ 



Robes of green 
Scar - let bloom 
'Till the Spring 



for earth to wear, 
on ma - pie trees, 
that shall re - store 



^»=F 



V c 

birds 

ed 

to 

Love - ly birds 

Vis - it - ed 

B • den to 



^^ 



? 



to skim the air, — . 
by mur- m'ring bees,-— 
the earth once more:. 



These are 
These, and 
Then glad 



ife 



^ 



*=jt 



to skim the air,— 

by mnrm'ring bees,— 

the earth once more; -^ t 
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WELCOME TO SPRING.— Concluded. 



& 



S 



m 



^ 



^ 



gift.... 

moie, . . 
hearts. 



jon kind • 1^ bring,, 
are gifts yon bring,, 
'wlih jojr will sing... 



Bean - ti ■ 
Bean - ti - 
Wei - come 



^m 



■mi H ai J ^ ■ 



These are gifts 
These, and more, 
Then glad hearts 



yon kind • \y bring, 
are g\i\& 70U bring, 
with joy will sing 



$ 



T3Z 



g-C-g- 



P 



ful. 
fnl, 
to.. 



and balm - y Spring.. 

and balm - y Spring.. 

E - ter - nal Spring. . 



^i 



£^^3^g 



Beau - ti - lul 
Beau ' ti - fill 
Wei - come to 



and balm - y Spring, 
and balm - y Spring. 
E - ter - nal Spring. 



A,B.D, 

Mod&rato, 



BOAT SONG. 



C. If . irmr Wkbsb, 



y,.iijr:r,rJ y^T;f ^ | J : JJJ , 4^J. 



1. On.... we. are- float • ing in sun 

2. Light - ly our boat. . on the wa 
8. Coin - rades, sing on.:, while the ech 
4 Soon. . will the man • tie of eve 



shine and shad - ow, 

ter is swing - ing, 

oes a - wak - ing» 

ning fall o'er..... us. 
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BOAT SONG.^Conduded. 



| if.^"> ii: :. r ; /tiH ^tteJ^-j^hl ^ 



Soft.... aie the rip - pies tliat iring. . 

On ward she floats., while the swift. 

Join... m jour mu - sic with hap 

Soon. . . will the day - light £ade ont . . 



as we go ;. . . 

oars we ply ; . . 

py re - frain;. 

from the sky ; . . 






f-^-ff-C CT^Z^ 



N K 



ss 



(A f ' f f ; I t4- J ^^^^ T f=t=f^ ^ 



Soft - ly they break.. on the edge... of the mead - ow» 

Gay... are our hearts.. as the songs., we are sing - ing, 

Bng.. while the waves.. on the son -- ny banks break <• Ing, 

Then., with the thooght of a wel - come bo • fore.... us, 



|gfc^j'jJ l r"c g sN. ^.J^^-J 



'F 



f^wruy^il^'-^UTi-U. 



_ I i 



? 



Woo - Ing the grasir - es with mel 

fright a,re our hopes . . as the ra 

An - swer your ca - dence with mu 

Back., through the twi - light we'll cheer 



o - dies low... 

di - ant sky... 

eic a • gain., 

fal . ly hie. . . 



^ 



Itrrtt 



£ 



m 



S 



Jcr^—J' 



■ l 7 . m f rf -r ^: 



:.(= 



tcrta: 
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SWISS MOUNTAINEER. 



^^ 



Allegretto. 



ja — ^ — 



m 



^ j When up the moant-ain dimb - ing, I ein^ this mer - 17 

* 1 The ech - oes catch my ma - sic, And send it back a - 

A j When light - ning, rain and thun - der, Lond hiss - ing, flash and 

( I stand a - bove its threat-'ning. And sing a - bove its 



i 



^ 



m 



Si 



r 



=3= 



i 



gziann 



¥^P=fi 



£ 



SStlZJI 



strain, La la. 

gain. La la. 

X)oar, La la. 

roar. La la. 



hi. 
la. 
la. 



la. 
la. 
k. 
la. 



} 




Lala lalalalalalalalalalala 



la L 



^^ 



tt 



T 6 — K K 



Where on the sum - mit stand - ing. High *mid the cloud - less 
But when the sun is sink - ing, And shades are dark and 



r^n r j JTf=^ 



i^S 



=|t=; 
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SWISS MOUNTAINEER.— Concluded. 



i 



^^E 



sky, I raise ' my voice right mer - ri - ly. And 

long, I call my sheep from wan - der - ing, AjmI 



i 



m 



±-^=±=^ 



m 



I 



^Mr—J- 



hail the world be - low. 1a la. 
lead them home with song. La la. 



» 



» 



EE 



La la la la la la la 



£ 



S 



i 



la. 



la. 



la 



^^ 



la. 



^^^ 



ia f![ la 



^ # 



la 



la 



U 



la 




la la la. T 
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A.E.D. 

Moierato, mp 



SEED SOWING. 



MOBABV. 




1. Sow good seed be -edde all wa-ters, Heeding nei-ther storm nor sun. From the 

2. Sow good seed be- side aU wa-ters. And tho' it be cast with tears, It will 
8. Teacher, sow be - side all wa-ters. Sow with pa-tience day by day, There will 



S^fres. 



^^ ^M.=^^-?ft\ ^ 



J jj J 



iM=it=S=» 



soil, tho' hard and ster-ile. There shall be a har - vest won. On - ly wait till 
bring a rich fru-i - tion To your soul in fu - tore years. Pa-tience, love, and 
bend a gold-en har - vest When your form has passed away. Tho' the germ be 



^ 



'm=m- 



S 



r r r r. 



^^—m — (■- 




Bummer's o - ver, And the gathering time draws nigh. Then beliold how thickly 
meek submission. These yoarheart and life shall fill, Sprin^ngas the days glide 
long in springing. From the earth 'twill snre-ly rise, And the seed your hand lias 



m 



^^ 




^ ' ' r 

scattered In yourfields the sheaves will lie, In your fields the sheaves will lie. 
on- ward, Up to great-er beaa-ty still, Up to great-er beau-ty still, 
scattered Shall be garnered in the skies. Shall be garnered in the skiea 



m 



it 



S=5t: 



:t: 
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CHAPTER XIV. 

In the fourth transposition hy fourths, as in the fourth transposition hy fifths, we 
reach the ordinary limit in vocal ipusic, bujb having /mastered the principle, it will be 
easy for the pupil to pursue the subject to tpe extent to which wfe indicated -the trans- 
position by fifths. In this fourth transposition we findA-flat\to be our starting 
point, and the constituent tones to i^e A-lflat, .fe-flat, C, D-flat, firflat, F, G, A-flat. 
The signature, therefore, is four ^ts, ^ Toj the eye yfe find this sc41e to be the same 
as the scale with /three sharps f orits^fiigkature, and' called in the thi^d book the scale 
of the second spaibe. The relative Miiibr scale is F. 1 '^ 

In the fifth transposition we have the scale of T3-ffat," signature, five, fleets, ' The 
component tones p-flat, E-flat, F, Q>^t,, A-flat, Brflat, C, D-flat. Tte relative Minor 
is B-flat. i ' ,' ' s 's^^ / 

^aur of the s^e of D-flat is G-flat, wjhich\become^S'€i^ of the key in the sixth 
transposition, the s^nature of which is si^ fiath. The compgne/t tones are G-flat, 
A-flat, B-fliat, C-flat, D-flat, E-flat, F, G-flati ' TheVelative Mino% ife Kflalv ' '^ 

In the seventh transposition hj fifths] we haVi^ the key Of C-sharp, and in the 
seventh \>j fourtlis we have the key of C-flat, with seven flats for its signature. The 
pitches constituting it are named C-flat, D-flat, E-flat, F-flat, G-flat, A-flat, ,B-flat, 
C-flat, the tones be&ig half a step lower than the tojies of the scale of C. The rela- 
tive Minor is A-flat. ' " 

The eighth transposition hj fifths gave us the scale of G-sharp, and the eighth by 
fourths gives us- the scale of G-Jlat, consisting of G-flat, A-flat, B-double-flat, C-flat, 
D-flat, E-flat, F-flat, and G-flat. The double-flat is made thus : ^. The reason for 
the use of B-double-flat will appear on examination of the order of intervals. In the 
next transposition we have the scale of B-double-flat, signature five flats and two 
double^flats. _ . . ■ . • , 

The tenth gives the key of E-double-flat, with four flats and three double-flats. 
In the eleventh we have the key of A-double-flat, eleven flats, three flats and four 
double-flats, and the twelfth gives the key of D^iouble-flat, which is the same in 
sound as the scale of C. Its signature twelve flats, two flats and five; double-flats. 
It is not customary to go beyond the key of D-flat, the scale of G-flat being the same 
in pitch as F-sharp, differing only in name, and when required, by custom, F-sharp is 
chosen. As a convenient method of illustrating the circle of the scales, the following 
diagram is convenient, and will be of interest to those pupils who have carefully fol- 
lowed the subject in its progress : r. ,,»... .1 . ..- 
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No, 42. 



G-ilat, six flats, 

or B, E, A, D, G and C. 

F-sharp, six Hbarps, 

F, O, 0, D, A and B. 



B, fiye BharpSf 
F, C, O, D and A. 



D-flat. Ave flats, 
B, S!, A, D and G. 



S, four sharps, 
F, C, G and D. 



A, 
Three shams, 
F, aod G. 



D, two sharps, 
FandO. 




A-flat, four flats, 
B, E, A Mid D. 



B-flat, 
Three flats, 
B, B and A. 



B-flat, two flafet, 
BandB. 



G.onesharp^ 

F, 



F, oneflat^ 
B« 



Pupils will readily see that from C we pass to the right by fourths^ and to the 
left hyfifihs, and meet at G-flat or F-sharp, which is the central tone in the Chro- 
matic scale counting from one to eight. Or the different signatures may be indicated 
as follows, the numbers below indicating the tones of the Chromatic scale* 
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i g 



U l I 



I W A II 



I 



M 



^ 



10 



HbSi 



rg — r 



^^^^ 



12 



i 



sA* 



sa 



- I#^ J I I - 



9 



^ 



g 



«* 



s 



^ j/'^ j II 






11 
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FIRST BTEPa IlSr MUBIO. 



THE STARS. 



|S 



AUegretto. 



GUMJUBT. 



m 



f"=P= 



■t- 



1. The gold - en glow is 

2. Are they the eyes of 
8. In sum - mer and in 



pal 
an 
win 



ing Be - tween the cload - y 
gels. That al - ways wake to 
ter. They spark -le clear and 



^ 



3 



4- 



^^ 



^ 



=S=*: 



■^ d- 



^ 



^^ r^ c 



i » , — m- 



d 



^ 



=t=t= 



± 



bars; I'm watching for the 
keep A lov - ing watch a • 
bright, And tell us of the 



twi - light, To see 
bove us. While we 
man - sions Where all 



the gleamingr 
so gen-tly 
are dothod in 



i 



^ 



■X. 



=S=«: 



^ 



i'0\^ 1? — 1 n 




■ ■■■■ h^ 


m 


1 


ULbV g. — p— p— 


.ja. pt. ps m 


-T^ — T-^ — ^-m- 


-^ — P — ' — (• \ 


R9>— ^— "— -T~ 


— F — 


-F — 1 h h-F- 


-F — > -F 


III 

J 


1 1 .^11 

I long to hear them sing-ing 
Or are they lamps in heaven. 
More beau-ti - ful and glorious, 

1 1 ' ' 1 


Their 
From 
And 


1 y ] '^ ff 


r*^ 




n 1 


IX \% \j^ M 1 


1 ^ ' r^ 


^ M ! 


1 -J 1 1^1 


IrKt' U ■ "^ • 


w ^ * w 


- ^ F i^ 


W •^ • W_i 1 


KU) "^ ■^- 








V -^ 











I long to hear them sing-ing 

Or are they lamps in heav-en. 

More beau-ti - ful and glo-iious^ 



Their songs of long a - 
From God's own brightness 
And nev - er cold and 
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THE STARS.— Concluded. 



i 



& 



^ 



:?2= 



=F=ii^ 



It- 



It 



4= 



-r 



songB of long a - go;. 
God's own bright - ness lit^ . 
ney - er oold and far,. 



^^ 



t==^ 



If we were on - I7 
Hong out to cheer His 
Is He who al - ways 



3 



^^ 



fr — a j d d d 



go, of long a - go; 
lit. His bright -ness lit, 
far, not cold and &r,> 



$ 



P^ 



:p 



^- 



± 



-t- ^ 

near - er, What might we hear and know? 

chil . dren. And guide their wan- d'ring feet? 

loves ns. The bright, and mom-ing star; 



If we were 
Hang out to 
Is He who 



I 



t^ 



4- 



^hA-^- 



T 



J J 



z? 



::t 



^^ 



^^ 



t^ 



ou - I7 near - er, What might we hear and know? 

cheer His chil - dren. And guide their wan- d*ring feet? 
al - ways loves us. The bright and mom > ing star. 
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FIRST 8TMP8 IN MU3I0. 



ALWAYS DO YOUR BEST. 



^fom '*New TorJb Muilcai Qcaetu: 
Allegro, 



T. F. SlWASD. 




1. When-ev - er work 7011 have to do, Yield not to slug - gish rest ; Make 

2. What - ey - er work 70U have to do, Go forth with ea - ger zest ; Make 
8, When - ev - er work 70a have to do. Put cour • age to the test ; Make 



r's^— 



^ £^= rr-rr-r 



^aa: 



^^^^^ 



^^^^^m 
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^ SLi^^J:^^ 



up 7oiir mind to put it thro', And al - wa78 do 70Br best. No 
up 70ur mind to put it thro'. And al - waTs do 7our best. Plain 
up 70ur mind to put it thro', AxM al - wa7s do 7our best. Tho' 
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mat - ter tho' su^-cess seems sure. The work best wrought will best endure ; To 
du - t7 ma7 not pleas-ant be. Smooth paths to right men sel - dom see ; Yet 
foe out-num-ber friend b7 far. The' sing -I7 70U go forth to war; Tho* 
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ALWAYS DO YOUR BEST— Concluded. 
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=fe: 
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r 



make all thor - ongli and se - enxe, Al • ways do jonr best. Oh ! 
great - er is life's vie - to - ry, Al - ways do your best. Oh I 
doubt e - clipse hope's mom-lng star, Al • ways do your best. Oh ! 
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ways do your best, boys, Al - ways do your best; Make 
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up your mind to put it thro'. And al - ways do yout best. 



4 Whenever you have work to do, 
Each hindering thought detest ; 
Make up your mind to put it through. 

And always do your best. 
No man can fill another's place ; 
One for himself must duty foce ; 
Be true, and, trusting to God's graoe» 
Always do your best. 
Oh ! Always do your best, etc. 
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FIB ST STEPS IN MUSIC. 



Gkxms Ooopib. 



ALL THE GOOD WE CAN. 



J. D. BiMnBBTATmL 




1. If the Bun-shine nev - er crept In • to bov - els dark and sad, 

2. If the ro - ses nev - er bloomed, Save for glad-some eyes a - lone, 
8. If the sun -shine of onr smiles We have scattered not a - fSsir, 
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If its glo • ries nev - er shone Save where ev - 'rj - thing was glad. 
If their beau -ty and their grace For the wea - ry nev - er shone. 
If oar ro - ses— kind - ly deeds — Bloom not where the low - ly are. 



w» t f n ?' 
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rv'— i ^ 




If it scat-tered not its beams O - ver hearts by sor - row chilled. 
If they nev - er brought a smile To the way- side pass - er - by. 
If our words of hope and joy Nev - er fail to oless and cheer, 





Would the sun -shine do His will? Would its mis-sionbe ful- filled? 
Would the ro - ses do their task While the hours of sum - mer fly ? 
Have we done our Mak-er's will? Have we wrought our mis- sion here? 
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FARTHER ON- 



Moderato, mf 



Cabl Axasbus MAireoLb. 



\K\\>A ^ A 


F^ 


— f— 1*-^ 


=i-=, — ^— =fi- 


-m— 


t=^ 


1. iFer I 
3. Night and 
8. Far - ther 


hear 
day 
out 

— 1 — 


it sing - ing sweet - ly, 

un - oeas - ing, sings ft ; 

Then how much far - ther? 

—^—M 5-M ^- 


Soft . ly 
Sings it 
Count the 


in an 
whUe I 
mile-stones, 

1 ; r 


Hb''4 g J^ 


-«U- 


—M — e — B-^ 
p — 1^— ' 


hd — ^- 


=*_^_ 


1^ 


R_„ 




on - der - tone, Sing - ing as if Qod had taught it, "It is 

sit a - lone. Sings it so the heart can hear it, '*It is 
one by one ? No — no count - ing— on - ly trust - ing, " It is 



ms^ 
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fe^£E^ 
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^ 



^ 



^ 



P^-g=&-^f^ 



bet - ter &r - ther on ; " Sing - ing as if God had taoghi; it, 

bet - ter far - ther on ; " Sings it so the heart can hear it, 
bet - ter far - ther on;" No— no count - ing — on- ly trust -ing, 
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bet - ter. 



It 



is 



bet - ter 



far 



ther 



< ^-j/J|J i^ ^ 



:;?= 



Digitized by VjOOV IC 



140 



FIBBT BTMP8 IN MUBIO. 



AxauAB. lUiar. 



SLIGHT NOT THE LEAST. 



BmNHABD TSlXBK, 




1. Do not Blight the lit - tlei seed-ling, Diy and with • ered on the stem ; 

2. Do not slight the lit - tie ac - tion. If it breathes a lov • ing thoogbt ; 
8. Do not slight the lit - fie dul-dren. Fee ble though they be and small ; 



g&A-T^ 



r—r r r 
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In its ti - TLj, shriyelled cas - ket, Lies the sum - mer's di - a - dem. 
Sometimes by a kind-ly whis-per Deeds of won - der have been wrooght. 
Give them words of ten - der ooun - sel, Teach fhem God is o - ver alL 
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When the spring-time rains are o - ver. And the air is sweet with June, 

Hearts, that in the vex - ing tu - mult Of the world had hardened grown. 

In the &r - off, glo - rioos f u - ture. They a - mong that host may be, 
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You shall see a ra - diant blos-som Blushing in the glow-ing noon. 
From a sin - gle word have gathered Precious hopes be -fore un- known. 
Who will shine as stars in beau-ty. Thro' the long e • ter - ni - ty. 
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■9. 



THE ROCK OF AGES. 



J^Vvm the Otrman, 



Modervto. 



. MVUVnjbW. Ik I Ik t h. 



^ 



j^giji j^g li g 



1. O God, the Bock of A - ges. Who ev - er-more hast been. What time the tempest 

2. Oar vears are like the shadows On sunnj hills that lie, . . Or grase-es in the 
8. O Tnou who canst not slumber, Whose l^ht grows never pale^Teach us aright to 



wm^nr^ 
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\ r' r r 



if±f^ 
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1 1 i^ 
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\^ — ■ ^ 

rag - es. Our dwelling-place se - rene: Be - fore Thy fint ere - a - tions, O 

mead- ows That bios - som but to die : A sleep, a dream, a sto • ry, By 

num-ber Our years be -fore they fail. On us Thy mer-cy light- en. On 
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^ij^Mj^ 




Loid, the same as now. To end- less gen - er - a - tions. The Ev - er • last - ing 

strangers quickly told. An un - re-main-ing glo - ry Of things that soon are 

us Thy goodness rest, And let Thy Spir-it brighten The hearts Thyself hast 
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f'f^m 
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^ p 
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Three ; To end - less gen - er - a - tions, The Ev - er - last - ing Three, 
old ; An nn - re - main-ing glo - ly Of things that soon are old. 
blessed; And let Thy Spir - it bright-en The hearts Thyself hast blesed. 
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FIB8T STEP 8 IN MUSIC. 



B. L. D. 

Andante, 



FAREWELL. 



W. TeoEiBoa. 



^^ 



VJfi 



Tmo. 



'ff4 ^^-^M 



f'jMj 



^m 



1. So fare you well, be - lov - ed shore I A dieu ! a - diea 1 a - dieu ! a - diea I 

2. Then o'er the part-ing hour I grieve, A-dieu ! a - dieu I a - dieu 1 a - dieu ! 
8. When fresh the sun- ny glance shall light, A-dieu I a - dieu ! a - dieu I a - dieu ! 

4? 



^^ 



i 



T3^ 



^m 



:^t9 



Chobub. , , , r=^ Trio. 



1^ 



I long to tar - ry with you more I A-dieu 1 a - dieu ! a- dieu I a - dieu ! 
That by my song you will per - ceive, A-dieu I a - dieu I a- dien I a - dieu I 
And joy and spring and song u - nite, Adieu I a - dieu ! a- dieu ! a - dieu ! 



:^3v^"'7X:i 



zi: 



¥ ' '^^ \ c^f'^' \ t^^=mH^ f^- 



^ 



I sought your scenes in child-ish glee, A thousand joys you gave to me. 
Yet in my heart, when far a - way. Thy glowing scene will ev - er stay. 
My love will press me to re -turn To joy - ous scenes for which I yearn. 
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s^ 
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A thousand joys you gave to me. O love-Iy vale, to you 
Thy flowing scene will ev - er stay. O love - ly vale, to you 
To joyous scenes for which I yeieini. O love - ly vale, to you 
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lovely vale, to yoa — 
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FAREWELL.— Concluded. 
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l9t and M vene%, 

I 
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Sd verfte. 
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pp ^ m ^ /' pp 

1 & 3. A - dieu ! a - dien I a - dSea t • 

8.. Till [Omtt J my re-turn, till my re-ttum, a - dieul 

PP ♦» f PP *" f ^ 
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TRIP LIGHTLY OVER SORROW, 

From*' The Investigator.*^ A. Billbtbb. 

AUegretto. 




1. Trip lightly o - ver sorrow, Tho* all the way be dark ; The sun may shine to- 
3. Trip lightly o -ver sadness, Stand not to rail at doom,We've pearls to string of 
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itzbt 
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^*=t: 



mor- row. And gal - ly sing the lark. Fair hopes have not de - part - ed, Tho' 
glad-ness, On this side of the tomb. While stars are night-ly shin- ing, And 
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w=l^ 



i^ 
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^ 



ro- ses may have fled ; Then nev-er be down-heart-ed. But look for joy in - stead, 
heav'n is o - ver - head. Encourage not re - pin-ing. But look for joy in - stead. 
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FIBBT BTEPB IS MUBIO. 



Song by Jumy Lihd. 



THE RATAPLAN. 



, Dosnvm. 




j^ff^g^' J jp i / /' j ^ ^ 



U ' 6 " IS 

hat a cliarin has the dnim, with its tan a - ran - tan. When we 



- jWh 

( Bv - 'ry heart is in - spired by its mag-ic - al sound. There's a 



■I 



To the field where we marchi how the tan - a - ran - tan Makes the 
When the bat - tie is done, and the vie - to - ry won. Still the 



Sy a^zzml. — mil ^wL 



S Jl J-S-^ 



Jt:^ 



^-^-J-J^^!=^^^^^ 



march to the gay pa - ladel Oh, the mu - sic we love Is the 

.soul in the stir - nng drum. And there is not a voice while its 

heart of the sol - dier glow! Let him hear but the roll of the 

sound of the roll - ing dmm Bends its ech - oee a - fiur from the 



m=i^=^. 



^-J I C g s-s^ ^ 



^ £^=jj=/=^^^^ 



i 



bold rat - a - plan, And the "rub - a - dub" mer - ri - ly played;) 

ech • oes re - bound. But would cry, '* let the en - e - my come." \ 

bold rat - a - plan, And how gal - lant • ly for - ward he'll go ! [ 

red field of war. To the dear friends who wel • come us home. ) 



W=C 9 S :~9-^-[1i- l i-^=i^r=ST3^^ 
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r 



mer-ri - ly, 0! so cheer- 1 - ly, 0! so mer-ri - ly march a- 



Then mer - ri - ly, etc. 
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I ^ P - 



Digitized by VjLJijy IC 



FIBBT BTBPB IN MUBIO. 
THE RATAPLAN.— Continued. 



140 
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way, Rat - a - plan, rat - a - plan, rat - a • plan, rat - a - plan, rat - a • 
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^9 " ^ 9 "^ ^ 
plan, rat - « - plan, plan, plan. March a - way while we may, 'tis a 
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gay ga - la day, And onr ban-ners are flaunting highl See the sun, sword and 
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gun flash a - zound 6V - 'ry one, 'V^th a glance just as bright as the 
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FIB8T BTEPa IN MUBIO. 
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THE RATAPLAN.— Concluded. 
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plan, rat - a - plan, tan - a - 



plan, tan • a - ran, rat&a-plan, tan-a - ran, rat^ a - 




PUSH AHEAD, AND DON'T DESPAIR. 



XJUJM B. AKBB8TBQK. 

AUeffretto, m 



J. Hmx. 




^pg 




1. Does your path look dark and gloom-y— Do your steps lag on the way? 

2. Do you toil to win an ob - ject Far a - way from present view? 
8. What^s the use to sit re - pin - Ing O'er the ills we can • not end ? 
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PUSH AHEAD.— Concluded. 
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9 H i\^ 



m 



Aie you wea - ry, sad, dis-lieart-ened. At your tii - als ev - 'ry day? 
Does each day seein ev - er bring- ing Add-ed care and toil to tou? 
Don't give way to vain corn-plain - ing : Use ^ less fol - ly 'tis, my mend. 
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SES 



-jiT-p jr 

Lift your bead and pass on bold - It — Fear-less face life's storms and care. 

If yon do your ve - ry best, mend, Tbro' all weath-er, foul or fair. 

Don't stand mop - ing in the shad - ow. Step out where the sun shines fair ; 
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Ev - 'ry soul must bear its troub- les, Push a - head, and don't de - spair ; 
Sure sue - cess will crown your ef - forts, Push a - head, and don't de - spair ; 
Tho' the stumb-ling-blocks be man - y. Push a - head, and don't de - spair ; 
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^ U > ■ «^ '• i^ 1^ - 1 

Er - 'ry soul must bear its troub- les. Push a - head, and don't de • spair. 
Sure sue - cess will crown your ef - forts, Push a - head, and don't de - spair. 
Tho' the stumb-ling-blocks be man - y, Push a - head, and don't de - spair. 
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FIRST STEPS IN MU8I0. 



TWILIGHT'S HOUR. 



Andante. 



USBGADAXTS. 



fcj j, J-J?J:Ji J|j i.U, J^i^-^^rm ^- 



1. Twi - liglit hour comes soft - ly steal - ing. Dim - ly now yon tower re - 

2. Far a - bove the stars are peep - Ing, Night - ly there their vig - lis 



s o I*' f =s^ 
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Teal - ing, Strains of mu - sie sweet -]y peal - ing. Tell the hour of 
keep - ing. And the flowers with dew are weep • ing. While their fra- grance 



S^ 



g — r^- 



n^s^ss^ 
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eve - ning prayer ; Thro' the win - dows faint - ly streaming. Rays of 
fills the air ; All is peace - ful, who would bor - row Fear of 
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come mild 
. ing grief 
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- ly gleam -ing, While low 
or Bor - row? Hark! from 

=^^H ^-j, — 1 1 ^ ' 


be - fore the al - tar 
the or - gan slow - ly 
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TWILIGHT'S HOUR.— Concluded. 



&s^ j . i j, r^v^"^v^;^=3 ^^ 



bend - ing, Voic - es hushed are sweet - 17 blend - ing, And their 

peal - ing. O'er the sens - es strange-ly steal - log. In the 
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sa - cred song as - oend - ing, Floats up - on the eve - ning 
heart sweet thoughts re - veal • ing. Thoughts of hum - ble praise and 
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air; And their sa - cred song as - cend - ing, "Floats up- 
prayer; In the heart... sweet thoughts re - veal - ing. Thoughts of 
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on tiie eve - ning air. Yes, floats up - on the eve - ning air. . . . 
hum -ble praise and prayer. Yes, thoughts of hum -ble praise and prayer. 
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FIBBT BTEPB IN MUBIO. 



B. L.D. 

AUegreUo, 



SONG OF UNION. 



KOBABT. 




join oar hands to - geth-er! In this bright and 

2. Prayer and ffrat - i - tude to near -en. Who a no - ble 
8. Ye that dwell in earth - \y re - gions, All ye liv - ing 
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gM j[;3jjiiJd:id=j^ 
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joy - ous weath-er We will moant the smil - ing height; Throw a - 
aim has giv - en. Than to live for life a - lone ; Light and 
ha - man le - gions, North and sonth, and east and west. Seek for 



E 



^ 



^ 



wr-r-F 



^ 



m=^ 



^^-^ 



ta=t: 



#i ^w ^ i »'My-- ^ j^ b J "^iJ jg 



way all earth - ly feel - ing. Friendship to oar hearts ap - p6al- ing 
right and vir - tae mak-lng, To the sword .of trath be - tak-in^ — 
trath, and yir - tae cher- ish, Let this mot • to nev - er per - ish. 
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zi= 



q^=5t 



« ♦»/ 



i i \ U \ iii 4US J i ^U i ^jj i j^ ii 



Shall en - dare for - ev - er bright, Shall en - dare f or • ev - er bright 
Let this la-bor be... oar own. Let this la - bor be... oar own. 
God and man to love, is rest, God and man to love, is rest. 



m 



W 



d=t 



^^ 



fc^ rJ- 
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A.B. D. 
Moderato. 



WOODLAND ECHOES, 



Am, 



m 






r^ 



m \ r . 



^ 



f 



m 



1. Ech - o in the for - est dwells. Haunting ev - *ry leaf - y shade, 

2. Ey . 'ly feel - Ing of the heart. Pleasure's Uiuffh, or sor - row's moan, 

3. Ech - o, ech - o, join us now, Make the dark woods gai - ly ring : 



JlJiJ-B7P~J 



^i=i 



"^W 



ts 



f-;. j,i,i ^ p^muu^ 



And her sil - v*ry mu - 
By some strange and sub - 
Burst - ing leaf and wav - 



1^ 



sic swells, Sweet -ly sound-ing thro' the glade; 
tie art, Ech - o an - swers in her tone, 
ing bough, Tell us of the balm - y spring ; 



4- 



1 — I — li N 6 :- J^ ft I 



J^^ 



M O J— ^ 



P'jw^ j^g^7rr^ff=^ 



An - swer - in^ our tones 
Ev - 'ry soul her mu - 
Now we call thee, ech - 



of mirth, Like some fex - off child of earth, 
sic hears, Full of glad • ness or of tears. 
o sweet. Join with us the spring to greet. 



I I K 



J- ji ' j. J 'jj -t^^^ 



AT.JJ ^ 



$ 




la.... 



r — r 



i 



^^^ 



^^ 



i 



r f. 

Chobus. 



la la la la la, 



t=^ 



J - J ^ v^ 



La la 



la 
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WOODLAND ECHOES.-Concluded. 

_ -^ _ -^ La la la la la la,, 

8 



la la la la la la la. 



j:^ 



^¥ 



^ 



La U 



K5i|= 



U 



la, 



la. 




-fca yt — -P — \ 



la la la la la la la la. 



la la, 



La 



m 



»^^~t 



la. 



la. 



i 



THANKSGIVING FOR THE HARVEST. 

4Uegrato. , , , , J. P. A. SomnA 



^ 



V-V- 



^ 



^^^ 



__h- 



I 



1. We ploogli the fields, and scat - ter The good seed on the land ; 

2. He on - ly is the Mak - er Of all things, near and far ; 
8. We thank Thee, then, O Fa - ther. For all things bright and good; 



WJA 



I I r gj 



-4- 



g^ A 



'-^==^ 



-f—^—Hr 



^^ 



-K- 



i 



HE^ 



■Xi 



W 



y * B^ 



r 



I 



Btit it is fed and wa - ter'd By Ctod's Al - might - y hand. 

He paints the way - side flow - er. He lights the eve - ning star. 

The seed - time and the har - vest. Oar life, our health, our food. 



SFF 



^^ 



A- 



=t: 



^=P= 



^ 



ri: 
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THANKSGIVING FOR THE HARVEST.-^Concluded. 
P 



^ 



s 



i r ' i — i- 



T=^=^ 



^ 



1- 

He sends the snow in win - ter. The warmth to swell the grain, 
The winds and waves o - bey Him, By Him the birds are fed; 
No gifts have we to of - fer For all Thy love im - parts, 



^^ 



3 



^ 



^ 



^ 



TTrTTTTf ^^ 



The breez - es and the sun • shine, And soft re • fresh - ing rain. 
Mach more to ns, His chil - dren. He gives our dai - I7 bread. 
But that which Thou de - sir - est, Our hum - ble, thank-ful hearts! 



e rrf ^ r 



?== 



r^ ^ ^- 



Chobits. 



m^-^M^-f' 



w 



^: 



t- i 

All good gifts a - round us. Are sent from heav'n a - bove; 

n K- 



®FF = ? 



4- 



:^=e 



[yy 



H: 



±: 



±: 



i- 




Then thank the Lord, O thank the Lord, for all. 



^^ 



:p=e: 
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FIB8T STEPS IN MIT8I0. 



HAIL COLUMBIA. 



AUegretto. 




1. Hail, Go-lam • biat hap-p7 landt Hail I ye he - roes, heay'n-bom band, Who 

2. Immor-tal pa - triota, rise once more. Defend your rights, de - fend your sbore ; Let 
8. Sound,., sound the trump of fame, Let Q«orge\Vash-ing- ton's great name Ring 
4. Behold the cMef who now commands, Once more to serve his coun-try stands I The 



^^^m 



U— U— u = 



m 



■m=^ 



^ 



* 



'J-^^ 



foaght and bled in free - dom's cause, Who fought and bled in 

no rude foe with im - pious hand, Let no rude foe with 

thro* the world with loud ap - planse, Ring thro* the world with 

rock on which the storm will beat, The rock on which the 



m 



5 




^^^^ 




free - dom's cause ; And when the storm of war was gone. En - 

im - pious hand, In • vade the shrine where sa - cred lies. Of 

loud ap - piansel Let ev - ^ry clime to free - dom dear. Now 

storm will beat. But armed in vir - tue firm and true. His • 



m 



^ 



Jt=st 



=1N= 




T 



val - or won ! Let In - de - pend - ence 
well earned prize. While off - 'ring peace sin - 
joy - f ul ear; With e - qua! skill, with 



m 



joy'd the peace your 
toil and blood, the 
list - en. with a 



hopes are fixed on heav'n and you; When hope was sink - ing 



s 



^-TT 
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HAIL COLUMBIA.-Concluded. 




^^a.irjM^ ^ 



be our boast, Ev - er mind-ful what it costs, Ev - er p-ate-ful 
cere and just. In heav'n we place a man-lj trust. That truth and jus-tice 
god - like poVr, He gov - erns in the fear-ful hour Of hor - rid war, or 
in dis - may, When gloom obscured Go- lum-bia's day, His stead - 7 mind from 





for the prize. Let its al - tar reach the skies. Firm u - nit - ed 

may pre -vail, And ev - 'ij scheme of bond-age fail. Firm, etc. 

guides with ease The hap -pier times of hon-est peace. Firm, etc. 

changes free. Re - solved on Death or Lib - er - ty I Firm, etc. 



^^ 



^E 



-m 



t? U U- 



^ 



l^^tz: 




^ 



-mjd 




broth - era joined. 



we shall find. 






=Pn— n- 
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X.D. 
Moderate. 



LITTLE SUE. 



WnooB. 



^^i i '^ ..^ X^ r^ ^^ztp^^ ^ 



1. Up and down the dt - 7 street. Cold, and wet, and drear - 7, 

2. Lit - tie Sue lis all a - lone. Home-less and for - sak - en ; 

3. Men are go - ing to their homes, Warm, and bright, and co - 67 ; 



^^m 



is=^e: 



^ 



^m 



*H-4 



n ^s^ i J jT j. i Jj^ 



Lit • tie Sue, with shoe-less feet, Wan-ders sad and wea - r7, Wan-ders sad and 
To the grave her mother dear Long a - £;o was tak - en. Long a • go was 
Where their little children wait, Beau- ti - xul and ro - S7, Beau-ti-iul and 



^"^r r r~ i Tl^^¥ 



-F 



m m m- 



a — J-^i^V- 



itact: 



I U I 




wea - r7. Bound her blows the chil-17 wind. And her e7e8 with tears are blind, 
tak - en. As the bus - 7 throng goes by, No one hears her fee - ble cr7. 
ro - 57. But the lit - tie shrinking form. Stands unheed-ed in the storm. 



- >-i — & 



g 



=1= 



?^ 



f=r=f- 



^ 



=ff=3= 



^ 

4 Is there not in all the wa7s 

Of the might7 city. 
One to see the wanderer, 

|: One to k]ndl7 pit7 ? :| 
Tes, though night and storm are wild, 
God still watches o'er the child. 



6 Ere the dreary night grows late, 
He will send a stranger, 
Who the little one will see, 

|: Bescue her from danger ; :| 
Place her in a happy home. 
Ne'er again to sadl7 roam. 



Digitized by VjOOQ IC 



FIBBT BTEPB IN MUSIO. 



157 



Words by Graham. 
AUegreUo. 



SONG OF THE SEA ELVES. 



W. F. Heath. 






tr^-N- 



gzg^Q 



1. Si- lent -ly, ai -lent-lj o - ver the sea. The zeph-jr breeae is blow-ing; 
3. Si- lent -ly, si -lent-ly o - ver the sea, The zeph-yr breeze is blow-ing; 



tof-j J J J J jtj^j'-j^d-^ 



:*=P 



-^- i SrS -- 



ntnm-tt 



|fV3J-/V- ^ '-hhJ^ 4^ 5V^ 



lent-ly, si- lent-ly o - ver the sea, Onr fai - ly barque is go - ing, 
Si- lent-ly, si- lent-ly o - ver the sea. Our fki - ry barque is go - ing, 



^H 



-*~j < -tt*-g- 



^ituit 



5« 



^=^^^:i=t=^ 




We hoist no sail to the dy - ing gale, We have no helm to 
We greet with song as we pass a - long The mari - ner Nau - til • 






^: 



^§ 



:t: 



tS=J. 



.::3^ 








But we whis-per our spell to those who dwell Be - - 
In his ship.... of pearl the sail he must furl. For he 



guide,, 
us;.... 



^^^^ ^^, 



:*»=*: 



ItdH: 



j^ tt- 



-*(^^- 



r^prj^ 
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SONG OF THE SEA-ELVES.— Concluded. 



^'iii ^ ii iJ 



i!^ 



» fj fl 'J ^Si 



s 



neath the flnn-less tide ; Our wayward coarse where'er we roam By star-like eyes Js 
dare not cope with us, . . For ours is ev - ery cor - al cave That shines beneath the 



^ 



J JJ JU-AUJ^ i j jj Ji 



^^=j- 



^ fo^i^ 



;>g;HJj&i^f-^^^^ 



lit;... Oar barque is of the o-cean foam The tem-pest fashioned it . 
sea;.. With -in the chambers of the wave A - ris - to-crats are we., 




R. L. D. 



IN THE WOODS. (Echo Song.) 



C. M. TON Webib. 



Allegretto, p 






1. The woods, the woods, the woods, the woods. The fresh and verdant woods, The 

2. The world, the world, the world, the world. The wide and mighty world,The 

/- P. Jl _ P_ _ /^ T» 



^S^ 



S 



s 



P !• I :m=±=t 



±£zi 



^^^qx^ ^ ^M^_|L^ 



s 



dell, the dell. Where edi - oes dwell, where ech - oes dwell, In 

earth, the earth Is but our birth, is but our birth, The 

P^ ^ f^ ^ P /. 



g 



:t 



-fg- TV 



:f=fc 



dt 
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I 



h f r 



IN THE WOODS.— Concluded. 



fTf^tf^t^t^"^^ 



sa 



J-f-fHT 



dell, where ech-oes dwell, In dell, where echoes dwell, The sound of the song and the 
earth is but oar birth, The earth is bat our birth, A life fiill of ma - sic the 






^- 



mf 



t=f± 



^ 



¥ ¥ r-^^^ fe?: 



g " " r ' c I f g rrrr 




horn's gay blare Are borne clearly o - ver the for - est air ,- The soond of the song and the 
air repeats. In forests, in valleys, and caves it beats ; A life full of mu - sic the . 



^^^ zzzV^ ^^^ ^^ =^ ^ ^=7~ ^ Z v ^ ^ ^ 




p=^l^ 



^ 



^4>^0^ 



^« 



3t=3*: 



lt5=fe 



horn's gay blare Are borne clearly o - ver the for -est air. Har-rah, harrah, har- 
air re - peats. In for- ests, in valleys, and caves it beats. Har - rah, etc. 



^ 



"^y"""^ By^~^ ^ ^B ^ ^' ^ 



fesjt 



?^ 



-f—f—r- 



al ^ 



■> — ¥ — i^ 




rah, har-rah, hor - rah, hurrah, harrah, hnr - rah, hnr-rah, har-rah! 



m^^ 



~r~sr-^ 



ifcggf 



r 1 



gJ ^ , ^ ^ ^ i - 
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Very Spirited. 



HAILI HAPPY DAY I 

(For the Fourth of July.) 



Bbnsdiot. 



^^^^^ ^tM 



X 



^ 



7^^ 



1. Hail t hall I hap - py day ! Hail, sweet mom - ing ray t Bright son that 

2. Hail 1 hail I hap - py day 1 Swift the glad-d'ning ray Darts o - ver 



t. 



St 



5^^ 



? 



± r'r. 



? 



^ ^^M^^^iJ^^^ 



#4-g-r 



gild - eth a na - tion's glo - ry ! Now with joy - ful cry Raise we our 
mountain and wide-roll -ing riv-er; Firm in youth- ful might, God... will 



i^ 



f±=m 



r' r r 



w^ — *■ 



1 — r 



j^ .ii^U^ ^^ J3 _;L|j^Jj ^ 



*i r *i 



f 



han - ner high ; Long may it wave o'er the wise and the firee 1 
guard oar right. Van - quish in - vad - ers, and shel - ter the free ; 



m 



r r " 3* 



^^ 



^ 



5 



e-"-r — r- 



1 r 1 



^^^^^^^^^m 



And..« the young,., this day, with loud re - loic - ing, Shall., the 
For... we know... the gift our fa - thers left us, And... we'll 



r g r ri rT 



Wi 



feg^jf^ 



r T r 
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HAIL I HAPPY DAYl-Continued. 




^ 



deedfl. . of the an-cient time proclaim. When heav'n smiled, the contest biessins^. And a 
sing. . . to freedom's ho - I7 flame. And its splendor e'er in - creasing. Shall se- 

1- 



r r r r | g 



g 



A- 



'Ti^t. 



S 



p — m 



±=fe 



-Sb^ tP^ 




na - tion gained a name. Hail!., 
cnre en - dur - ing fame. Test... 



Mark each bear - ing high. 
Hail! haill hap - py dajl 



^jTf-^r^^ 



sSlfi 



^ r \^- - f-^—f- 



:P=P: 



y— 1- : 



-*» — t- 




?=f— iS®^' 




Oleam - eth each fear - less eye ; Free - dom hath sealed us, And wis - dom hath 
Hail, sweet.. morn- ing rayt Burn- ing in brightness From o - cean to 



^^^^^ 



^^ 



*=wg 



crowned us : Here in gloom shall loVr Nev - er a ty • rant's power, 
o - cean ; So down the course of Idme, Far may thy glo - ry shine. 



m 



t=^ 



^ 



iff=ffi 
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FIB ST 8TBPB IN MU8I0. 



HAILl HAPPY DAY 1— Concluded. 

Oar land, 

ShaUbe, 



LAMlAjr^ 



<=r 



^^Ff=^ 



Free in all a - ges oar land... shall be, 
Fair land of ftee - oom, for - ev - er en - dare, 



Oar land for-ev - er 
Shall be for-ev • er 



m, 



tT=rO^^ 



|p *i *i r t ^ 1 i^ 



zt^jL^e. 



. . oar land 
. . shall be 



Oar land,. . 
Shall be, . . . 




^ ^ ^ ' r ^ -f^Tf^ 



free,, 
free, . . . 



Oar land for-ev - er free, for 
Sliall be for-ev - er free, for 



ev 
ev 



er free, 
er free, 



Our 
Shall 



Sffi 



^^^ 



g itm f—m 



fs^ 



p 



-sj-s? — fs- 



1 



ZZ 



oar land,, 
shall be, . . 



^^. 



^^=^ 



?f-ir 



^ 



=^ 



tg"T- 



^ 



^F=f 



f^ 



?=r: 



land for-ev - er free, . 
be for-ev - er free,. 



> I 

Our land for-ev - er 
Shall be for - ev - er 



free, for 
free, etc. 



Pi 



lifer 



=«!t 



f=«i« 



i rir I 




ShaUbe. 



Shall be. 
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B.L.D. 

AUegretto, 



EVENING DEVOTION. 



j ^i5g ' ? i r=e±^jj^^ ^ 



1. The ail -ver moon was BliiniiigbTiglitly 

2. The steeples of the cit - y dim - \y 
8. Yet winter's time is full of pleas-ore, 

mf 



Up - on a si - lent win-ter night, • 

A - mid the gloomy silence loomed ; 

I thooghtyWhile mosing on the«sound \ 



^^h^ \ ^.^^'f^-H g^^^jPT 



l£z=«f 



bii 



Sffi 



^m 



^ 



t=^ ^ 



Tl K 



+3—1 



3SS 



As I was speeding homeward sprightly, A-cross the meadows decked in white. 
Their branches pointing at me grim-ly. The trees fon-tas - tic shapes assumed. 
All seasons have their joy - f ul meas-ure. And aU with love - li - ness a - bound. 



fctg gf ^ |i4^^.,y^jLM^^a 



? 



1^ l^ 

How solemn, still, this win-ter night I I thought, while glancing o*er the scene ; 

Hark I thro' the air a midnight bell The hour is toll - ing slow and clear ; 

My home I reached, and slumber deep Soon o'er my wea - ly sens - es stole, 




Mt4- 



^^Uj ti^su^Ui i i^ i\^ 



The suT-faoe, in the mys-tic light, With gems now sparkled in a pearl-v sheen. 
In some poor heart it sounds the knell Of hope, where hearth and home are cold and drear. 
And pleasant dreams in peaceful sleep Shut out the winter scene and midnight stroll. 
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B. L.D. 

Moderato, 



ftf 



DEPARTURE. 



tjk±i^'-^ gJ-J4^ 



^E 



4^ 



mf 
We 



part to - mor 



TOW mora, Faie - well I fare - well I fare - 



^ 



qe=e: 



g r fi r -g^g ^ 



:P=P: 



-i ^fc^- 



1 — M r- 



We part to - mor - row mom, je%, to - mor - row mom. 




Yes, we part to - mor - row mora, yes, to - mor - row mom^ 





i 



J^ 



i 



W^ 



=^F 



I 

Weill fare - well 1 fare -well 1 1. How love - Ij saiifi^ the night -in - gale Be - 

2. Thou glowing land, thoa wood -land green, Thoa 
8. Oh, loved ones, give me now your hand, It 

4- 



3 



mp- j-JU 



P 



^ 



i 



i^ 



«=it 



^ 



as 



^ 



_^r-t — r 

fore our qui - et home, farewell f Ko Ion • ger here their songs I hail. Now 

sun- shine mild and bright, farewell ! The part - ing hour will soon be seen. Your 

is the last fare - well, fareweU I My thoughts will stray in dis - tant lands. Back 



fefcj-j J J i p r^y-ip J J J |J^^ 
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DEPARTURE.— Concluded. 



1 ^^ i \ ^:_^i \ ^^i:^ 



«/ 



far a - way I roam. Now far a - way I roam. 

shore most leave my sight, Tour shore mast leave my si^ht. 

to my na - tive Ic^d, Back to my na - Uve land. 



Fare- 



W¥f^ 



^(g- 



^=^^^ 



' ^ « ^ 



Fare-well I fare - 






■Sf^i^ 



jH^HH 



? 



f=^ 



^ 



well I 



fare - well! 



&r 



way mnst 



mr-i J J- 



i 



i 



^ 



well ! fare - well 1 fare - well ! fare - well I I 



far 



way must 



f 



^ 



^ 



M-fH^^^r^ 



3BS. 



e^^r 



roam, Fare- well 1 fare - well 1 



fare - well 1 I far a - way most 



^^ 



±: 



^ 



^ 



3e 



^ 



1^ 



* 



m 0- 



Toam, Fare-welll fare- well! farawelll fare - well I I for » • way mnst 
rU. • dim. 



md=^ 



is?- 



^ 



^^ 



roam, 

-4- 



Fare - well 1 



fare - well I 



^J ^ J|J-H 



:1=St 



S2JH 



roam. Fare-well I fiure - well ! fare - well I fare • well I feure* well! fare - well ! , 
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THE FAIRIES. (Glee.) 



AUegro. 



Arranged ftom Dr. Caloott. 

» » » t 






S 



1*^ / 

Mark the meriy elves of Mr - 7 land, Mark the merrjr elves of fair - 7 land, 

» ^ » » > . . ^ . ^ » f » =:^ 



wtyj . y ]0 y y 



^e 



{!=>: 



<^ ^ 



m m 



j,M^j|jj l ;3-'Jf^4irJtJ J l ,gJ l ^ 



^ 



In the cold moon's gleam.7 glance, In the cold moon's gleam-7 glance. In the 



^^ 



e:p 



^ =^=t?^4F^ 



zi: 



f ii ^ 




hi K S 



m 



cold moon's gleam7 glance, The7 with 8hadow-7 morrice dance, The7 with shadow-y 




^ 



«» 



^ 



Soft ma - sic dies a - long the land. Soft 



mor - rice dance ; 



p^ 



^^ 



It 



^^ 



"C^ 



Soft mn - sic dies a • long the des - ert land, 
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THE FAIRIES.— Contiaued. 




ma - sic dies,^ soft ma - sic dies a - long tlie des • ert land, a - long the 



^ 



-m—m- 



g 



E* 



Z2 



-»a 



Adagio. ^ adUb. 



Soft ma 



eic 



Spirited. 



dies a - long the 



i^ 



JJUriUjiJ 



^ 



^ 



m-P- 



des - ert land. a -long the dee -ert land. Soon at peep of cool- eyed daj. 



'» v p -4f z 



J|J*^|J IIITTTr -^ CJ3 ^ 



^ 



22 



v-^ 



des - ert land. 

Aiidante. 



Spirited, 






-I — T 

Soon the na-merons lights de - cay ; Soon, at peep of cool - eyed day, 



s=j=3= a =3 qg 



r r i r 



:^=ff= 



J^^J^ 



^ 



t=^ 



Andante, 



Adagio, ^ Tempo. 




Soon the na-meroas lights de - cay. 



Mer - ri - ly, now mer - rl - ly, 



m. 



=1= 



^ 



± 



St 
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FIBST 8TEP8 IN MU3I0. 



THE FAIRIES.— Concluded. 




Mer-ri - ly, now mer-ii - ly, Aft - er the dew-y moon they fly; 



^^ 




i^ ^ W ^ U ^ ^ 'I - 



Mer-ri - ly, now mer-ri - ly, Mer-ri - ly, now mer-ri - ly. Aft - er the dew - y 



P^ 



::ff=ff= 



m p. 



■-r-r- 



^ 



IK ^ i^- 



::tg-t?-V 



-i^— h 



^=^^ tj ^^^^^^ 



r r 



^ q=^<^^^-g-H;-ff 



^ > fa^ 

moon they fly, Aft - er the dew - y moon they fly ; Mer ri - ly, now 



^ 



^3^=jiU J~[3^^^^Tr~:-^ 




mer-ri - ly, Mer-ri - ly, now mer-ri - ly, Afi - er the dew- y moon they 



n^" s J I J j^^a^^-TMi—^^ 



* i r 



:ti=l 





^: 



^yy^-f*# 



• er th< 



they fly. 



Aft 



lo dew - y moon they fly, they fly, they fly. 
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lt.L.D. 

AiidanU, 



THE LORELEY. 



SiLOHBB. 




1. I can - not say wliat is the rea - son, I feel so sad to • day ; A 

2. There sits a love - ly maid - en Up - on the diz - zy locks. With 
8. The youth in his ves - sel lin - gers With dreams of wild de -light; He 



^^? 



3^^ 



^^ 



¥ ^ ¥ 




le-gendof old - en sea - son That will not be driv-en a - way; The 
glit-ter-ing Jew-el0 lad -en, And oomb-ing her bright golden locks; She 
sees not the lock that glist - ens, He gaz - es a - bove on the height I The 




air. ... is cool and grows dimmer, And si - lent flows the Rhine, . 

combs with a golden comb gleam-inp:, And sings a ten - der strain,. . 

sea, 1 be-Ueve, at last swal-lows The boat and sail-or as one ;. . . 



The 

A 

And 



^ m=^f^ 



:Jc=ts= 



?*=F^ 



■^:^=m- 



■at ^ ^ 



\^ ] M U U- 



fe^' t,» i \ f}, r^^^^f^ 



79 « ^ 

tops of the mountains glim - mer, In fad - ing sun - light shine, 

bal - lad so strange and dream - ing. It charms the hear - cr's brain, 

this with her song, it fol - lows. The Lor - e - ley has done. 



ff±fc 



-b^T 
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FIB8T STEPS IN MUSIC. 



GOOD NIGHT. 



C. H. FnoHBB. 



J f\fL If 


1 


1 




1 




K i_ ^ ^ s fc. 


1 J^*j* ^ ^ 




^ 




1 Em 1 r 




[. /tJ .-w 


?3 H- 


" <5 \* 


M _^ \ ^ ^ 


t^ 4 Jl - 


—J— 






1 


^ ' g J — 5—5 — #— 


1. Now 


— m — L-e> — ^ — « 
good night I 


now 


good night! 


' ^ « — m — m — m — " — * — -■ 
All our la - bor now is 


2. Now 


to rest! 


now 


to rest! 


Wea - ry eye - lids gen - tly 


3. Best 


in peaoel 


rest 


in peace! 


Till the mom-ing brightly 


n4t # 










y*^vr a 




1 1 1 


if It •* 


r* 


\ tm \ ^ . . 1 


icn A I 






■ 


1^ fc. . i« n 1 


I.MJ ** 1 1 


1 


1 III 1 ! K n ^ ! .^ • 1 


^ ^ 


^ 


:^ 


;^ 


:it 


:^ 


- . ^- ^ _!' • ft* 



m 






^^ 



^« i fl 



done; Now good night! 

dose; Now to rest! 

breaks; Best in- peace I 



I 

now good night ! 

now to rest ! 

rest in peace! 



All oar la - 
yea - ry eye - 
Till the mom- 



\ii: 



rrx:i 



w^ 



<feM— fr 



m 



^^ 



SE 



P 



5 



— ST 

Day - light now is sweet - ly 
Sleep to all sweet rest is 
Till the day its care re - 



bor now is done; 
lids gen - tly close; 
ing bright-ly breaks; 



i 



ij>z 



^ 
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GOOD NIGHT.— Concluded. 



--^=W. 



S 



fF= f=^=*=i 



i 



a^^ 



clos 

bring 

new 



ing, Wea • 17 hands and heads re - pos - ing, 

. ing, While the night- in - gale is , sing - ing, 

ing, Calls ns to be up and do - ing, 



\Mz 



^± 



1^ 



\ JJ J^ J^-^ ^ 



-J i ^^-^ 



f ; ;\V I fZIQ- ^^^^^ 



Till to • mor - row's ris 
All in • Tites us to 
Best }n peace, the Fa 



ing 
le • 
ther 



sun, 
pose, 
wakes, 



9- 

TiU to - 

All in - 

Rest in 



«± 



^i 



=]- 



-li. •«-" 



Till to - mor - row's ris - ing 
All in - vites ns to re 
Rest in peace, the Fa - ther 



sun, 
pose, 
wakes. 



>-aJ- 



4-JSl 



^^- 



$ 



W 



m 



-p-p- 



s 



mor -row's ris • ing sun. Now good night, now good night, 

vites us to re - pose. Now good night, now good night, 

peace, the Fa • ther wakes. Now good night, now good night, 



P 



■X. 



^ 



-P-P- 



2i: 



=5t= 



=^ 
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FIB3T STEPS IN MUSIC. 



A.K.D. 
Moderato. 



THANKSGIVING HYMN. 



W£: 



m 



^ 




An. 



^^?=1P«=* 



:iit 



1. God has sent us days of sum - mer, Bright with sun - shine, soft with 
/ 2. God thus far has kind - It brought us, Guld - ed thus thro' hap - py 
8. God has called ns all His chil - dren, Of - fared us a heav'nly 



^ 



F^ 



3= 



1S^=^ 



s=f 



-^ J . ^ 




rain, Filled with rud 
years, Shel - tered us 
home. Light un * fad 



^ 



dy fruit our or - chards. Gov - ered 
from death and sor - row, Healed our 
ing, peace un - dy - ing, ' Rest to 



=g — ^— ^ 



Filled with rud - dy fruit our or - ohards, 
Shel - tered us from death and sor - row, 
Light un - fad - ing, peace un - dy - ing. 



m 



^^m 



-b ^ ta^ 



:t=t2: 



5=5^ 



all our fields with grain, 

sick - - - ness, calmed our fears, 
those who wea-ry roam. 



Joy - ful prais 
Now be - fore 
To b^r Fa 



es we would 
Him we would 
ther we would 



m}^r^-e.-r--p- . 



^ 



-1^ 



-^~P- 



Cov - ered all our fields with grain. 
Healed our sick-ness, calmed our fears. 
Rest to those who wea - ry roam. 



Joy - ful prais-es . we would 
Now be - fore Him we would 
To our Fa - ther we would 
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THANKSGIVING HYMN.— Concluded. 



Joy - f ul 
Now be - 
To our 



33^ 



m 



^ 



sing, 
bend, 
turn. 



Own ffim 
Praise Him 
While our 



as 

as 

souls 



our Lord 
our dear 
wit^i-in 



and King ; 
est friend ; 
us bom; 



SF 



s 



^^ 



*=B 



$^ 



sing, 
bendy 
turn, 



Joy-ful prais-es, joy - f ul 
Now be - fore Him, now be - 
To our Fa - ther, to our 



prais 
lore 
Fa - 



es we would sing/ 
Him we would bend!, 
ther we would turn, 



gr^^ ^^ 



IS ^ Hi ' 



*3E 



f 



i 



Own Him as 
Praise Him as 
While our souls 



^9 1/ 
Joy - ful prais-es we would sing, 
Now be - fore Him we would bend, 
To our Fa - ther we would turn. 



oar Lord and King, 
our dear • est friend. 
with-in us burn. 



SfS 



i 



S 



A- 



^St 



^ 



prais • - • es we would sing, 
fore Him we would bend, 

Fa - - - ther we would turn, 



Every day His love renewing 

God has kind and faithful been. 
Full of tenderest compassion 
To the erring sons of men. 
^ May we ever faithful prove. 
Render to Him love for love. 



5 If the year that now is passing 
Finishes our record here, 
May our spirits, ransomed, glorious. 
In His heavenly courts appear. 
May we join the heavenly throng 
In the gre&t Thanksgiving song. 
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FIS8T 3TMP8 IN MUBIO. 



OCTOBER. 

G. B. O. From *'7!lk« TowUCt OompanHon,^* 



Pi 



s^ 



i^^ 



HitUHMOH MABflOHXIEB. 



iT-=^=§ 



^ 



1. The mom is crisp and white with frost. Cool is the west - em breeze ; 

2. The rip - ened nuts o'er wood - land path Like jew - els hang and glow ; 



SS 



j^— ft r< I ft — l a- h — h 



=t= 



-g — g - 



3e^ 



t 



m = ^^- 



t 



^^ 



^ 



^ 



■p— t- 



The shin - ing leaf - age gen - tly tossed, Drops from the flam - ing trees. 
And glist - ens now the aft - er - math, Their silk the milk • weeds show. 



H-;— ^H»- 



~^^^^ 



-*= -U — g— k 



'-^ 



_| ! i — g » — r^ 





3=3=' 



zzi^-qH: 



On up • lands shorn stand shocks of com, Their beau- ty sung of old, — 
The pip - ing quail, l^he thresh-ing flail, The gun - ner's shout, we hear ; 



m 



^^ 



* 



gn=S= 



'^=^-- 



^ 



M—^- 




i^=«=E 



^m 



Be -side the road lies many a load Of pump-kins bright as gold. 
And tho' each cloud tbe mists en-shroud, How splen-did Au - tumn's bier I 



33>= 



^^ 



^ 
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Oh, let us share the sweet clear air, And wan - der forth 
80 let lis share the brae - ing air. And wan -der, etc. 



will: 



^ ^-^=^=^= 3^^^^^^^^ ^ 




On hap - py wing the jay doth swing A - hove the spark - ling rill. 



Gbo. W. Boans. 
Maestoso. 



pi ^fe ^i^ 



STAND LIKE AN ANVIL. 

I 1 



O. B. L. 



^5 



3ES 



4." 



Stand like an an - vil I " when the strokes Of stalwart strength fall thick and fast ; 

Stand like an an - vil ! '' when the sparks Fly far and wide, a fie - ry shower ; 

Stand like an an - vil I " when the bar Lies red and glow-ing on its breast ; 

Stand like an an - vil I " noise and hea^ ^e bom of earth, and die with time ; 






=P!-C 



1^' 



"zgrr^ 



■^ 




i 



Storms but more deep-ly root the oaks, Whose brawny arms em-brace the blast. 
Vir - tue and truth must still be marks Where malice proves its want of power. 
Dtt - ty shall be life's lead - ing star. And conscious in - no - cence its rest. 
The soul, like God, its source and seat, Is sol-emn, still, se - rene, sub -lime. 



m 



'^^^^^^^^^ 



35i=& 



^^Fi 
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FIB8T STEP 8 IN MUSIC. 



B. L.D. 



m 



SojjO. AUegretto. 



IT TINKLES SO SWEETLY. 

From " Magie FluU" Mozabt. 



^ 



t=e: 



t ? 



ai^ 



-f — H 



^^?=^ 



pFfr-L r u g =^ 



*:i* 



adiiirti 



^ 



La la la la la la la la la la la la la la la la la la la 



m 



4=5P= 



-p — -- 






Chobob. pp 



cT ^ OijJ^ ^r i ^ r f-iJg ijT^ 



■* I «d :;g: 



#r-f 




la la la la la la la la la la la la la la la. It tinkles so 
» » » . » . 



^ 



^ 



-4- — ■_ 



PP 








i 



sweetly, it tinkles so clear i Tra la la la la la la la, tra la 



^^ 



p^ 



ZfS. I I )^ I-H W--4 H ^^-H 1 1^ 



— 1 1 , — I- 




Like sll - ver bells soft-ly It sounds on tlie ear ; Tra la la la la 



:}f^=X 



^Js=^ 



rt^ 



wm^ 



-^-^ — ^- 



Firie. 



-^ ^ ^ 'CJ 9^ 



fi^p^«^^=j.JU | ^|^d d ^^ ^ 



la la la la la la la la. 



i 



1. Soothing balm for ev - ery smart 

2. Where sudi love - ly songs a • bound. 



^^ 



^ 



J^^t 



::S=:J= 



rri= 
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IT TINKLES SO SWEETLY. Concluded. 

P 




This sweet mu- flic car - ries, And in ev - ery ku- man heart Soft e - mo^^laon 
Whose sweet ech - o press - es With a clear and joy - ous sound To the heart's re* 



j^" J J J - 4l j.Jg^ 3-^-J=5: J. ^TT^ 



^ 



i^ 



i^ai^ 



S3E 



^ 



^ 



w 



tar - ries. Then a - way with grief and pain, In this vale shall mu- sic reign ! 
cess - es ; We would ev - er live in • peace, Har- mo - ny would nev-er cease, 



ii 



"*"^ 



^ 



atd: 



^^ 



Then a - way with grief and pain. In this vale shall 
We woald ev - er live in peace. Harmony wonld 

Pi 



p^T.^xLLU\^ 



w=s± 



"T^ 



In. . this vale shall mu- sic^ sweet mu-sic reign I Oh, there are too man- y tears, 
Har- mo - ny would nev- er, would nev-er cease; Concord,friendship, peace a-lone 

p, 



± 



=S=S: 



■S=3 



^? 



music reign. In this vale shall mu - sic reign t 
never cease, Har - mo- ny would nev - er cease ; 



B,C. 




i 



Then with cheerful vol - ces Let us fill the liv - ing years Till the world re-joic - es. 
Can our burdens lighten, Then first sounds contentment's tone life on earth to brighten. 



^^ 






JJJU 



! ! ^ 



qp:^ 
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FIB8T STEP 8 IN MU8IG, 



Moderato, 



PRAISE THE LORD. 



Praise thou the Lord, Praise thoa the Lprd, Praise thou the Lord, O my 



4 rJ- 



Ei 



i 



22= 



-r-f- 



^^ 



^ 



4. 



F^rr 



F=F^ 



^ — ^- 



Praise thoa the Lord, Praise thou the Lord, 



i 



w 



^ 



^ 



"isr- 



tS-— 4^-^ 



Boa], 



All that is with- in me, 



^0^ 



^^ 



^ 



3=S=» 



AH that is with-in me, 



I 
O my soul, Praise thou the Lord. 



m 



i: 



:c^-«s)- 



^ 



^ 



zest 



■cr 



All that is with -in 



me, 



All that is with -in 



me. 



f=^ 


^± 


=iM-- 


id: 






- — 


T— 1- 


A=iF^ 


-p4- 




-r;l- 






m .T 


AU that 

— hi 


is 

... 


1^ 

With 

— 1 


-in 

Hr 


-i 

me, 

\— 


\ — 




-m— 
T 

All 


that 




-1 — ' 

inth- 

-H 


^ 




=ttqih 


=i 




M- 


~~'^~ 


\— 




tit: 




n*- 


-^ 



Praise His ho - ly name. 



An that is with - 




AI] that Is with^ In me. AU that is wltk- 
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PRAISE THE LORD. Concluded. 



j ^ p/f if^MH-t^ •') i-j^i - 1 ^ 



in me, Praise His ho - ly name. His name! 



Praise thou the 



p 



-I I 



3 



^ 



t=(. 



d d 



J ^U u 



■'ir^ 



Praise then the Lord, praise the 



i - 1^^ ^ hJ^^ ^jF^^^^ 



Lord, Praise thou, praise thou, praise thou, praise thou, praise thou, 



-^-ri-r^^ 



1:: 



:P=t 



^=t 



:t 



jUSW-J 



*t 



-« — ■ ^ j i- 

Lotd, All that is with - in me. All that is with - in me. All that is witfa- 



Praise,. 



f=^=^ = \^ ^^. 



t 



praise. 



22=1=23: 



7d rJ —^Sf- 



r=T=^ 



If r r 

O praise the 



g » r p: 



--— LP- 



praise thou, Praise thou the Lord, praise the Lord, 



m 



^ 



J IJI XD 



3 



^ 



fl*t 



L-^-* 



in me, 

Him, praise. 



^ 



221 



^^^ 



ritard. 






3SC 



^ 



^ 



22= 



3t 



Lord, 



O praise the Lord, O praise His name, Praise thou the Lord. 



$ 



t^ 



i 



J } y"S ^ 



ri: 



=2±=t^: 



22=zt^: 
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FIB ST STUFJSi IN MUBIO. 



B.L.I). 

March mopement, mf 



SPRING JOYS. 




^^# 



Abt. 



-I- 



1. The spring be - gins, the flow - em bloom 

2. In a - zore air the bird now sings, 
8. As far as eye can reach a - way, 

T T T 



^-^^ 



J-zucZ- 



So 

And 
Is 



i?=t^ 



the flow - ers bloom 
the bird now sings, 
can reach a - way. 



g^: f-;-ji 


pij 


1 


S .L s fell — d — ii — i-\ 


bright a - cross the 


fiel 


1 

Id; 


So come, en - joy their sweet per - 
Come, list - en now their mu - sic 


Yale and hill re - soi 


ind ; 


aU de- light and 


SOI 


»g; 

r-^-i — 


Our hearts can feel but light and 

— a-— — m • S \^ i F ^ — 


^ » •, i# fl gu 


? 


=F^"-M 


^g g ^ |i — f— J — ^- 



a - cross the field ; 
and hill re-sound ; 
de - light and song ; 



i 



m 



:g= 



¥ 



^^ 



T 



fume, 
rings 

gay, 



iSi=F= 



And see their tints re-vealed. 
A - long the woodland's bound. 
As we the strain pro - long. 



^m 



O come a ■ 



^ 



m 



4= 



w- 



their sweet perfume, 

their mu - sic rings 

but light and gay, 



their tints re-vealed. 
the woodland's bound. 
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SPRING JOYS.— Concluded. 
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■waj where lepb - yis play! A - way, a - way where aeph - yr» 



^ 



SZ. 



^^ 



^ 



i r 

O come a - way where zeph • yis play, 




playl 



Wi 



In Qod'8 bright world, O 
f f 



^^ 



came a - way. In 
f f f f 



m — PL. 



m 



C£±i±t 



come a -way, 



Come, 



come. 



come a - way. 



^^^ 



JlfF=# 



? 



God's bright world a - way 1 

-. — ,- ■ • / 



m 



^^ 



g g-^ ^T^"^ 



In God*8 bright 

4 



-F 



l^±=;S= 



-1- 



O come a - way, O come, 



^-iWfW-f-p I r ' ^tfJ^ 



-SM- 



m=Bz 



world, O 

t 



b: 



come a - way. In God's bright world a 

y t t. y . 



i 



5^ 



way. 



=P2= 



eome, 



n 
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FIB8T STEPS IN MUSIC. 



m 



B.L.D. 
AOegreUo.f 



FESTIVAL MARCH. 



Stuhs. 



i 



^^■ 



1. Up, com-pan - ions, 



^ 



, let ns ram - ble, 'Neath the bright, ma - jes - tic 
3. In the might - j oak's loud roar - ing Min-gles now our cho - ms 



^^g 



m 



^ I I 



r^^TF^ ^ ^^^f^^^ 



dome I From a thon-sand hap - py voic - es, Somid the cho - ras as we 
bright, And the tall old phantoms list - en, To oar mu - sic with de 



m 



^ 



E 



#^^^^-4j ^ ^ ^v-j^ 



roam ; From a thou - sand hap - py voic - es, Sing - ing as we 
light ; And the tall old phan-toms list - en. List - en with de - 



]^ 



^ 



i 



s 



«p^ 



-^—w- 



-r 



Aa the ech - oes in - ter - 
Song from ev - 'ly tongue ie__- 



^ 



^S 



f 



As the eel 



I 



roam, 
light. 



I 
the ech - oes in - ter 
Song from ev - 'ry tongue re 



min - - gle, 
sound • mg. 



m=^ 



S 



^ 



¥ 
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FESTIVAL MARCH.—Concluded. 



min - - - gle, . Bonds of 
sound - - • ing, En - ters in 



un - ion we will 
to er - " 



^ 



fe 



tie. 
heart. 



H / s - 



m 



e=^ 



f 



=i=ii 



-s>- 



^ 



-rt^- 



:?== 



m 



k k i I i I 

Bonds of un - ion we will 

En -ters in - to ev - - 'ry 



tie. For the 

heart, — Gheck-ing' 



ii 



^ 



^^ 



-^—^ 



^ 



p 



m 



^ 



f 



^ 



For the 
Checking 



:5I=3 



^ 



P 



g=P 



Sp: 



f 



r? 



land we love so dear - ly, We will send our pray'r on high ; For the land 

murmurs^ healing sor - rows, Strengthening ties that ne'er will part ; Checking mur- 



s^ f • f w= ^- 



g -"-r-ff i i-^ 



^U U =i 



-f -r^ 



1^2=*: 



:fet=tc 



land we 
mur-muTS. 




^ 



_£ 



& 



^fe 



> 1? > 

ly. We will send our prayr on hiirh. 



?2I 



T-r-r-i-l ^ \ ^ n-g-^ 

. we love so dear - ly, dear - ly. We will send our prayer on hi^h. 
murs, healing sor - rows, sor - rows. Strengthening ties that ne'er will part. 



E 



I l is rT-fffr 



^m 



-r-Tp: 



f=^ 



8 Hail, O happy feast of sin^ng, 

Joy and blessing fill the day ; 
And our festal throng at even 

Turn upon a brighter way ; 
And our festal throng at even 

Seek a brighter way. 
Onward then, ye sons of freedom. 

Let us struggle hand in hand 
|: Till the song of peace is echoed 

Over fdl oor native land 1 :| 
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FIM8T STEP a JN MUBIO. 



B. L.D. 
Andante, 



DEVOTION, 




From 



QmocK, 



^=3SlJ-7^~iriE 




=f=^ 



Lend, O Lord, who art in heay - en. To oar prajer a. . . 



1^^ 



J ,ilj J i r r^-muf-ra 



=23 



^^ i I J : ^-|^=#t^' J I f J^ ^ 



will - ing ear; 



To Thy throne we woold come near— 



^^r 



?^ 



rj P- 



^^ 



^^^i 



~g" 



3^^ =j=fe^j.a^j^H[#^#^ 



I i~ — jj 

Enow that what we aak is. 



firlv 



en. Thon, in mer • cy. . 



^ 



^- ^^^^ 
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DEVOTION. Concluded. 



^^^^^ 




And Thj lamp its %ht is. . . east - iog. On onr. . path the. . 



| i : l rrr l J-^Uf 



V^T^=(^ 



I I I- 



q=t 



m 



tJ i# J 



7^ ^ 



^j i j- i 'i iJ i--^ ^ r^p prp^ si 



I I 

way. . to lead. Time be - ^;an at Thj com - mand - ing, 

-^ ^^ 



^^^ 



E 



c s _ ■ 



^^^ 



s? 



js;^ 



itzt: 



i 



^ 



^rj J I j ■f^F-rp 



^ 



And the fat - ore.. Thou dost see; 

1 



On Thy tern - pie's 



i^ 



^ 



ssp 



3i: 



"^m 



B.C. 



M^^^ ^ 



p 



thres - hold stand -ing, All men gaze, and wor-- ship Thee. 



g 



^^ 



^ 



*2t 



-?s^ r J 
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FIB ST STEPS IN MUSIC. 



B. L. B. 

Moderato, 



THE HUNTER. 




Grand-ly with tlie han-ter's song, 



tej)^t- J | jyj|J J|J]: | r J' 



His horn sounds loud and long. His 



AUegretto, 



^ 



^^ 



:*: 



■ ^ J - 



r 



rxj-nrr 



horn sounds loud and long. 1. Be - neath the for • est domes. The han - ter 

2. With loy his song he sings, From full, free 
8. He list - ens now, and hush I From 'neath the 



^ 



^^^=1*^^S=^ 



4=^^^^ 



-t^ ! =^^ hrr- 



^=^ 



^s^-p- 



T^ 



glad - ly roams. Where horns their sounds are pour- ing, Where horns their sounds are 

heart it springs ; The wood-bird beats the meas - ure, The wood-bird bealili the * 

tan - gled brush A rab - bit quick - ly dash - es, A rab - bit quick - ly 






£ 



=fE=t 



sz 



-S|-2|- 



zM~ai2 



m 



^ 



ritard. ^ 



Wf~^n4- 1 .^^ ^ 



' — ^- 

pour - ing. So far a - way, .... 

meas - ure. Up - on the tree, .... 

dash • es 4Qd bounds a - way,.... 



So far.. a 
Up - on . . the. . 
And bounds a 



m 



£ 



^^f 



^ 



way, . . Where 
tree;.. All 
way ;. . But 



T 



a - way, 
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THE HUNTER.— Concluded. 



!Jj3j'Uij'7-'i# 



^^ 



=^=*: 



guns are load - 1^ roar - ing, The hun-ter loves to stray;.. Where guns are 
round he hears with pleas - nre The birds in songs of glee ;. . All round he 
now the ri - fle flash - es — And there the rab - bit lay ; . . . But now the 



m 



SEZ: 



H^ 'J 3 3 I j i^^^^^~^0t 



loud - ly roar 

hears with pleas 

ri - fle flash 



ing. The hun - ter loves to stray. Tra la. . la 
are. The birds in songs of elee. Tra la, etc. 
es — And there the rab - bit lay! Tra la, etc. 



la 



^^ 



^ 



m 



& 



sz 



I f-^ crigT-fg^ 



i 



p 



g*^ 



^g g-*? 






i=F 



tra la, tra la, 



tra 



la 



la la 



^ 



^ m — P 



WTW 



tz= U ^ U k 



"^Tl^ 



S*^ 



i 



-m-^ 



&a 



i 



£ 



i 



^ 



-=!--»- 



S=^=S= 



^ 



la 



la la 



la 



m 



3 



^ 



-n-p- 



*=t^ 



4 If but the head it raise 
The hare its life betrays; 
And with abundant booty 

For many days, 
The hunter's done his duty. 
And gladly homeward strays. Tra la, eta -^ t 
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FIB8T 8TEPB IN MU8I0. 



Andante. 



LIFT THINE EYES. 



IbHDXLMOmi. 




Lift thine 6768,0 lift thine eyes to the moontains, whence oometh, whence 

P 



f^r^^-^ Jl*^- ^J V J;^^^^^ ^ 



to the mountains. 



Thy help 




com - etb» whence com - eth help. Thy help com - • eth, com • - eih 



i 



a^ 



di 



Thy help com 



test 



-P 



eth from the Lord, 



- eth 



com 



the Mak-er of heav - en and earth. 




from the Loid, the Mt^ 
thy foot. 



er of heav -en and earths 




He hath said. 



thy • foot shall not be mov - ed. 



i 



Si 



i: 



=iit 



^^ 



^=^ 



1t«^ ■ 

He hftth said, thy foot shall not he mov - ed. 
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LIFT THINE EYES.— Concluded. 



keep - er will nev - er slum 



i 



^ 



bep, nev - er, will nev - er 

I Si fel!^ .V 



s^^^^ 



3^^ 



^^ 4--,^- 



f 



_> k ^ P ^ V ' 

Thy keep-er 'will nev- er shtm - 



bet, 



^t=^ 



^y i J J J J-j 



ftl nm 



ber. 



9W*= 



^ 



never dam 



/. .J 



'^yT i7l T\ 



. ber. 



ctQ-Ftrr^hfai 



^feN^ 



^ 



i 



nev-er, will nev-er slum 



ber. life tbine eyes, O 



^ 



^ 



?5=:fs 



jt:^: 



T 



^: 



^ 



fs ft h 



# 1 ^ 



IK 
Blmn - ber, will nev - er slum - ber. 

p 



mr - 



^-/Jr-'J I ' Cf l . l ;; if^ i ;j 



lift thine eyes... to the moantains^wliencecom-etb, whence com- eth, whence 



i 



1^^ 



i?^^^^ 



whence com - eth. 



lift thine eyes to the mountainsy 
whence com-eth, 

1 n5^ 






com - eth help, whence com 



eth, whence cometh, whence cometh help. 



I 



:^t::S= 



IE 



^=r^ 



■ts: 



*=^ 



I I 



:3: ^ 
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DtOch Symn, 
Moderate, 



GOD EVERYWHERE. 



BOBBBT VOLKXAK. 




1. On moxmt-alns and in val - leys, Wher-e*er we go is God; 
3. A - bove me and be - side me. My God is ev - er near ; 



I 



^ 



^ 



TiTP 



F^^ 



*= 



*==^ 



T 



feJqjrJ^^^ 



Ui-^ — u 



Jm • h 



^ 



r^ J 1^ :qg=rt. 



y uik^ja 



i 1— ^t 

The cot - tage and the pal - ace, A - like are Hk a - bode; 
To tnitcb, pro - tect, and guide me, What - ev - er ills ap - pear ; 



f ' ^ 1 ^. J H^-^%^ i 1 ^ ej^ir^ ^ 



fe^rtiJVJ^H J I J iiJ 1 J-U 



With watch-f nl eye a - bid - ing Up - on us with de - light ; 
Tho' oth - er friends may flBil me In sor - row's dark a - bode, 



^ 



#i^ jp i ^j^^^j-^-^^^ 




Our sonls, in Him con - fid - ing, He keeps both day and night. 
Tho' death it - self as - sail me, Tm ev - er safe with God. 



^^^^i=i^=^ i ^ii9 
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B.L. D. 
Moderato. 

\ — I- 



PEACE OF THE SOUL. 



g p4^ 



rtjj i u+Jf=4^^^ 



S^S^i 



1. Hap - p7 the man whose life from pain is riy - en, Heav - en - ly 

2. Like mod-est flow • eis which their col - ors ral - ly, Un - der the 
8. And with snb - mis - sion full of pleas-ore ver - nal Gaz - es he 



fea-^-i'^ Ji ^ ^ j ^U-^ 



ri'^dijijj-^ Jm'J j^ 



Jdj^ 



r 

Light -ly his spir - it 
He trusts con - tent - ed. 
And when the ta - mult 



peace to him on earth is gir - en; 
sun - beams in the shad-ed val - ley, 
ev - - er on the Son e • ter - nal. 



rr i ' i: i-rf H ^ ' T i-x^^i 



^^^^^^M 



^^ 



321 



turns a - way each bur • den 
though the storms may low - er, 
of the world is end - ing, 



For Heav-en*s guer - - don. 
In Heav -en's pow - - er. 
From earth as - cend - - ing. 



^F^r-i ^ i \ A-T^^^ 



i 



■:mr 
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i 



SOME PLACE FOR US ALL. 

Wm O. H. Bbabdblbt. 



W. F. HSATB. 



v^ 



ij^ J'tt, M V = 



s 



^s^ 



^ 



*^^ 



««= 



1. Here in this wide. . 

2. How quick - 17 child 

3. A - round us friend 



and struggling world,, 
hood passed a - way, . . 
ship's, gold - en chain . 



^ 




1. Here in this wide. 

2. How quick- ly child 
8. A • round us friend 



and struggling world, 
hood passed a - way, 
ship's gold -en chain 



i 



?^ 






-^^f^ 



^^3^ 



'^^=^ 



^. 



We all must hear a part ; Its man - y chang 
And youth fast f ol • lows now ; And manhood's care, . . 
Has thrown her lus - tie bright, And when we part... 



es each must 
or wo - man's 
each mem - o • 



i 



###d= 



—I S P PI— I 1 I 



Its man y chang 
And manhood's care, . . 
And when we part. . . 



^ 



3^=-: 



¥ V ^ ' ' i ^ 



3|^^ 



bear . 
pride, 
ry.... 



En - graved up 

Is traced on 

Will shine with 



m 



on the heart ; But 
ev - ery brow; Then 
her pure light ; Then 



m 



j-i^ ^^r^ 
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es each must bear 
or wo - man's pride, 
each mem - o • ly 
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SOME PLACE FOR US ALL.— Continued. 

P 



ifesg 



g g ^'f 'C g g ^^^ 



r 



while yonth'B last eweet mo-mente stay, 
let us la • bor while we may, 
while we work our aim shall be 



Well glad - ly gath - er 
Un - touched by sor - row's 
To fill man's no - blest 



^-rttr±^m^ ^ ^ -^J 




here With - in the school 
hand; Knowledge a - lone... 
sphere, And shed on all ... . 



room, where we've toiled. . 
can help us fill ... . 

we meet the light . . 



W 



y^jJJU^ 



^^ 



?i? 1^ 



With - in the school-room, where we've toiled. 

Knowledge a - lone can help us fill . . . 

And shed on all we meet the light . 



fef, f-;-:rJ-tT^Nf g7 i j : JU 



For many a hap - py year. 
A sta • tion true and grand. 
Of Him who placed us there. 



■ ^^^4 aV 



Yes I we each must bear some 
Yes I we each, etc. 
Yes I we each, etc. 



i 



I 
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FIB8T STEPS IIT MUSIC, 



SOME PLACE FOR US ALL.— Concluded. 

bur • den, 






^ 



^— P- 



^^ 



bar -den, Yes! we each most bear some bar -den, Each most fill some nn-known 



I 



al Jl^Ja j^-^: 



sphere,. •••.• 



:^=rtr 



^Et 



sphere, Each most fill some un-known sphere, Wheth-er great, or whether 



i^^ 



^^ 



hmn - ble,, 



m 



>(g 1 r 



^^-^ 



hum • ble, Wheth-er great, or wheth - er ham - ble. We may 



i 



^ 



^ 



^ 



r 

here. 






-^—n- 



k r ^ > "I k "^ *^ ■"' 

choose it now and here. We may choose it now and here. 



i 






-t» — p- 
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B.L.D. 

Moderato, 



ALL WITH GOD. 




1. With 

2. With 
8. With 

P 



the 
the 
the 



Lord all things be 
Lord all things be 
Lord all things be 



gin I 
gini 
gin I 



Trust HiB might - y 

Je - BUS as your 
Shield . ed by the 
PP 



lf F ^t^-^^7^^^^^^ 




pow - er ev - er, Bnild - ing on your awa. strength ney - er; 

lead - er chocs - ing, Tou can ne'er your way be los - ing ; 

an - gePs sa - ber, You may safe - ly, calm ly la - bor 

p 



^ 



p^ \ ri,i ' dr\ 




ft) ■! 



^2=^ 



mtiJ \ r \ l' Mr^ 



Weak - ness 



Safe's 

With 



guards from pride and sin. 
path He leads you in. 



the path He 
Him on - ly 



as. . you live. 



With . the Lord all 

With the Lord* etc. 

With the Jx>rd, etc 
PP 



¥^j f i ^^ ^^^^^^rv w'^ 



$ 



—fSi— 



^^ 



I 



?^ 



«= 



qjrrrfe: 



:S=P= 



2i: 



1 1 — —I 

Wttb th« Loid 
/ 



things be - gin. 



all 



things be - gin. 



r ^ji \ ^''U 



^g£ 



:m^ 



• rM„:4.: 1 u, , * -,1 1 
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FIRST STEP 8 IN MUSIC. 



MEADOWS GREEN. 



Moderate, 



F. SiLOHCB. 



^^^ 



m 



^m^ 



^ 



Meadows green. 



vio - lets blue. 



Lark's gay war-ble. 



m 



S=:s: 









5t=st 



vio-lets blue. 



Meadows green. 



Lark's gay warble. 



i 



< K N. 






:ir 



^s 



^ 



:^u 



1—^ 



black - bird's song. 



San - ny »how • ere, zepb - jxe soft. 



I 



^g 



:K=K 



ja-P- 



=S=S=:S 



^it^ 



:5c :^ 



'^Jf^' 



black-bird's song. 



Sonny show - ers. 



^^m 



sfi^fcifc 



i^ 



-* PN K k- 



'w-^ 



Jm d^- lf^S-. 



^ 



U U U 



W^W 



p— t?- 



■V— >- 



When I hear snch songs of glad - ness, Drir - ing hence a]l thoughts of 



y J . J j-j^ 



*=:fs: 



^ 



:1t=tc 



1^ 



1t*^^ 



*=r 



^ 



^ 



4=^ 



^Ita 



hEZ 



1- 



r 



sad • ness. 



voold ptaise thee, gen • tie Spring, 



^i J=d^ ^ 



^ 
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MEADOWS GREEN.— Concluded. 






sfcst-tse 



p=!* 



-u I* u k 



would praise thee, gen - tie Spring ; When I hear such Bongs of 



^= 



ft h ft- 



^ 



Tr^^^rit 



^ 



■m 



T-ry 



fj 




> — g u > ^ u - 

Driv - ing hence all thoughts of sad - neas, 



would 



w 



^ 



15=^ 



^^ 



^ 



i r~^-r: 



i 



^a 



s 



^^^ 



m 



SE 



?^ 



r 



r 



T 



r 



p= 



piaise thee, gen - tie Spring, 



would praise.... thee. 



i 



T- 



m 



=t 



m 



-\- 



^= 



^ 



--m 



w 



^ 



i 



3 



P 



Wz 



^ 



gen • 



w 



1 

tie Spring, 



p 



gen - tie Spring, 



gen 



tie Spring. 



^=^ 



T 
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CHAPTER XV. 

Thb topic to be consideied in this chapter is introduced here, not so mnch because 
of its practical adaptation to the grade of pupils for which this book is intended, as 
to include in the course the more important theoretical part of our subject, and thus 
provide those pupils who pass through this series of books with such a comprehen- 
sive knowledge of the subject, practical and theoretical, as to enable them to take up 
any of the higher orders of vocal composition, such as cantata, operetta, opera, or 
oratorio. In order to proceed through the practical to the theoretical, it requires 
among the pupils the presence of several boys whose voices have changed, which 
change takes place at about the age of fifteen or sixteen. Under such conditions, the 
teacher may proceed by asking aJl to sing one in the scale of C. The pupils repeat 
the tone, being careful that the boys with changed voices sing with the others, be- 
cause upon their singing depends the success of our undertaking. During the repeti- 
tion of the tone, the pupils are called to observe whether the tones of all agree or 
not. They will readily perceive that the tones which those boys sing whose voices 
have changed are lower than the rest sing. 

The girls may then sing and prolong the tone one^ while the boys already referred 
to sing from one to eight, all observing which tone sung by the bays sounds most 
nearly like the tone sung by the girls. The bftys referred to may now sing and pro- 
long eighty while the girls sing from eight to oney observing which tone sung by the 
girls agrees with the boya^ tone. 

Repeat as may be necessary until the pupils perceive clearly that when the boys 
referred to sing eighty it is of the same pitch as the tone 07ie which the girls sing. In 
this way we may learn that the tone oTie which these boys sing, cannot be sung by 
the girls, because at too low a pitch, and we may also learn that men and boys with 
changed voices naturally sing an octave lower than the boys, girls, and women. 
WTieriy there/orey in singing togethcTy all sing one in the scale of C, what tone do the 
men sing ? One of the lower scale. What tone do the women sing ? One of the 
middle scale. What shaU represent the tone sung by the women ? The first added 
line below the stafi^ thus : 



* 



19^7^ sJiaU represent the tone sung by the men 9 The fifth space below the staff, thus : 



i 



«^ =1: 
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To avoid the confusion arising from using so many added lines, another method is 
adopted, which was indicated in Exercise 178 of No. 3, though no reference was 
made then to the difference of pitch represented hy the upper and lower staves. A 
note on page 138 hinted that the suhject might be made plain at a more advanced 
stage of progress, which stage we think we have now reached. By the use of F and 
G as clef letters, the tone C, which the girls sing as onSf and the boys with changed 
voices sing as eight, being in reality the same tone in pitch, is represented by the 
added line below the staff with the G-clef , and the added line above the staff with the 
F-clef , as follows : 



So. 44. 



i 



I=='i 



m 



m 



If, therefore, the girls were to b^gin at oTte and sing to five of the upper scale, it 
should be represented as follows : 



No. 45. 



ipsz 



^ 



zsiz 



ici: 



If the boys with changed voices, or men, were to begin at eight, or the same abso- 
lute pitch with which the girls began, and sing to^t^ of the lower scale, it should be 
represented as follows ; 



No. 46. 



^ 



is»- 



=pz: 



=pz: 



zsiz 



ICZ 



Bepresenting in a continuous exercise the tones simg by both boys and girls, be- 
ginning with the lowest, it would be as follows : ><-^ t 
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No. 47. 



&^^^F=^ 



gP f^ - 



?2 



:3=z2t 



■^^:-^ 



^^g i 



i 



■^H=^-g 



22 



rJ g> 



It will be observed in the above exercise that there are three C's, three D*s, three 
E's, etc., and four G's. In order, therefore, to speak of any particular one, it would 
be best to have some means of designating it, and such means are at hand, and indi- 
cated in the following exercise : 



No. 48. 



:?3:^ 



ip2ig: 






P2=e 



-^ 



q=^ 



gJ <^ P 



^=e:i 



2=t 



=f 



AB c d e f g a bcdefgabcdefg;. 



If called upon to give the name of the pitch of the tone represented at 1, it would 
be capital G ; at 2, sjnaU g ; at 3, once marked small g ; and at 4, tunes marked small 
g^ Once marked small c, being between the two staves, is sometimes called middle c. 
We thus have a definite name for the pitch of each tone. Some persons can sing 
tones of higher pitch than others, and some lower than others.- 

By the tones differing in pitch which a person can sing, we determine the compass 
of the voice, as, if a man sing from G to g we say his voice has a compass of two 
octaves. As a rule, however, the ordinary compass of the voice is about an octave 
and two-thirds. 

A melodeon has a compass of four or five octaves, and a piano of seven. 

It might be interesting and instructive to represent this great scAle of tones, and 
also observe their connection with the key-board of the melodeon, cabinet organ, 
piano, or organ. The diagram on the following page not only illustrates the compass 
of the instruments mentioned, as nearly as the size of the pagt will allow, whether 
four, five, or seven octaves, but shows the means of designating the different scales. 
From it those pupils who have no knowledge of the key-boaid of those instruments 
may find their bearings. - . 
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As has already been said, some persons can sing tones of higher or lower pitch 
ttan others. This can easily be illusti-ated in the school-room by asking the girls to 
begin at a given tone together and sing tones of higher or lower pitches, and con- 
tinue until very few will be able to sing. Because of the fact that among the boys 
there will be so few whose voices have become settled after the change, it will be 
somewhat difficult, doubtless, to practically illustrate the point we desire to present, 
but it will be readily comprehended by all, and is indicated by the following exer- 
cise, which the teacher may write upon the iward : 



No. 49. 



TENOR. 



80PBAN0 OB TBEBLB. 



r^:3C 



f*-^- 



III 



^E 



^^E^^ 



BASE. 



ALTO. 



The teacher calls upon the girls to begin at c and sing downward as far as they 

can with ease, and it will be found that some can not sing much lower than c, while 

others may sing g with comparative ease. Then from c sing upward, and it will be 

found that those who could sing g tdth ease, will be inclined to stop about d, while 

those who could only sing as low as c will be able to go on to g. In like manner, if 

the boys with changed voices were to begin at c and sing upward, some would stop 

at about d, while others might sing as far as g, and on singing downward, those who 

could sing to ^ would stop about c, while those who could only sing d wiU sing 

down to about G. By this it will be seen, that male and female voices divide them- 
selves naturally into four classes, viz. : lower male voices, called base ; higher male 
voices, called tenor ; lower female voices, called alto or contralto ; and higher 
female voices, called soprano or treble. The compass of each of these classes is 
indicated by the diagram above, which is sufficiently accurate for general purposes, 
though it is by no means intended to convey the idea that there may not be found 
occasional instances of persons who can sing higher or lower than here indicated, 
but these are the exception and not the rule. From this classification a person may 
judge with tolerable correctness for which part his or her voice is adapted, as, if a 
man can sing B, A, and G with full voice, he has doubtless what is called a Base 
voice, and should sing that part, and if the low tones are weak and the upper ones 
strong, and produced with ease, he should sing Tenor. In like manner we may 
judge of female voices, whether Soprano or AUo. 
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The Base, and sometimes the Tenor, are written upon the staff with the F-clef, 
which is also called the Base clef. The Tenor, however, is more frequently written 
upon the staff with the G-clef, which is also called the Treble clef, but in such case 
the G-clef represents g instead of g, as in the following exercise : 



Xo. 50. 

A. BASS, 



=t==tzit: 



B. TBNOB. 



i 



0. 60FBAN0. 



m 



± 



-.W=Sz 



^ 



:^=t 



W^ 



The passage at A, if represented with the G-clef to be sung by the Tenor, would 
be as at B, and if sung by Soprano or Alto voices as at C. Let no teacher or pupil 
be confused by the fact that the pitches at A, B, and C, when sung by the parts 
indicated, are the same, nor be disturbed because by agreement or law the G-clef, 
when used for Tenor voices, represents g, and when used for Soprano and Alto voices 
represents g. 

Sometimes the four parts are written on two staves, as in the following exercise : 




BASS. 



Instead of the G-clef for the Tenor, the C-clef is sometimes used, whieh repre^ 
sonts c on the third space, and is made thus : 



More frequently each part is written on a separate staff, in whidi case the parts 
are ordinarily arranged as in the following exercise, with the Base the lower part or 
foundation, and the Soprano or Treble, Alto, and Tenor in order above. 
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No. 52. 

Tbnob. 
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Moderato. 
Tenob. 



LIVE FOR SOMETHING. 



=f=f: 



4^ 



P— (■— fi«= 



C p — fK 



9=S=S=:S=S: 



J ^ U 



It 



1. Live for something, be not i - die; Look a-bout thee for employ I Sit not down to 
Alto. 



m 



1 — I — r 



=i=t 
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^- 
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3=*: 



2. Scat-ter blessings in thy pattiway 1 Qentle words and cheering smiles Better axe than 
Tbbbls. 



^m 



3=t 



-f- 



t^ 



i=3t=it 



=1= 



3tlit 



t: 



±=t: 



8. Hearts there are oppressed and weary : Drop the tear of sym-pa - thy. Whisper words of 
Babe. 
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LIVE FOR SOMETHING.— Concluded. 




QBe-lem dreaming ; Labor is the greatest J07. Folded hands are ev-er weary. Selfish 



I 
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gold and ail-Ter. 'With their grief dispelling wiles. As the pleasant Bonshine falleth Ever 
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J J P- 
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hearts are never gay ; Life for thee hath many da -ties — Ao-tive be, then, while yon may. 



P 
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^=^ 



» \J J 
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on the grateful earth. So let sym-pa-thy and kindness Gladden well the darkened hearth. 
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FIRST HYMN. 

1 Think gently of the erring one 1 

And let us not forget. 
However darkly stained by si|i, 
He is oar brother yet. 

2 Heir of the same inheritance, 

Child of the self -same God ; 
He hath but stumbled in the path, 
We have in weaJcnees trod. 

8 Speak gently to the erring one : 
Thou yet may'st lead him back, 
With holy words, and tones of love. 
From misery's thorny track. 

4 Forget not thou hast often sinned, 
And sinful yet must be : 
DeaJ gently with the erring one, 
As God hath dealt with thee. 



SECOND HYMN. 

1 Oh, that the Lord would guide my ways 

To keep His statutes still I 
Oh, that my God would grant me grace 
To know and do His will ! 

2 Oh, send Thy Spirit down to write 

Thy law upon my heart ; 
Nor let my tongue indulge deceit, 
Nor act the liar's part. 

3 Order my footsteps by Thy word. 

And make my heart sincere ; 
Let sin have no dominion, Lord, 
But keep my conscience clear. 

4 Make me to walk in Thy commands— 

'Tis a delightful road ; 
Kor let my head nor heart nor hands 

OfEend against my God. 
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FIRST HYMN. 

1 Lift up to God the Toioe of piaioe. 

Whose breath our souls inspired : 
Load and more loud the anthems raise, 
With grateful ardor fired. 

2 Lift up to GKmI the Toloe of praise, 

Whose goodness, passing thought. 
Loads every moment, as it flies, 
With benefits unsought. 

8 Lift up to God the yoioe of praise, 
From whom salyation flows ; 
Who sent His Son our souls to save 
From everlasting woes. 

4 Lift up to God the voice of praise. 
For Hope's transporting raj. 
Which lights through darkest shades of 
To realms of endless daj. [death, 



SECOND HYMN. 

1 Lift up your heads, eternal gates I 

Unfold, to entertain 
The King of glory ; see I He comes 
With HlB celestial train. 

2 Who is this King of glory— who ? 

The Lord, for strength renowned ; 
In battle mighty ; o'er His foes 
Eternal Victor crowned. 

8 Lift up your heads, ye gates I unfold 
In state to entertain 
The King of glory ; see I He comes 
With all His shining train. 

4 Who is the King of glory— who? 
The Lord of hosts renowned ; 
Of glory He alone is King, 
Who is with glory crowned. 



Digitized by 



^ogle 



306 



FiaBT STEPS IN MUSIO. 



LAWTON. 
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1 The winter is over and gone, 

The thrasli whistles sweet on the spray. 
The turtle breathes forth her soft moan, 
The lark mounts and warbles awaj. 



2 Shall an living oreatores around, 
Their voices in concert unite, 
Audi I, the most favored, be found 
In praising to take less delight ? 

8 Inspirer and hearer of prayer. 

Thou Shepherd and Guardian of Thine, 
My all to Thy covenant care 
I, sleeping or waking, resign. 

4 If Thou art my tsihield and my song, 
The night is no darkness to me ; 
And fast sb my moments roll on. 
They bring me but neam fn«.^^^^^^^^ ^QQQglg 
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^^^f^^=m 



£ 



HS>- 



^ 




1 LoBD of earth ! Thy forming hand 
Well this beauteous frame hath planned,- 
Woods that wave, and hills that tower» 
Ocean rolling in His power : 

Yet, amid tms scene so fair. 
Should I cease Thy smile to share. 
What were all its joys to me ? 
Whom have I on earth but Thee ? 

2 Lord of heaven 1 beyond our sight 
Shines a world of purer light ; 
There in Love's undoubted reign, 
Parted hands shall meet again : 



Oh, that world is passing fair I 
Yet, if Thou ^ert absent there, 
What were all its joys to me ? 
Whom have I in heaven but Thee? 

3 Lord of eartih and heaven I my breast 
Seeks in Thee its only rest : 
I was lost ; Thy accents mild 
Homeward lured Thy wandering child. 
Oh I should once Thy smile divine 
Cease upon my soul to shine, 
What were earth or heaven to me ? 
Whom have I in each but Thee ? t 
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FIRST HYMN* 

1 Father, I know that all my life 

Is portioned out to me ; 
The changes that will surely come, 

I do not fear to see ; 
I ask Thee for a present mind. 

Intent on pleasing Thee. 

2 I would not have the restless will 

That hurries to and fro. 
That seeks for some great thing to do. 

Or seoret thing to know : 
I would be treated as a child. 

And guided where I go. 

8 I ask Thee for the daily strength, 

To none that ask denied, 
A mind to blend with outward life 

While keeping at Th^ side ; 
Content to fill a Mttie s|mu». 

If Thou be glorified. 

4 And if some things I do not ask. 

Among my blessings be, 
I'd have my spirit filled the more 

With grateful love for Thee ; 
More careful— not to serre Thee much. 

But please Thee perfectly. 



SECOND HYMN* 

{Sing to Hbath without repeating Jbrst braoe qf musics 

1 Fathbb of mercies ! God of love! 

My Father and my God ! 
I'll sing the honor of Thy name. 
And spread Thy praise abroad. 

2 In every period of my life 

Thy thoughts of love appear; 
Thy mercies gild each transient scene. 
And crown each passing year. 

8 In all Thy mercies, may my soul 
A Fathers boimty see ; 
Nor let the gifts Thy grace bestows 
Estrange iny heart from Thee. 

4 Through every period of my life, 
Each bright, each clouded scene. 
Give me a meek and humble mind, 
Still equal and serene. 

d Then may I close my eyes in death. 
Redeemed from anxious fear ; 
For death itself, my God, is life. 
If Thou be with me there. ^ 
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FIRST HYMN. 

1 Thbotjgh all the cliazig^ng scenes of life, 

In trouble and in joy, 
The praises of my Uod shall still 

My heart and ton^ae employ. 
Of His deliverance I will boast. 

Till all who are distressed. 
From my example comfort take. 

And charm their griefs to rest. 

2 Oh, magnify the Lord with me. 

With me exalt His name ! 
When in distress to Him I called. 

He to my rescue came. 
The hosts of God encamp aronnd 

The dwellings of the Just ; 
Deliverance He affords to all 

Who on His succor trust. 

8 Oh, make but trial of His love. 

Experience will decide 
How blest are they, and only they, 

Who in His truth confide. 
Fear Him, ye saints, and ye will then 

Have nothing else to fear : 
Make ye His service your delight, 

He'll make your wants His care. 



SECOND HYMN. 

1 Whilb Thee I seek, protecting Power 1 

Be my vain wishes stilled ; 
And may this consecrated hour 

With better hopes be filled 1 
Thy love the power of love bestowed ; 

To Thee my thoughts would soar ; 
Thy mercy o'er my life has flowed ; 

That mercy I adore. 

2 In each event of life, how dear, 

Thy ruling hand I see 1 
Each blessing to my soul more dear, 

Because conferred by Thee. 
In every joy that crowns my days, 

In everj pain I bear. 
My heart shall find delight in praise. 

Or seek relief in prayer. 

3 When gladness wings my favored hour. 

Thy love my thoughts shall fill ; 
Resigned when storms of sorrow lower, 

My soul shall meet Thy will. 
My lifted eye, without a tear, 

The gathering storm shall see ; 
My steadfast heart shall know no fear ; 

That heart will rest on Thee. ^ 
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FIRST HYMN. 



God bless our native ]and ! 
Firm may she ever stand, 

Throagh storm and nigbt ; 
When the wild tempests rave, 
Ruler of winds and wave. 
Do Thou our countrynsave 

By Thy great might. 



2 For her our prayer shall rise 
To God, above the skies ; 

On Him we wait : 
Thou who art ever nigh, 
Guarding with watchful eye, 
To Thee aloud we cry, 

God save the State I 



SECOND HYMN. 



1 Mt country, 'tis of thee. 
Sweet land of liberty, 

Of thee I sing : 
Land where my fathers died. 
Land of the pilgrim's pride, 
From every mountain side 

Let freedom ring. 

2 My native country, thee— 
Land of the noble free— 

Thy name I love : 
I love thy rocks and rills. 
Thy woods and templed hills ; 
My heart with rapture thrills 

Like that above. 



8 Let music swell the breeze, 
And ring from all the trees 

Sweet freedom's song I 
Let mortal tongues awake ; 
Let all that breathe partake ; 
Let rocks the silence break,-* 

The sound prolong 1 

4 Our father's God I to Thee, 
Author of liberty. 

To Thee we sing: 
Long may our land be bright 
With freedom's holy light ; 
Protect us by Thy might, 

Great God, our King 1 ^^T^ 
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THE LORD IS MY SHEPHERD* 
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FIRST SELECTION. 

1. Thb Lord I is my | shepherd ; | 1 1 shall — | not •— | want. 

2. He maketh me to lie down in | green — | pastures ; | He leadeth me be- 1 side the | 

still — I waters. 

3. He re- | storeth my | soul : | He leadeth me in the paths of rlghteoosness | for His | 

name's — | sake. 

4. Yea, though I walk through the valley of the shadow of death, I will | fear no | 

evil : I For Thou art with me ; Thy rod and Thy | staff they | comfort | me. 

5 Thou preparest a table before me in the presence | of mine | enemies : | Thou anoint- 
est my head with oil ; my | cup — | runneth | over. 

6. Surely goodness and mercy shall follow me all the | days of * my | life ; | And I will 
dwell in the | house • of the | Lord for ] ever. 



SECOND SELECTION. 

1. God be merciful unto j us, and | bless us ; | And cause His | face to | shine «p-on | 
us. 

a. That Thy way may be | known up-on | earth, | Thy saving | health a- | morig all | 
nations. 

3. Let the people praise | Thee, O | God ; | Let | all the | people | praise Thee. 

4 Oh, let the nations be glad and | sing for | joy ; | For Thou shalt judge the people 
righteously, and govern the | nations | upon | earth. 

5. Let the people praise | Thee, O | God ; | Let | all the | people | praise thee, 

6. Then shall the earth | yield her | increase ; | And God, even | our own | God, shall | 

bless us. 

7. God I shall — | bless us ; | And all the ends of the | earth shall | fear ^=7- 1 him. 
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I WILL LIFT UP MINE EYES. 

-I 



Fabbast. 1070. 
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1. I WILL lift up mine eyes | unto the | hills, | From | whence — | cometh my | help. 

2. My help cometh | from the | Lord, | Who | made — | heaven and | earth. 

8. He will not suffer thy | foot ' to be | mov-ed, | He that | keepeth thee | will not | 

slumber. 
4 Behold, He that keepeth | Is-ra- | el | Shall neither | slum-ber | nor — | sleep. 

5. The Lord | is thy | keeper : | The Lord is thy shade up- | on thy | right — | hand. 

6. The sun shall not | smite thee * by | day, | Nor the | moon — | by — | night. 

7. The Lord shall preserve thee from | all — | evil ; | He | shall pre- | serve thy | soul. 

8. The Lord shall preserve thy going out and thy | coming | in, | From this time forth, 

and I even for | ever- 1 more. 




OH, GIVE THANKS UNTO THE LORD. 

CThls may be enng by one or two Pnpile, or the Teacher.) 

Meaponse by AU afUr each verte, J/t$r kut wrse. 

I L 






For His mercy en-dureth for - ever. A - men. 



^ 



^ 



5^ 



■f^- 



t=t: 



1. Oh, give thanks unto the Lord, for | He is | good : | For His mercy, etc. 

2. Oh, give thanks unto the | God of | gods : 
8. Oh, give thanks to the | Lord of | lords : 

4 To Him who alone | doeth great | wonders : 

5. To Him that by wisdom | made the [ heavens : 

6. To Him that stretched out the earth a- | bove the | waters : 

7. To Him that | made great | lights : 

8. The sun to | rule by | day : 

9. The moon and stars to | rule by | night : 

10. Who remembered us in our | low es- 1 tate : 

11. And hath redeemed us | from our | enemies : 
13. Who giveth food to | all — | flesh : 

13. Oh, give thanks unto the | God of | heaven : 
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I WILL extol Thee, my | God, O | King ; | And I will blei« Thy [ name for- | ever 

and I ever. 
Every | day will 1 1 bless Thee : | And I wDl praise Thy | name for- | ever and | 6ver. 
The Lord is gracious, and""! fall of com- 1 passion : | Slow to anger | and of | great — | 

mercy. 
The Lord is | good to | all : | And His tender mercies are | over | all His | works. 
The Lord upholdeth | all that | fall : | And raiseth np all | those that | are bowed | 

down. 
The eyes of all | wait upon | Thee ; | And Thou givest them their | meat in | dae — | 

season. 
Thou I openest Thine | hand, | And satisfiest the desire of | every | living | thing* 
The Lord is nigh unto all them that | call upon | Him : | To all that | call upon | Him 

in I truth. 
My mouth shall speak the ] praise of the | Lord : And let all flesh bless His holy | 

name for- i ever and I ever. 



THY WILL BE DONE. 




1. *' Thy will be | done I " | In devious way, The hurrying stream of | life may | run ; | 

Yet still our grateful | hearts shall | say, | "Thy will be | done." 

2. '' Thy will be | done 1 '' | If o'er us shine A gladd'ning and a | prosp'rous— sun, J This 

prayer will make it | more di- | vine— | *' Thy will be | done." 

3. '' Thy will be | done I " | Though shrouded o'er Our | path with | pfloom, | one com- 

fort — one— Is ours : — to breathe, while | we a- | dore, || ** Thj^.^^l bej^^t^^**!^^ 



I N D EX. 



PIGB 

AfterLabor 9 

After Labor cometh Best 92 

AGentleWord 56 

A Lament for Summer 37 

AJl the Good we can 188 

All with Ood 195 

Always doyonrBest 136 

Always speak the Truth 34 

America 213 

America for Freedom ^ 89 

Anmy Words 106 

ASongof Cheer 65 

A Wreath we bring 38 

Be kind to One Another 68 

Boat Song 136 

Boy's Skating Song 88 

Chandler 118 

Charity 133 
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From Shore to Shore , 74 

God everywhere , 190 

God speed the Right 58 

Good Night 45 
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Good Night. 170 

Grandma's Dream 93 

Greene 209 
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Hail, happy Day 160 
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Heath 310 
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I'm a Shepherd. 52 

In the Starlight 118 
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It tinkles so sweetly. 176 

1 will extol Thee 315 
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Kind Words 87 
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Morn along the Hills 70 
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Morning Song. 26 

My Native Land. 113 

Not'Alone 68 

Now the Wind is blowing 34 
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Ogive Thanks 214 . 
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Parthig Song. 121 

Peace of the Soul 191 
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Praise the Lord , 6 

Praise the Lord 178 
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Songof Praise 85 

SongofSpring 107 
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The Lord is my Shepherd 313 
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The Prairie Child 26 
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The Rock of Ages 141 I 

The Stars 184 

The Star-spangled Banner 72 ! 

The Sunlight brightly beaming 120 

The Two Springs 90 

Thy Will be done 216 
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Trip Lightly 143 
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Welcome to Spring. IIM 
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With Song? and Honors 69 

Woodland Echoes 151 
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